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Pedepar:

1. AkTyasnpHicTh IpobyieMu focikeHHs. JIloauHa cTae 0COOUCTICTIO B pe3yJbTaTi B3a€MOJIii Ta CIiNIKyBaHHS 3
iHmumu mogpmu. CHiJIKYBaHHS — 1€ IIPOLieC B3aeMOJIil MiX JIIOJbMH, Y IKOMY BilOyBa€TbCs1 OOMIH JisJIbHICTIO,
iHopmaliero, IOCBiTOM, LIIHHOCTSIMUA 1 HAaBUYKaMU, pe3yJibTaTaMu npali. CIijIKyBaHHS! OPraHivyHO BIJIETEHE B
JIIO[ICBKY JIisITIbHICTB, BiATIOBifae ii pi3HMM BHJaM i OCTaE K epeayMoBa criBnparti. ToMy Tak BaXXJIMBO
copMyBaTH KyJIbTypy (CYKYyIIHICTb 3arajlbHONPUMHITUX HOPM [IOBEIiHKY JIIOAUHU B CYyCIIiIbCTBI) i CTUIIb
CIinKyBaHHs. DOpMyBaHHS CTUJIIO NI€JATOTIYHOrO CIIIKYBaHHS y (PaxoBill MifroToBLi MailbyTHIX yUUTEiB
MY3MYHOT'O MUCTELITBA € aKTyaJIbHOK HAyKOBOIO [TPOGJIEMOIO, IKa MOTPEOYE NeTalbHOIO NOCiIPKEHHSL.

EdexTrBHICTb OCBITHBOI'O IIPOLIECY 3aJI€5KUTH Bill JOCSITHEHHS BUUTEJIEM B3a€EMOPO3YMiHHS Ta TBOPUOTO



CHiBpOGITHULITBA 3 YYHSIMU Yy XO[Ii CIIIJIKYBaHHS, i CaMe CTUJIb pOOUTb MOTO MeJarorivHo crpsiMmoBaHuM. HaykoBa
HOBU3HA i TEOPETUYHE 3HAYEHHSI JOCTIIKEHHS I0JISITae B TOMY, IO BIl€pIIe: PO3PO0JIEHO MOETANTHY METOUKY
(OpMyBaHHS CTUJIIO [1€4ArOTiYHOrO CIIiJIKYBaHHS MalbyTHIX yUnTeJliB My3UYHOIO MUCTELITBAY IIpoLeci poboTH 3
XOPOM, IIPOBEJEHO CYTHICHO-KPUTEPiaIbHUN aHaJi3 JOCiIKYBaHOTO (PEHOMEHA, HA OCHOBI SIKOTO BUOKPEMJIEHO
CTPYKTYPHi KOMIIOHEHTH CTUJIIO [1€/1arOriYHOrO CIiJIKYBaHHSI MalOyTHIX yYUTEliB My3UYHOTO MUCTELTBA,
PO3pO06JIeHO KpUTEPii Ta MOKa3HUKHU, OKPECIEHO KPUTEePiallbHO-PiBHEBI XapaKTEPUCTUKU HOro cpOPMOBAHOCTI;
BM3HAUY€HO OCHOBOIIOJIOXKHI IPUHIUIIN, OOI'PYHTOBAHO I1€J1aroriyHi yMoBU, HEOOXifHI 117151 3a6€e3l1e4eHHS

