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Pedepar:

1. Y nuceprauii y CBiTJIi €AMHOTO CUCTEMHOTO MiTX04Y HOCiIXKEHO Mi(OIIOeTUYHI NapafyurmMu B Xy L0XKHIN
CHAJIIMHI aHIJIIACBKUX NMCbMEHHUYKIB 061 6apOKO, BCTAHOBJIEHO OCOOJIMBOCTI (PYHKIIOHYBaHHS Mi(y B
aHrmincekin aitepatypi XVII ct., Bu3HaueHo cneundiky imniaemenTtauii midis y TBOpax aHI1ilicbKOi 6apOKOBOi
JliTepaTypy pi3HUX POJIB i )XaHPIB (J1ipuka, ernoc, fpama), 3'sICOBAaHO 0COOJINBOCTI MiONOeTUYHOI CUCTEMU
aHIJIIACBKOI 6apOKOBOi JiTepaTypu. JleTanbHO PO3IJISIHYTI Mi(ONOETUYHI CTPYKTYPHU B Pi3HUX KaHPAX aHTJIIACHKO]
meTtadizuuHoi nipuku (Ix. JouH, [x. ['epbepr, P. Kpemo, [x. Xasa, E. MapBes Ta iH.). BctaHOB/IEHO, IO

MmidorioeTnyHa napagurma TBOPEHHS € IOMIHAaHTHOIO B MeTa(i3uyHil KapTuHi CBiTy aHIJificbKkux noetis XVII cT. it



iMIIJIEMEHTYETHCS Y€PE3 CUMBOJIIYHUI COI03 (JIIOLMHU i CBITY, JIOAMHY i IPUPOIY, YOJIOBIKA i XKiHKM) SIK CIIIBTBOPLIiB
peanizauii Boskoro 3agymy. Y gucepratiii BUSIBJIEHO ¥ 0XapaKTepU30BaHO MOTYXKHUI MidOroeTHIHu CTPyMiHb B
aHIJiNAChKiN 6apokosiit gpamatyprii (B. lexcnip, Ix. ®opa, IIx. Paetyep, ®. BomoHT). TBOpUe onaHyBaHHS
Ipamarypramu 6i6siiHux miQiB BiiOyBaeTbCs B KOHTEKCTi IMTaHb HAIIPY>KEHOTO JYXOBHOT'O IOLIYKY, HABEPHEHHS
JIIOAVIHU [0 NIPABEIHOIO KUTTS HA TJli CYCIJIBHUX MOAINM B AHIJIII TOro 4acy. BigzHayeHo JoMiHaHTU
MmigoroeTnyHoro cBitob6ayeHHs k. MinibToHa — yBe[leHHs apxaiuHUX Miposiorem 3 MeTOI0 YBUPa3HEHHs 6i6iliHMX
MiQiB, yTineHHs PinocodCcbKUX po3AyMiB PO 3B’13KMU JIIOAUHM i3 borom i BcecBiToM, CKOpOMUHYIIE i BiyHE Y IJINHI
4yacy, YCBiIOMJIEHHS €JHOCTi XpPUCTUSAHCBKO]I Ta CYCIiJIbHO-HALIOHAJILHOI iCTOPIi SIK €IMHOIO MPOLECY B ITOCTINHIN
IvHaMili i TpaHcdopmanisx. Ha nmigcrasi jocinkeHHs pi3HOBUIIB POMaHy aHTJIiICBKOT0 6apOKO (BUCOKOTO i
HH30BOT'0) BCTAHOBJIEHO, 1110 aBTOPCHKUI Mi( Y pOMaHHOMY TE€KCTi BUOYLOBY€ETHCSI HA OCHOBI TPafuLifHOro Midy i
€ TBOPYOIO iHTEpIIpeTalli€l0 apXeTUITHO-Mi(pos0riuHnX CTPYKTYp. Monudikauii Midis y pomanHii cnagmuHi k.
MakeHsi, P. Boiina, I1. 'ep6epTa, [)x. baHbsHa Ta iH. pO3IJISHYTI SIK BUSIBU iHAMBiLyabHOI cemiocdepu Ta
aBTOPCBHKOrO CTUJI0. Y poOOTi BUBHAUEHO JOMIHAHTU XyLO0KHbOI KAPTUHU CBIiTYy Y Pi3HOBUAX aHIJIICBKOTO POMaHy
XVIIcT. (rajlaHTHO-TepOiYHNUM, IOJIITUKO-T€POIYHNMA, KPYTICbKUM, TUIAKTUKO-aJeropuyHuil Ta iH.). IIpoBinHi
Mi(pONIOETUYHI NApaIUTrMH Y TBOPYOCTi aHIJIIIICbKUX NMCbMEHHUKIB J0O6M 6aPOKO PO3IJISIHYTI KPi3b IPU3MY

