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Pedepar:

1. Inceprariist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecpka HaliOHasIbHA My3U4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPU Ta CTPATETTYHUX
KoMyHikanii Ykpainu, Oneca, 2025. Y nucepratii JOCiIKyIOTbCSI TEKCTOBI BIACTUBOCTI i ceMiosioriuHe
IIPU3HAYEHHS OllepHO-CUM(OHIYHOI NAPTUTYPU SIK IIPEIMETY BUKOHABCBHKOI iHTepIipeTaii. ¥ 3B'13Ky 3 IUM
BUPILIYIOTbCA 3aBIAHHSA: PO3BMHYTU TEKCTOJIOTIYHUN MiXi[ Ta TEOPETUYHI 3aCafy BUBYEHHS ONIEPHOI IAPTUTYPU K
6araToCKJIaI0BOT0 XyZOKHbOT'O SIBUINA; 3a[IPOTIOHYBATH iCTOPUYHMI Ta IIPAKCEOJIOTIYHNI KPUTEPii BUBYEHHS
OIIEPHO-OPKECTPOBOI NAPTUTYPU Ha ii msIxy 1o LinicHoi cuM@oHIYHOI opraHisaliii; BU3BHauYMTH roJI0BHI
(yHKUiOHAJIbHI 3aBJAHHS BUKOHABCHKOI iHTepIIpeTallii onepHo-cUM(OHIYHOI NaPTUTYPH; PO3BUHYTU MOHSITTS
NIapTUTYPHOTO MUCJIEHHSI Y IOTO €IHOCTI 3 KaTErOPisIMU MAaKpO-TEKCTYy, CUM(OHI3My Ta rapMOHi3allii; BUSBUTH