e eKTUBHOCTI BIIPOBA/I)KEHHS pO3p006JIeHOi aBTOPCHKOI METOOMKY B OCBiTHIl nTponec 3BO My3nYHO-T1e1aroriyHoro
CIIpsiMyBaHHS. Ha OCHOBI TEOPETUYHOTO aHAasli3y B HAYKOBIl JIiTepaTypi IOHATb «CTUJIbY», «TBOPYA B3a€MOJis»,
«CIIIJIKYBaHHS» YTOYHEHO 3MICT ITOHATD «II€JAroriyHe CIiJIKyBaHHS» Ta «CTUJIb II€JaroridyHoro CIIiJIKYBaHHS
MafOyTHIX yYUTEJIiB My3UYHOTO MUCTENTBAY NPOLieci po60TH 3 XOPOM». 3’1COBaHO, 1110 came crenudika po6oTH 3
XOPOM 006YMOBJIIO€ crielu(iKy CIiJIKyBaHHS i BIIJIMBae Ha (POPMYBAHHS CTUJIIO NIE€AArOTiYHOTO CIIJIKyBaHHS Ta
3/1aTHOCTI 10 TBOPYOi B3aeMOii MaltOyTHIX yYUTEsiB My3UYHOTO MUCTELTBA, 3aBASKA YOMY yIOCKOHaIeHO GpopMuU
Ta METOJMU, CIIPSIMOBaHi Ha GOPMYBaHHS CTWJIIO N1€JIarOriYHOrO CHiJIKyBaHHSI MAaOyTHIX yYUTEJIiB My3UYHOTO
MUCTELTBA y ITpoleci po60Tu 3 xopoM. I[Tofanbuoro po3BUTKy HabysiM HAyKOBO-TI€IArorivHi ifei mogo po3B’si3aHHs
npo6seMu nejarorivyHoi KOMyHikalii B IpoLeci AMPUTreHTCbKO-XOPOBOi MiATOTOBKY CTYEeHTIB (PaKyJIbTeTiB
MUCTeLTB. Y IOCiI>)KeHH] JoBeeHO, 10 (OPMYBaHHS CTUJIIO II€JJaroriyHoOro CIIijIKyBaHHS MalOyTHIX YIUTEJIB
MY3WYHOT'O MUCTELTBA BUKJIMKAHO HEOOXiJHICTIO BiIIOBiAATU Cy4aCHUM BUMOTaM, $Ki [IOCTaBJIE€Hi CYCIiJIbCTBOM
nepe; IWKOJIOH0, 1O MOB'SI3aHO 3 HEOOXinHICTIO GOPMYBaHHS €CTETUYHO 1 eMOLIiTHO PO3BHUHEHOI, TBOPYOi
BHCOKOKYJIbTYPHOI 0COOUCTOCTI 3aco6amu muctenTsa. CIIijIKyBaHHS BUCTYIIa€ OCHOBOIO MeflaroriyHoi KoMyHikarii
Ta 6e311ocepeHbO OB’ sI3aHe 3 BEpOAIIbHMMU 3aco6aMu JaHOTO rpouecy. CTUIb [€arorivyHoro CIiJKyBaHHS —
yCTaJIeHa CUCTEMA CIIOCO0IB i IPUIOMIB, SKi BUKOPUCTOBY€E BUMTEJIb IiJl YaC B3a€MOZIi 3 y4HSIMHU, iXHIMU 6aTbKamH,
KoJieramu 1o po6ori. Y gucepralii mpoaHasnizoBaHo crieiudiky po6oTu MalbyTHIX yIUTENiB My3UYHOTO MUCTELTBA
3 XOPOBUM KOJIEKTUBOM. 3’1COBaHO, 110 Y CTUJIi CIIiJIKyBaHHS Bilo6paXkaloThCsl OCOOIUBOCTI KOMYHIKaTUBHUX
MOXJIMBOCTEN YUUTEJIs], XapaKTep B3a€MUH I€Jarora i BUXOBaHIIiB, 0COOIMBOCTI Y4HIBCbKOT'O KOJIEKTUBY, TBOPYa
inauBigyanbHicTh negarora. OCOGMCTICHI SIKOCTi BUMTEJISI BUSIBIISIIOTBCS B YCbOMY, 110 O BiH HE pOOUB, y TOMY YMCJIi
I y CTUIIi IOTO CIIJIKyBaHHS 3 YYHSIMU, SIKUW IIEBHOIO MipOIo Bu3Hauae ePpeKTUBHICTb HaBYaHHS Ta BUXOBAHHS, a
TaKOX (POPMYBaHHS MIXKOCOOMCTICHUX BiJHOCHH y HaBYaJIbHOMY cepefoBuili. Ha OCHOBI y3arajbHEHHs HAyKOBUX
IpKepeJl 3 IPpo6JIeMH NOCTiIKEeHHS, [PYHTYIOUMCh Ha BJIACHOMY JOCBiJli pO60TH 3 XOPOBUM KOJIEKTUBOM CTUJIb
[IeJJaroriYHOrO CIIIJIKyBaHHS MAaNHOYTHIX YIMTESIB My3UYHOTO MUCTELTBA Y IIPOLieCi pO6OTH 3 XOPOM PO3yMi€ThCS
HaMH sIK FHy4Ka cCUCTeMa crlocobiB TBOPYOi camopeasisallii y BOKaJIbHO-XOPOBIl [isJIbHOCTI, 1110 BUBHAYAETHCS
XapaKTE€pPHMMH O3HAKaMU M1€JaroriYHoro MUCJIEHHs!, KyJIbTypPH, OCBIiY€HOCTi, 0COOJIMBOCTSIMU NOBEiHKY i
BUABJIAETHCA K IHAUBIAyabHA CBOEPIAHICTD XY 0KHbO-KOMYHIKAaTMBHOI JiIIbHOCTI, CIIPSIMOBAHOI Ha
BCTAHOBJIEHHSI TBOPYOI B3aeMOJIii MiX ii yuacHUKaMH, pe3yJIbTaTOM i IOKa3HUKOM e(eKTUBHOCTI IKOi € TBOPUYUI
IIPOAYKT — iHTEepIIpeTallisl XyAOXKHbOI'0 00pasy Mif, yac y6J1iYHOrO0 BUKOHAHHS My3UYHOTO TBOPY. CTPYKTYpY
03Ha4eHOro (eHOMEHA CKJIAZAI0Th MOTHBALIIHO-BOJIbOBUM, KOTHITUBHO-CBIiTOIJISIAHUI, KOMYHIKaTUBHO-TBOPYMA
KOMITOHEHTH. MOTHBaLii1HO-BOJIbOBUI KOMIIOHEHT OXOILII0E C(OOPMOBaHICTh OCOOMCTICHOI MOTHBALLIl CTYIEHTIB 1O
OBOJIOJiHHS ()aXOBMMU HaBUYKAMU 3 YPAaXyBaHHAM ClleUQiKu JUPUT€HTCbKO-XOPOBOi po60TH, gKa I0JISrae B
OIIOCEPENKOBAHOCTI BUKOHABCBHKOI LisIBHOCTI — 4Y€PEe3 XOPOBUM KOJIEKTUB; AUPUT€HTCHKOI BOJIi, OCKiJIbBKU
KepyBaHHS XOPOBUM KOJIEKTUBOM BUMarae Mob6isisallii BOJbOBUX 3yCHJb, 3ACTOCYBAHHS CYKYyIHOCTI BCiX CIIOCOGiB

