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1. Meroguka pOpMyBaHHS CTUJIIO NIE€JATOTIYHOTO CIiJIKyBaHHS MaiOyTHIX YYMUTEJIIB My3MYHOTO MUCTELITBA Y

npoueci po6oTu 3 XOpoM

2. Methods of forming the style of pedagogical communication of future music teachers in the process of working

with a choir

Pedepar:

1. AkTyasnbpHiCTh IpO6IEMU IOCIiIKeHHs. JIIoAyHa CTae OCOOUCTICTIO B PE3yJIbTaTi B3a€MOJIii Ta CIiJIKyBaHHS 3

inmumu mogpmu. CHiZIKyBaHHS — 1€ TIPOLIeC B3aeMOJIil MiX JIIOJbMH, Y SKOMY BillOyBa€THCS OOMIH HisSIbHICTIO,

indopmariero, OCBITOM, LIIHHOCTSIMU 1 HAaBUYKaMU, pesyJibTaTaMu npani. CIijIKyBaHHSI OpraHiyHO BIJIETEHE B

JIIO[ICBKY LisIJIbHICTD, BifTOBifae i pi3HMM BHUaM i TOCTaE 4K NepeayMoBa cliBnparti. ToMy Tak BaXKJIMBO

cpopMyBaTH KyJbTyPY (CYKYyIIHICTb 3aTajIbHONPUNHATUX HOPM NOBEIiHKY JIIOAUHU B CYyCHiNIbCTBI) i CTUMb



