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Pedepar:

1. Y puceprauii 31ilicHeHO 4OCiIKeHHS 0COOJIMBOCTEN Xy I0KHbOI penpe3eHTauii gutuHcTBa y lllekcnipiBcbkomy
KaHOHI, KUI BioOpakae KOJIEKTUBHUN 00pa3 IUTUHY B MEHTAJIbHIN KapTHHI CBIiTy aHIJIINCBKOrO PeHecaHcy i
KOPEJIIO€ 3 YHiBEPCAIbHOIO (PiIocOPCHKOIO TPO6IEMATUKOIO, CITPUSIIOUN OCSITHEHHIO CKJIA[IHUX 1103a4aCOBUX
IMTaHb. BUBYEHHS MEKCITiPiBCbKOTO AUCKYPCY ZUTUHCTBA BBOAUTD JJO HAYKOBOTO MTPOCTOPY BEJIMKY KiJIbKICTh
1[iKaBUX (PaKTiB i JliTepaTypO3HABUUX CIIOCTEPEKEHbD, SIKi yBUPA3HIOIOTh 6a4€HHS CllenuiKy NIPoLecy CTAaHOBJIEHHS
OCOOUCTICHOI iI€HTUYHOCTI, 1[0 PO3IMPIOE JOCTIHULbKI TOPU3OHTH IEKCIIIPO3HABCTBA i CTUMYJIIOE
MIKAMCLUIIIIHADHY B3a€MOJLiI0. AKTyasIbHICTb AUCepTaLii feTepMiHOBaHA HU3KOIO (PAaKTOPiB COLiOKYJIbTYPHOTO,
iCTOPUKO-JIITEPATYyPHOrO Ta METOLOJIOTIYHOrO Xapakrepy. CTpiMKe 3pOCTaHHS aHTPOIOJIOTIYHOTO BEKTOPY