$opMOTBOPHI (PyHKIIii OPKECTPOBOr0O TEKCTY B OIIEPHiil TBOPYOCTi Ta IPU3HAYEHHSI JUPUT€HTCHKOI TBOPYOCTI SIK



YMHHUMKA iHTEpPIIPETAaTUBHOI iHTerpallii; 0OrpyHTYyBaTH POBiAHY POJIb OCOOUCTICHOTO MEePCOHI(PIKOBAHOTO YMHHUKA
B iCTOpIii AUPUTreHTCHKOI iHTeprIpeTallii, BUCBITJIUTHY rOJIOBHI TeHAEHIIii IepCcoHai3alii AUPUTreHTCbKOTO MUCTELTBA;
BM3HAUUTHU CeMioJIoriuHi PyHKIii OIEpHOTO IUPUTYBAaHHS Ta IHTEPIPETATUBHY IPUPOJY ONEPHO-CUMOHIYHO]
cuHeprii. O6'eKT gocuigKeHHs — AediHilis i mpoljec iCTOpUYHOTO CTAaHOBJIEHHS, TBOPYO-TIPAaKTUIHOTO
(PYHKLIOHYBaHHS ONepHO-CUMQOHIYHOI NapTuTypu. [IpeameT po60TH — iHTepIIpeTaTUBHI 3aCafy OIIEPHO-
cMQOHIUHOI NAPTUTYPH SIK iCTOPUKO-TEKCTOJIOTTYHOT'0, OCOOUCTICHO-MUCIIEHHEBOTO Ta TBOPUYO-IIPAKTUYHOTO
sBuILa. HaykoBa HOBU3HA JOCIIJKEHHS [0JISITa€ B TOMY, 110 BIIEPILIE BiAKPUBAETHCS rOJIOBHE iHTEPIIPETATUBHE
[IPM3HAYEHHS OllepHO-CUM(OHIYHOI NAPTUTYPU i 3 Liei 03Ul po3rIsS4aeThCsl CBOEPIAHICTD JUPUT€HTCHKO]
BMKOHABCBbKOI TBOPYOCTI; PO3BUBAETHCS LiJTICHUM TEKCTOJIOTIYHUN MiTXill 4O BUBYEHHS ONEPHOI MAPTUTYPH,
3aIPOBAIKYIOThCS PO3MIMPEH] Ta nornubseHi KpUTepii ii BUBYEHHS; 3al1pOBaIKy€EThCS IOHSITTS IAPTUTYPHOTO
MUCJIEHHS SIK (PaKTOPY CUHEPTii Ta CHHEeXi3My — cielu(piyHMX SIKOCTEH ONepHO-CUM(POHIYHOTO TEKCTY;
3aKJIa[JAI0ThCSl CyMiCHI iCTOPUYHI Ta TEOPETUYHI OCHOBU Cy4acHOi Teopii onepHO-CcUM(OHIYHOI AUPUTEHTCHKOI
iHTeprnperallii; 06rpyHTOBY€ETbCSI 3HAUEHHS JUPUTeHTA SIK «IJIAHEPHOi 0COGMCTOCTI», TPaHCHALiOHAIbHO]
ry106as1i30BaHOI TBOPUOI I€pPCOHAlIi; OTPUMYIOTh OJAJIBIIOTO PO3BUTKY IOHSTTS ONlepHO-CUM(OHIUYHOI NApTUTYPHU;
ONepHO-CUM@OHIYHO] iHTEepIpeTalii; KaTeropii Makpo-TeKCTy, cuHeprii. Y BUCHOBKax NOCIIiIKE€HHS 3a3HAYa€ThCs,
110 TEKCTOJIOTIYHUH MiAXiN 1O ONepHOi NapTUTYPH SIK CAMOL[IHHOTO XyIOXHBOTO SIBUILA [103BOJISE B6aYaTy B Hill
IVMHAMIYHY B3a€MOJIisl yCTAaHOBOK PeXMCEPa-TIOCTAHOBHYMKA, JUPUTEHTa, BUKOHABLIiB BOKAJIICTIB Ta
IHCTpYMEHTAJIICTIB, y3araJbHEHY y ITOHATTI ONePHO-CUM(POHIYHOrO TEKCTY. BUBUEHHA iCTOPMYHOI €BOIIOL]
OTIepHO-CUM(OHIYHOTO TEKCTY [103BOJISIE BCTAHOBJIIOBATY I'OJIOBHI PiBHI, CKyIafoBi Ta GyHKIIOHAIbHI 3aBJJaHHS
[IApTUTYPH, 1110 IOTPEOYIOTh HAsIBHOCTI 0COOJIMBOI [10CTATi ONepHO-CUMQOHIYHOTO IUPUTEHTa, BU3HAYAIOTh
BHOKPEMJIEHHS JUPUT€HTCbKOI My3M4YHO-TeaTPaIbHOr0 BUKOHABCTBA Ta CBij4aTh IIPO BAXJIMBE [IPU3HAYEHHS
IVPUTeHTCBhKOI iHTepIpeTalii Ik CUHEepriiiHOi 3a OCHOBHOIO BUI0BOIO IIPUPOLOI0, TOMY HaN6ibLI 06'€MHOIO Ta
CKJIaJTHOI0. BusBisieThCs, 1110 paHHs 6apoKoBa orepa, 30Kpema TBopuicTb K. MoHTeBepi, BIVIMHYIN BOGHOYAC Ha
(OpMyBaHHS OIIEPHOrO Ta CUM(OHIYHOTO MUCTELITBA, KaHPiB onepy Ta CUM(OHIi, B3arasi cTaay nepuum
icTOpUYHO 3HAYYIMM CBiJOLITBOM TOTO, 1O SBUILE NAPTUTYPH Ta NAPTUTYPHOTO MUCJIEHHS PO3BUBAETHCS PiIBHOIO
MipOIO Ha OCHOBI OIIEpHOi Ta OPKECTPOBOI TBOPYOCTIi, @ CUM(OHI3M € TUM METOLOM, KOTPUI [y)Ke TiCHO MO€IHYE
rasyysi onepHoi Ta OpKecTpOBOi KyJIbTypu. BupimabHUM MOMEHTOM Y PO3BUTKY OIIEPHO-CUM(OHIYHOI NapTUTypU
BUJIA€THCS [IEPEXif, Bifl KIACUIIMCTCHKUX HACTAaHOB i HOPM 11070 CUM(OHIYHOIO METOAY 10 MOro 6iJblll BiIbHOTO I
aBTOPCBKOTO POMAHTUYHOTO TIyMadeHHs. OCOGIMBOIO ITOCTATTIO OO0 LbOrO IOCTae AHTOH BpykHep, unit
crnMOHIYHMI METO[I, [I0-TIepIlle, BAPTO BBAXKATY €HIMKJIONEANYHNIM, IIO-JIpyre, XTO € 6e3rnocepenHiM
nonepegHUKomM ['ycraBa Masepa y cepi cTaBjieHHs 0 TEKCTY NAPTUTYPU Ta MIPoliecy peJaryBaHHs CUMQpOHIYHOTO
Marepiasy, NOMyKy HalbiIbILI Bif[IOBIIHUX 10 KOHLEIMILii BUPa30BUX 3ByKOTEMOPOBUX 3ac00iB. OpKeCTpOBa OlepHa
NapTUTYypa € NOTYKHUM CIIOCOOOM BiJTBOPIOBATH Lii/liCHE YSIBJIEHHS IIPO TaPMOHIYHNI CTUJIb B My3HLli SIK CTUJIb
MUCJIEHHS, [IeBHUI KOTHITUBHUI (peHOMEH, KOTpuUil pujdae 3HaueHHs eCTeTUYHOI OCHOBU He JIUIIEe MY3UYHOI
IIOETUKY, a Y KJIACUYHOI (KJIaCULIMCTChKO-POMAaHTUYHOI) Mogei toauHu. HegapmMa ycst 6apokoBa oniepHa 106a
IIpsIMy€E 10 BUPOOJIEHHSI KJIACUYHUX HOPM ONEPHOrO MMChbMA, L0 AOCITaeThCs CaMe IIJISIXOM Y3TOJKEHHS, TOOTO
rapMoHi3aliii, «ros0CiB» NapTUTYPH, K BOKAJIBHUX, TaK i OpPKECTPOBO-iHCTPYMEHTANbHUX. TaKO>X HEBUIIAIKOBO
caMe B OIIEPHOMY >KaHpi GOPMYeThCS ifleabHUI B3ipLieBUil — 06pa3s JIIoAuHY, i opdiuHa TeMa B omepi y LbOMy