crinkyBaHHs. QOpMyBaHHS CTUJIIO N1€AroriYHOro CHiJIKYBaHHS Y paxoBiil MiAroToBLi MalibyTHIX y4UTeliB
MY3MYHOTO MUCTELITBA € aKTyaJIbHOK HayKOBOIO [TPOGIIEMOIO, IKa NOTPEOYE NeTaIbHOTO NJOCTIIPKEHHSL.
EdexTHBHICTb OCBITHBOI'O IIPOLIECY 3aJIESKUTD BiJl JOCSITHEHHS BUATEJIEM B3a€EMOPO3YMiHHS Ta TBOPUOTO
CIiBPOOITHUIITBA 3 YUHSIMMU Y XO[Ii CIiJIKyBaHHS, i CaMe CTUJIb POOUTb MOT0 NeHarorivHo crnpsimoBaHnum. HaykoBa
HOBU3HA i TEOPETUYHE 3HAYEHHSI JOCIII)KEHHS I10JISITae B TOMY, 1O BIleplIe: pO3PO0JIEHO NOETANHY METOUKY
(opMyBaHHS CTUJIIO [1€AArOTiYHOr0 CIiJIKYBaHHS MalOyTHIX yunUTeJliB My3UYHOIO MUCTELITBAY IIpoLeci poboTH 3
XOPOM, IIPOBEJEHO CYTHICHO-KPUTEPiaIbHUI aHai3 JOCiI)KYBaHOr0 (PEHOMEHA, Ha OCHOBI SIKOTO BUOKPEMJIEHO
CTPYKTYPHi KOMIIOHEHTH CTUJIIO 11€1arOriYHOrO CIiJIKYBaHHSI MalOyTHIX yYUTeJliB My3UYHOTO MUCTELTBA,
PO3pO6IeHO KPpUTEPii Ta MOKA3HUKHU, OKPECIEHO KPUTEPiallbHO-PiBHEBI XapaKTEPUCTUKY HOTO CPOPMOBAHOCTI;
BM3HAUY€HO OCHOBOIIOJIOXHI IPUHIUIIN, OOI'PYHTOBAHO I€JlaroriyHi yMoBU, HEOOXiTHI 117151 3a6e3l1e4eHHs
e€(EeKTUBHOCTI BIIPOBA/I>)KEHHS pO3P00JIEHOi aBTOPCHKOI METOINMKHU B OCBiTHIN nTpouec 3BO My3nYHO-I1€1aroriyHoro
crpsMyBaHHA. Ha OCHOBI TEOPETMYHOTIO aHasli3y B HAYKOBIi JIiTEPATYPi IOHATb «CTUJIbY, «TBOPYA B3a€EMOZiL»,
«CIIJIKYBaHHS» YTOYHEHO 3MICT ITOHATD «I1€JAroriyHe CIiJIKyBaHHS» Ta «CTUJIb II€JarOTi4HOro CIIiJIKYBaHHS
Mai6yTHIX yUYMTEIB My3UYHOTO MUCTELTBAY IPOLECi pO6OTH 3 XOpOM». 3’ICOBAHO, 110 caMe crienrdika poboTu 3
XOPOM 006YMOBJIIO€ crielu(iKy CIiJIKyBaHHS i BIIJIMBae Ha (POPMYBAHHS CTUJIIO NIE€HArOriYHOrO CIIiJIKyBaHHS Ta
3IATHOCTI 10 TBOPYOi B3aeMOii MaltOyTHIX yIMTEIiB My3UYHOTO MUCTELTBA, 3aBASKMA YOMY yIOCKOHaIeHO GpopMu
Ta METOJMU, CIIPSIMOBaHi Ha GOPMYBaHHS CTUJIIO N1€JIaroriyHOrO CIiJIKyBaHHS MalOyTHIX yYUTEJiB My3UYHOTO
MUCTELTBA y IIpoLeci po6oTu 3 XopoMm. [loganpioro po3BUTKy HabysIu HAyKOBO-TI€HAroriuHi inei mono po3p’sisaHHs
Ipo6JsieMU NejarorivyHoi KOMyHikatii B Ipoleci AUPUreHTCbKO-XOPOBOi MiJITOTOBKU CTYAEHTIB (PaKyJIbTETIB
MUCTeNTB. Y NOCiKeHHi oBeeHO, 10 POPMYBaHHS CTUJIIO II€JaroriYHoro CIiKyBaHHs MalOyTHIX YIUTEJiB
MY3WYHOT'O MUCTELTBA BUKJIMKAHO HEOOXiIHICTIO BiIIOBiAATU CyYaCHUM BUMOTaM, $Ki [I0CTaBJIE€Hi CYCIiJIbCTBOM
nepe; IWKOJIO0, 10 MOB'SI3aHO 3 HEOOXinHICTIO GOPMYBaHHS €CTETUYHO 1 eMOLiHO PO3BHUHEHOI, TBOPYOi
BHCOKOKYJIbTYPHOI 0COOUCTOCTi 3aco6amu muctenTsa. CIIijIKyBaHHS BUCTYIIa€ OCHOBOIO MelaroriyHoi KoMyHikarii
Ta 6€3110CepeHbO NOBs13aHe 3 BepOaJlbHUMU 3ac006amMu JaHoro npouecy. CTUb [1e1arorivyHoro CIijJIKyBaHHS —
yCTajleHa CUCTEMA CIIOCOOIB i IPUIOMIB, SIKi BUKOPMCTOBY€E BYMTEIb I1iJ] YaC B3a€MOJil 3 YYHAMMU, IXHIMU 6aTbKaMH,
KOJIEraMu 110 po6oTi. Y auceprauii mpoaHasnizoBaHo crienudiky po60TH MailbyTHIX yYUTEJIiB My3UYHOTO MUCTELITBA
3 XOPOBUM KOJIEKTUBOM. 3’1COBaHO, 110 Y CTUJIi CIIiJIKyBaHHS Bilo6paXkaloThCsl OCOOIUBOCTI KOMYHIKaTUBHUX
MOXJIMBOCTEN Y4UTEJIs], XapaKTep B3a€MUH IeJjarora i BUXOBaHIIiB, 0COOJIUBOCTI YUHIBCbKOT'O KOJIEKTUBY, TBOpUa
inguBinyanpHiCTh Neparora. OCOGUCTICHI IKOCTI BUMTEJIS BUSBIISIOTHCS B yChOMY, 1[0 OU BiH HE POOUB, y TOMY YHCJIi
1 y CTWJII IOTO CIIIJIKYBaHHS 3 YYHSIMY, SIKUY II€BHOIO MipOI0 Bu3HAaYa€e ePEeKTUBHICTh HABYaHHS Ta BUXOBAHHY, a
TaKOX OPMYBaHHS MiX)KOCOOMCTICHUX BiJTHOCUH y HaBYaJIbHOMY cepelloBuIli. Ha OCHOBI y3arasbHeHHs HayKOBUX
IpKepeJ 3 Ipo6JieMU [OCIiIPKEHHS, [PYHTYIOUMCh Ha BJIACHOMY JOCBiJli pOOOTH 3 XOPOBUM KOJIEKTUBOM CTUJIb
NeJaroriyHoro CIiJIKkyBaHHS MaiOyTHIX yUUTENiB My3MYHOTO MUCTELTBA y IIPOLECi pOOOTU 3 XOPOM PO3yMie€ThCs
HaMU sIK THy4Ka cUCTeMa CcrlocobiB TBOPYOi camopeasisallii y BOKaJIbHO-XOPOBIl [isJIbHOCTI, 1110 BUBHAYAETHCS
XapaKTEePHUMMH O3HAaKaMU I1€aroriYHoro MUCJIEHHs!, KyJIbTypH, OCBiY€HOCTi, 0COOJIMBOCTSIMU NIOBEiHKY i
BUSBJIAETHCA K IHAUBIAyalbHA CBOEPIAHICTD XY 0)KHbO-KOMYHIKAaTMBHOI AisIIbHOCTI, CIIPSMOBAHOI Ha
BCTAHOBJIEHHSI TBOPYOI B3aeMOJIil MiX ii yuaCcHUKaMH, pe3yJIbTaTOM i IOKa3HNKOM e(EeKTUBHOCTI SKOi € TBOPYUI
IIPOAYKT — iHTepIIpeTallisi XyJOKHbOT'0 00pasy Mif, yac ny6JiYHOro BUKOHAHHS My3UYHOTO TBOPY. CTPYKTYpY
03HayeHOro (eHOMEHA CKJIAZAI0Th MOTHBALIIHO-BOJIbOBUM, KOTHITUBHO-CBITOIJISIAHUI, KOMYHIKaTUBHO-TBOPYMA
KOMITOHEHTH. MOTHBaLii1HO-BOJIbOBUI KOMIIOHEHT OXOILII0E C(OOPMOBaHICTh OCOGMCTICHOI MOTHBALLil CTYIEHTIB 1O
OBOJIOJiHHS ()aXxOBMMU HaBUYKAMU 3 YPAaXyBaHHAM CllenU(iKu JUPUT€HTCbKO-XOPOBOi po60TH, gKa MOJISrae B
OIIOCEPENKOBAHOCTI BUKOHABCBHKOI Nisl/IbHOCTI — 4€PE3 XOPOBUM KOJIEKTUB; IUPUT€HTCHKOI BOJIi, OCKIJIbKM
KepyBaHHS XOPOBUM KOJIEKTUBOM BUMarae Mob6isisallii BojibOBUX 3yCHJb, 3ACTOCYBAHHSI CYKYIHOCTI BCiX CIIOCOGiB