(i10JIOTIYHUX OOCIIKEHD Y JIITEPATYPO3HABCTBI OCTaHHIX IECSATUIIITh CTABUTb HA YaCi PEKOHCTPYIOBAHHS



[IPOTIOHYIOTH BKpail I[ikaBUil MaTepiaJl, aHaJli3 SIKOTro CIIpHUsE [MINOIOMY PO3YMIHHIO aKCiOJIOTTYHUX JOMIHAHT,
XapaKTePHUX Liiei ICTOPUKO-KyJIbTYPHOI €1I0XH, TA BiIKPUBAE MEPCIIEKTUBY OCSATHEHHS BIUIMBY aHTPOIIOLIEHTPUYHUX
Ir'yMaHICTMYHUX ySIBJIEHb IPO (PEHOMEH AUTUHCTBA HA Cy4aCHE MUCJIEHHS], I€JIaroriky i KyabTypy. TeopeTnyHoi
KOHILENTYyali3alii IoTpe6yIoTh CEMAaHTHKA Ta KATErOPiaibHUI CTATyC MOHATTS «AUCKYPC JUTUHCTBA Y JliTepaTypi»,
iMIZIEMEHTALiS IKOTO Y IIEKCIiPO3HABYUK IHTEJIEKTYaJIbHUM IPOCTIP BUSBIISIETLCS TOCTPOAKTYAIbHOIO B KOHTEKCTI
CTPiMKOro 3pOCTaHHSI iHTepecy 3apy6iKHOrO JliTepaTypo3HaBCTBA 10 PEeLeNLii JUTHHCTBA Yy TBOPYil ciafluHi
B.Illekcmipa (A. Bnek, C. I'piuxon, M. E6epne, II. Kammnana, T. ITenaneron, K. Yemxoii, P. lllorueci, Ta in.). L
JIUCEPTAaLlis € NePIIMM y Cy4aCHOMY HIEKCIIPO3HABCTBI CUCTEMHUM JOCJIJIKEHHSIM IUCKYPCY AUTUHCTBA
TBOpUOCTi Binbsima lllekcripa, 1110 3yMOBJIIO€ 10r0 HAyKOBY HOBU3HY. TeopeTuyHa 3HauyIliCTh pOOOTH IOJISITAE B
KaTeropiajbHO-TEPMIHOJIOTIYHINM KOHLENTyali3alii HU3KU IOHSTh, IIOB'SI3aHUX 3 TEMOIO JUTHUHCTBA, Ta PO3po0L| i
ampobaltlii aroOpuTMy 4OCJiIKEHHS UCKYPCY IUTUHCTBA B IIEKCIiPiBCbKiil TBOPYOCTI, SIKUI MOXKe
BHUKOPHCTOBYBATUCS NIPU JOCIiIKeHHI crietniky CIPUNHSTTS JUTHMHU B iHIIMX aBTOPCKUX XYIOKHIX IIapaiurmax
Ta ICTOPUKO- KYJIbTYPHUX KOHTEKCTax. MeTa po6oTH noJsidrajia B TOMY 106 CTBOPUTH LiijliCHY [IaHOPaMy
penpeseHTalii AMCKypCy JUTUHCTBA Y Pi3HOKAHPOBIiY TBOPYOCTi Bisbama Illekcripa, akeHTy04U yBary Ha
KOpeJIsiLlii yHiBepCasbHOTO Ta iCTOPUYHO-JIETEPMiHOBAHOTO ACIIEKTIB B aBTOPCHKil peLenLii AMTUHCTBA SIK
COLiOKyIbTYpPHOTO (peHOMeHY. [IpeMeToM JOCIIiIKeHHS CTaly TOIIOCH, TEMH, 00pa3y, Xy 0>KHI TPOIIH, SIKi
PEINpe3eHTyIOTh AUTUHY Ta JUTUHCTBO Y Pi3HOKaHPOBUX TBOpax B. lllekcripa. AHani3 1500 TeKCTOBUX PparMeHTIB,
BUOKDPEMJIEHUX LIJISIXOM CYLiJIbHOI BUGIpKY i3 154 coHeTiB, 2 noem Ta 39 pi3HO>KaHPOBUX JpaMaTUYHUX TBOPIB,
II03BOJIMB OTPUMATU GaraToBUMIPHE YsIBJIEHHS IIPO OCOGJIMBOCTI pelenLii AUTUHCTBA y ernoxy PenecaHcy Ta
BUSIBUTHU OCOOJINBOCTI LEKCHiPiBCBKOIO PO3YMiHHS (PEHOMEHY IUTUHCTBA. T€OpeTUKO-METO0JIOTiYHE MiAIPYHTS
po60TH CHOPMOBAHO KOPITyCOM JIITEPATYPO3HABYMX KYJIbTYPOJIOTIYHUX Ta (PiIoCOPCHKUX ITpalb IPUCBSIYEHNX
BHBYEHHIO AucKypcosorii (T.Muxen, 1. [Tanyma, A. ITpuxozneko, I'. [Tpuxonbko, I'. Xpabposa, 0. UepHsk, 1.
[lleByeHKoO, Ta iH.). KoHLenTyani3anis KaTeropiaabHO-TEPMiHOJIOTIYHOTO anapary JucepTaliliHOro AOCaiIKEeHHS
30iMICHIOBAjIaCd B KOHTEKCTI MIKAVCLUIIIIHAPHOTO Aiajory, 0 PO3TOPTAETLCH Y HAYKOBOMY IIPOCTOPI Cy4acHOro
IOVICKYPCY IUTHUHCTBA, sIKUi1 oxoroe ¢inocodito (I. [omybosuy, I. Kon), ncuxornorito (P. Beitn-Tlayesn, E. EBanc-
IMpivapn, SI.KpaBuenko, O. Kpicman), ncuxoicropito (P. Bpayh, JI. lemos, K. ITiaxe), KynbTyposoriio (M.Min, H.
Xomcpkn), eTHorpadito Ta posbknopuctuky (H. AkcboHOoBa, H. I'punnmmna, H. )Kmyg, 1. TlaBnesko ), neparoriky (O.
3inueHko , P. 303ymak-Cayuuk, T. Kouy6eit), nitepatypo3Hasctso (O. boxyraii, I.besponnux, K. Bacununa, V.
T'wigens, O. l'op6oHoc, JI. KosnoMienp, 5. KpaBuenko, II. MocksiTtiHa )ta iH. Bubip MeToziB 3yMOBIEeHN METOIO Ta
3aBIAHHSAMMU JOCIIKEHHS. BUKOpMCTaHH 3arajlbHOHAYKOBMX METOJB aHali3y Ta CUHTE3Y JO3BOJINJIO CTBOPUTU
CHACTEMHE YSBJIEHHS IIPO CTAH BUBYEHOCTI [Ipo6JieMU i cOpMyBaTU KaTeropiajlbHO-TEPMIHOJIOTIYHUI anapaT Ta
iHCTpyMeHTapiil JocligKeHHa. MeTo, COLiOKYIbTYPOJIOTII 32aCTOCOBYBABCS IIPY CTBOPEHHI CTEPEOCKOIIYHOI Bi3ii
IWTVHY B Pi3Hi iCTOPUKO-KYJIbTYPHI enoxu (AHTUYHiCTb, CepenHboBivYs, BinpomkeHnHs). BukopucTtanHs 6a30BUX
3acaj TepPMEHEBTUKHU Ta METO/y ITUJIBHOTO YUTAHHS JO3BOJIUJIM BUSIBUTHU CllelU(iKy XyL0KHbOI penpe3eHTalji

IVCKYypCY OIUTUHCTBA B Pi3HOXXaHPOBUX TBOpax Binbsama Illekcmipa...

