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1. ECTETMKO-KyJIbTYPOJIOTIYHUI aCIIEKT MaHIIyJIALil CBiZOMICTIO
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Pedepar:

1. luceprauisa nprucBga4eHa JOCiIKEeHHIO MAHIyJIALil CBIIOMICTIO B €CTETUKO-KYJILTYPOJIOTTYHOMY aCIIEKTI.
Masninyssuis, nonumawody cepy TEXHOJIOTYHOroO 3aCTOCYBAaHHS, e[lajli aKTUBHilIe IT0JIOHUTb [yXOBHO-
€CTETUYHUH i XyJOXKHIN IIPOCTIpP CycCHinbCTBa. [loegHy04YM JI0Ae MIJIIXOM HaBilOBaHHS, 3aPa’KEHHS Ta CYrecTil,
BOHa QOpMYe iX y LITyYHO OpraHiszoBaHi pisHoBUIM Mac. TpaHcdopMaliii B KyJbTypi Ta €CTETULLi 3 OGHOTO OOKY Ta
IIOCTYIIOBUI PO3BUTOK HAYKOBO-TEXHIYHOIO IIPOrPECY Bill MOYATKy XX CTOJITTS CTa/IX MPUYMHOIO Ta 3a0€31eUnn
nepenyMOBY MaHINYJISILIMHUM BIUIMBaM B XyL0KHbO-€CTETUYHOMY IIPOCTOPI. Y CBOIO 4epry ecreTnsarist
OTOYYI04YOr0 CEPEIOBUINA, YTBEPAKEHHS MAaCOBOi KyJIbTypy Ta METaMOP(O3U €CTETUYHUX KaTE€ropiil BUCTYIINIIN
rOJIOBHMMU YMHHMKAMU MaHIIyJISLiHOTrO BIJIMBY. IHQOpMaLIiiHMI MPOCTIp CTaB 3aCOO0M MOIIVPEHHS
MaHIMyJISTUBHUX TEXHOJIOTIN Ta YMOBOIO (POPMYBaHHSI MACOBOTO CyCIiJIbCTBA. AKTYaJIbHICTb JOCIIiIKEHHS TEMU

BUKJIKaHa HEOOXiAHICTIO BUBYEHHS ITOHSTTS MaHINyJIsLii Kpi3b IPU3MY IyXOBHUX i €CTETUYHUX L[iHHOCTEN.



2. The thesis is devoted to the investigation of consciousness manipulation in the aesthetic-cultural aspect.
Manipulation, leaving the sphere of technological application, is striking deep roots into spiritual-aesthetic and
artistic sphere of society. Uniting people by hypnotic influence, infection and suggestion it forms people into
artificially organized variety of the masses. Transformations in the sphere of culture and aesthetics and gradual
development scientific and technological progress since the beginning of the XX th century caused the
prerequisites of the manipulation influence in the artistic-aesthetic sphere. In its turn, aesthetization of the
environment, confirmation of mass culture and metamorphoses of aesthetic categories, became the main levers of
the manipulation influence. Information space became the means of spreading of the manipulation technologies
and the condition of the mass formation. The urgency of this investigation is caused by the necessity of learning of
the manipulationconcept through spiritual and aesthetic values.
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