KyJIbTYPHOI TpafuLii Ta B aCHeKTi B3aeMOoJIil 616/1ifHNX, aHTUYHUX, HAallioHAJIbHUX MiQiB y XyHLOKHIX TEKCTax.

2. In this study, the author carries out a mythopoetic analysis of the English Baroque literature of the 17th century
and studies the key mythopoetic paradigms (in terms of legendary and mythological traditions - antique, biblical,
and national mythologies) based on the lyrical, epic, and dramatic baroque works. The author introduced the
methodology of studying the mythopoetic paradigms in literary writings and researched the evolution of these
paradigms (the narrative paradigm of world creation, fertility, hero, and deliverance myths) in the English Baroque
literature. It has been outlined the pragmatic nature of Baroque artists’ appeal to mythology as a cultural
phenomenon; the use of mythological material in the baroque literary works was mainly carried out at the poetic
level by introducing similes, metaphors; at the figurative level through allusions, symbols, personifications of
nature; at the ideological and thematic level using mythological allusions. The structure of the mythopoetic
paradigm of metaphysical poets incorporates the scientific core as its integral component. It can be explained by
the discoveries of the prominent scholars of that age: Isaac Newton, Johannes Kepler, Rene Descartes, etc. Such
innovations modify the mythopoetic worldview of writers adding new images and motives, stimulating the author’s
imagination. Within the scope of the Ukrainian literary criticism, this study pioneers the studies of Katherine
Philips’ role in developing feministic motives in the English Baroque poetry, representing the complex feminine
intellectual and sensual internal world in the light of antique, national, and Biblical myths. Worshipping the woman
as the light source, the sun, “pretty household god” (Katherine Philips), poetizing the woman’s image as the
embodiment of the Blessed Virgin (John Donne, George Herbert) proves the wide range of metaphysical poetry, its
interest towards both ontological and gender issues. The study has proven that epic poems “Paradise Lost”,
“Paradise Regained” by John Milton actualized four leading mythopoetic paradigms of the world creation, fertility,
hero, and liberation. It leads to the conclusion that the author creates the worldview model of existence - a
neomyth. The analysis delves into the most popular motive and topical complexes: life of Christ, creation of the
world, redemption, etc. Constant archetypes get their share of thorough analysis as well: the author reflects on the
role the semantics of a road, water, a temple, the sun, and their introduction to the texts by John Milton. Based on
the author’s criteria of the mythopoetic analysis of fiction, the research studies the topic of life in God in the
didactic allegorical novels “The Pilgrim’s Progress”, “The Life and Death of Mister Badman” by John Bunyan, the
topic of honor and serving the nation in the politic heroical novel “Aretina” by George Mackenzie, life as a
challenge, an adventure in the novel “Parthenissa” by Roger Boyle, anticolonial topic of the novel “Oroonoko, or the
Royal Slave” Aphra Behn, etc. in the light of mythopoeia. The level of its assimilation depends on specific factors:
both external (cultural specificity of the given age, the development of philosophy, social and historical conditions),
and internal (individual approach of the author, genre and stylistic development, etc.) It is the transformations and
modifications of the myth in their interdependence with other elements of the work of fiction that provide the
possibility to create a unique individual author’s myth.
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