CeHCi 3aKJIaJla€ OCHOBY PO3YMiHHS JIIOJUHU SIK €CTETUYHOTO cy6'eKTa, ik Homo Aestheticus.

2. The dissertation investigates the textual properties and semiological purpose of the opera-symphonic score as a
subject of performance interpretation. In this regard, the following tasks are solved: to develop a textual approach
and theoretical foundations for the study of the opera score as a multi-component artistic phenomenon; to
propose historical and praxeological criteria for studying the opera-orchestral score on its way to an integral
symphonic organization; to determine the main functional the task of performing interpretation of the opera and
symphonic score; to develop the concept of score thinking in its unity with the categories of macro-text,
symphonism and harmonization; to identify the formative functions of the orchestral text in opera creativity and
the purpose of conductor's creativity as a factor of interpretive integration; to substantiate the leading role of the
personal personified factor in the history of conductor's interpretation, to highlight the main trends in the



personalization of conductor's art; to determine the semiological functions of opera conducting and the
interpretive nature of opera-symphonic synergy. The object of research is the definition and process of historical
formation, creative and practical functioning of the opera and symphonic score. The subject of the work is the
interpretive principles of the opera-symphonic score as a historical-textual, personal-thinking and creative-
practical phenomenon. The scientific novelty of the study lies in the fact that for the first time the main
interpretive purpose of the opera-symphonic score is discovered and from this position the originality of the
conductor's performing work is considered; a holistic textual approach to the study of the opera score is
developed, extended and in-depth criteria for its study are introduced; the concept of score thinking as a factor of
synergy and synechism - specific qualities of the opera-symphonic text - is introduced; the combined historical
and theoretical foundations of the modern theory of opera-symphonic conductor interpretation are laid;
substantiates the importance of the conductor as a "planner personality”, a transnational globalized creative
personality; the concepts of opera-symphonic score; opera-symphonic interpretation; categories of macro-text,
synergy.In the Conclusions of the study, it is noted that the textual approach to the opera score as an intrinsically
valuable artistic phenomenon allows us to see in it a dynamic interaction of the attitudes of the director,
conductor, vocalists and instrumentalists, generalized in the concept of an opera-symphonic text. The study of the
historical evolution of the opera-symphonic text allows us to establish the main levels, components and functional
tasks of the score, which require the presence of a special figure opera and symphony conductor, determine the
separation of conductor's musical and theatrical performance and testify to the important purpose of the
conductor's interpretation as synergistic in terms of its main specific nature, therefore the most voluminous and
complex. It turns out that the early Baroque opera, in particular the work of C. Monteverdi, influenced at the same
time the formation of opera and symphonic art, the genres of opera and symphony, in general, became the first
historically significant evidence that the phenomenon of score and score thinking develops equally on the basis of
opera and orchestral creativity, and symphonism is the method that very closely combines the branches of opera
and orchestral culture. The decisive moment in the development of the opera and symphonic score seems to be
the transition from the classicist guidelines and norms regarding the symphonic method to its freer and more
authorial romantic interpretation. A special figure in this regard is Anton Bruckner, whose symphonic method,
firstly, should be considered encyclopedic, and secondly, who is the direct predecessor of Gustav Mahler in the
field of attitude to the text of the score and the process of editing symphonic material, search for the most
appropriate to the concept of expressive sound and timbre means.
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