BIJINBY Ha XOPUCTIB.

2. Relevance of the Research Problem. A person becomes a personality through interaction and communication
with others. Communication is the process of interaction between people, during which there is an exchange of
activities, information, experience, values, skills, and work results. Communication is organically woven into
human activity, corresponds to its various forms, and serves as a prerequisite for cooperation. That is why it is so
important to form a culture (a set of generally accepted norms of human behavior in society) and a style of
communication. The formation of a style of pedagogical communication in the professional training of future
music teachers is a relevant scientific issue that requires detailed research. The effectiveness of the educational



process depends on the teacher's ability to achieve mutual understanding and creative cooperation with students
through communication, and it is the style that gives this communication a pedagogical direction. Scientific
novelty and theoretical significance of the study. For the first time, a step-by-step methodology has been devised
for cultivating the style of pedagogical communication of future music teachers in the course of choral work. An
essential-criterial analysis of the phenomenon under investigation has been conducted, enabling the identification
of the structural components of the pedagogical communication style of future music teachers, the development
of corresponding criteria and indicators, and the delineation of criterial-level characteristics of its formation.
Fundamental principles have been formulated, and pedagogical conditions required to ensure the effective
implementation of the author’s methodology in the educational process of music-pedagogical institutions have
been substantiated. On the basis of a theoretical examination of the scientific literature concerning the concepts

” W

of “style,” “creative interaction,” and “communication,” the content of the notions “pedagogical communication”
and “style of pedagogical communication of future music teachers in the process of working with the choir" has
been clarified. It was found that it is the specifics of working with a choir that determine the specific features of
communication and influence the formation of the pedagogical communication style and the ability for creative
interaction of future teachers of music, thanks to which the forms and methods aimed at forming the pedagogical
communication style of future teachers of music in the process of working with a choir have been improved.
Scientific and pedagogical ideas regarding solving problems of pedagogical communication in the process of
choral-conducting training of students of the faculties of arts have been further developed. The study proves that
the formation of the pedagogical communication style of future music teachers is driven by the need to meet
contemporary societal demands placed on schools. These demands involve the formation of aesthetically and
emotionally developed, creative, and culturally refined individuals through the means of art. Communication
serves as the foundation of pedagogical interaction and is directly linked to the verbal means employed in the
educational process. The pedagogical communication style is understood as a stable system of methods and
techniques employed by a teacher in their interactions with students, parents, and colleagues. The dissertation
analyzes the specifics of the work of future teachers of musical art with a choral group. It has been established that
the communication style reflects the teacher’'s communicative capabilities, the nature of the teacher-student
relationship, the characteristics of the student collective, and the teacher’s creative individuality. A teacher’s
personal qualities manifest in all aspects of their professional activity, including their communication style, which
to a significant degree influences the effectiveness of teaching and upbringing, as well as the development of
interpersonal relationships within the educational environment. Based on the synthesis of scholarly sources on the
research problem, and drawing from personal experience of working with a choir, the pedagogical communication
style of future music teachers in the context of choral work is understood as a flexible system of methods for
creative self-realization in vocal and choral activity, shaped by distinctive features of pedagogical thinking, cultural
awareness, education, and behavioral traits. It manifests as an individual uniqueness of artistic-communicative
activity aimed at fostering creative interaction among its participants. The outcome and indicator of the
effectiveness of such interaction is a creative product - the interpretation of an artistic image during the public
performance of a musical work.
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BaacHe IlpizBume Im's I10-6aTbKOBI Kosup Annia BonopumupisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi
BinnosimasabHU 3a Hi,ILI‘OTOBKy KniBagenko Hararis IBaHiBHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI
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