2. The dissertation researches the peculiarities of the artistic representation of childhood in Shakespeare's canon,
which reflects the collective image of a child in the mental picture of the world of the English Renaissance and
correlates with universal philosophical issues, contributing to the understanding of complex timeless issues. The
study of Shakespeare's childhood discourse introduces a large number of interesting facts and literary
observations into the scientific space, which express a vision of the specifics of the process of personal identity
formation, which expands the research horizons of Shakespeare studies and stimulates interdisciplinary
interaction. The relevance of the dissertation is determined by a number of socio-cultural, historical-literary and
methodological factors. The rapid growth of the anthropological vector of philological research in literary studies
in recent decades calls for a reconstruction of the peculiarities of the reception of children and childhood in
different eras. The Renaissance and its key figure V. Shakespeare offer extremely interesting material, the analysis
of which contributes to a deeper understanding of the axiological dominants characteristic of this historical and
cultural era, and opens the perspective of understanding the influence of anthropocentric humanistic ideas about



the phenomenon of childhood on modern thinking, pedagogy and culture. The semantics and categorical status of
the concept of "discourse of childhood in literature" need theoretical conceptualization, the implementation of
which in the intellectual space of Shakespeare studies is acutely relevant in the context of the rapid growth of
interest of foreign literary studies in the reception of childhood in the creative heritage of V. Shakespeare (A. Black,
S. Greenhall, M. Eberle, D. Campana, T. Pendleton, K. Chejoy, R. Shaughnessy, etc.). This dissertation is the first
systematic study of childhood discourse in the works of William Shakespeare in modern Shakespeare studies,
which determines its scientific novelty. The theoretical significance of the work lies in the categorical and
terminological conceptualization of a number of concepts related to the theme of childhood, and the development
and approval of an algorithm for the study of the discourse of childhood in Shakespeare's work, which can be used
in the study of the specifics of the child's perception in other author's artistic paradigms and historical and cultural
contexts. The purpose of the work was to create a holistic panorama of the representation of the discourse of
childhood in the multi-genre works of William Shakespeare, focusing on the correlation of universal and
historically determined aspects in the author's reception of childhood as a socio-cultural phenomenon. Topos,
themes, images, artistic tropes that represent children and childhood in the various genre works of V. Shakespeare
became the subject of the research. The analysis of 1,500 text fragments, separated by a continuous selection from
154 sonnets, 2 poems and 39 dramatic works of various genres, allowed to obtain a multidimensional idea of the
peculiarities of the reception of childhood in the Renaissance era and to reveal the peculiarities of Shakespeare's
understanding of the phenomenon of childhood. The theoretical and methodological basis of the work is formed
by the corpus of literary, cultural and philosophical works devoted to the study of discourseology (T. Mikhed, 1.
Papusha, A. Prykhodko, G. Prykhodko, G. Khrabova, Y. Chernyak, I. Shevchenko, etc.). The conceptualization of the
categorical and terminological apparatus of the dissertation research was carried out in the context of an
interdisciplinary dialogue unfolding in the scientific space of the modern discourse of childhood, which includes
philosophy (I. Holubovych, I. Kohn), psychology (R. Bain-Powell, E. Evans-Pritchard, I .Kravchenko, O. Krisman),
psychohistory (R. Brown, L. Demoz, J. Piaget), cultural studies (M. Mead, N. Chomsky), ethnography and
folkloristics (N. Aksyonova, N. Hrycyshina, N. Zhmud, I. Pavlenko), pedagogy (O. Zinchenko, R. Zozulyak-Sluchyk, T.
Kochubey), literary studies (O. Bodugai, I. Bezrodnykh, K. Vasylyna, U. Hnidets, O. Gorbonos, L. Kolomiets, Ya.
Kravchenko, D. Moskvitina) and others. The choice of methods is determined by the purpose and tasks of the
research. The use of general scientific methods of analysis and synthesis made it possible to create a systematic
view of the state of study of the problem and to form a categorical and terminological apparatus and research
tools. The sociocultural method was used to create a stereoscopic vision of a child in different historical and
cultural eras (Antiquity, Middle Ages, Renaissance)...
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