BIIJIUBY Ha XOPUCTIB.

2. Relevance of the Research Problem. A person becomes a personality through interaction and communication
with others. Communication is the process of interaction between people, during which there is an exchange of
activities, information, experience, values, skills, and work results. Communication is organically woven into

human activity, corresponds to its various forms, and serves as a prerequisite for cooperation. That is why it is so



important to form a culture (a set of generally accepted norms of human behavior in society) and a style of
communication. The formation of a style of pedagogical communication in the professional training of future
music teachers is a relevant scientific issue that requires detailed research. The effectiveness of the educational
process depends on the teacher's ability to achieve mutual understanding and creative cooperation with students
through communication, and it is the style that gives this communication a pedagogical direction. Scientific
novelty and theoretical significance of the study. For the first time, a step-by-step methodology has been devised
for cultivating the style of pedagogical communication of future music teachers in the course of choral work. An
essential-criterial analysis of the phenomenon under investigation has been conducted, enabling the identification
of the structural components of the pedagogical communication style of future music teachers, the development
of corresponding criteria and indicators, and the delineation of criterial-level characteristics of its formation.
Fundamental principles have been formulated, and pedagogical conditions required to ensure the effective
implementation of the author’s methodology in the educational process of music-pedagogical institutions have
been substantiated. On the basis of a theoretical examination of the scientific literature concerning the concepts

” W

of “style,” “creative interaction,” and “communication,” the content of the notions “pedagogical communication”
and “style of pedagogical communication of future music teachers in the process of working with the choir" has
been clarified. It was found that it is the specifics of working with a choir that determine the specific features of
communication and influence the formation of the pedagogical communication style and the ability for creative
interaction of future teachers of music, thanks to which the forms and methods aimed at forming the pedagogical
communication style of future teachers of music in the process of working with a choir have been improved.
Scientific and pedagogical ideas regarding solving problems of pedagogical communication in the process of
choral-conducting training of students of the faculties of arts have been further developed. The study proves that
the formation of the pedagogical communication style of future music teachers is driven by the need to meet
contemporary societal demands placed on schools. These demands involve the formation of aesthetically and
emotionally developed, creative, and culturally refined individuals through the means of art. Communication
serves as the foundation of pedagogical interaction and is directly linked to the verbal means employed in the
educational process. The pedagogical communication style is understood as a stable system of methods and
techniques employed by a teacher in their interactions with students, parents, and colleagues. The dissertation
analyzes the specifics of the work of future teachers of musical art with a choral group. It has been established that
the communication style reflects the teacher’'s communicative capabilities, the nature of the teacher-student
relationship, the characteristics of the student collective, and the teacher’s creative individuality. A teacher’s
personal qualities manifest in all aspects of their professional activity, including their communication style, which
to a significant degree influences the effectiveness of teaching and upbringing, as well as the development of
interpersonal relationships within the educational environment. Based on the synthesis of scholarly sources on the
research problem, and drawing from personal experience of working with a choir, the pedagogical communication
style of future music teachers in the context of choral work is understood as a flexible system of methods for
creative self-realization in vocal and choral activity, shaped by distinctive features of pedagogical thinking, cultural
awareness, education, and behavioral traits. It manifests as an individual uniqueness of artistic-communicative
activity aimed at fostering creative interaction among its participants. The outcome and indicator of the
effectiveness of such interaction is a creative product - the interpretation of an artistic image during the public
performance of a musical work.
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VIII. 3akar04Hi BimoMocTi
Bsacue IlpisBume Im'st [To-6aTbKOBI Kosnp Asa Bosonumupisha

TrOJIOBH pagu

ByiacHe IlpizBumie Im's ITo-6aThKOBI Koaup Annia BonopumupisHa

rOJIOBYIOYOrO Ha 3aCifiaHHi

BiﬂHOBiﬂaﬂbHHﬁ 3a ni,H‘I'OTOBKy K]IiBa,H,eHKO Haranis IBaHiBHa

00JIIKOBHX JJOKYMEHTIB

PeecTparop VkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 32 PEECTpalLilo HayKoBoOi IOpuenko TeTsHa AHaToiiBHA

OisSIIBHOCTI




