O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0405U002521
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 21-06-2005

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Koasienko 'anHa MukosaiBHa

2. Kovalenko Ganna Mykolayivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoBOi creniaIbHOCTI: 10.02.04

Ha3Ba HayKoBOIi CcIeniaIbHOCTI: [epMaHChKi MOBH

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHCTy: 26-05-2005

CreniaJbHICTh 32 OCBiTOIO: 8.030502

Micue po6oTH 34,00yBava: Kuiscbkuil HauioHaIbHMIA yHiBepcuTeT iMeni Tapaca [lleByenka

Kopg 3a €IPIIOY: 02070944

Micue3HaxoayKeHH: 01033, m. Kuis, ByJI. Boslopumupceka, 64

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliaai30BaHOi BYEHOI pazu): [1.26.001.11
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: KuiBchKuil HallioHaIbHUI yHiBEpcuTeT imeHi Tapaca

[lleByeHKa

Kopg, 3a €IPIIOY: 02070944

MicuesnaxomerHﬂ: 01033, m. Kuis, ByJ1. Bonogumupceka, 64
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 16.21.47
Tema gucepranii:

1. AHrnificbKa jiekcuka moau XX-XXI cTOJiTh

2. The 20th -21st Century English Fashion Vocabulary

Pedepar:

1. luceprarito NpUCBSIYEHO aHAali3y JIEKCUKUA MOJIM B aHIJINCHKiA MOBI XX-XXI CTOJIITh B KOTHITUBHOMY Ta
TPaAULITHOMY JIEKCUKOJIOTIYHOMY aCIEKTaX i3 ypaxXyBaHHAM €KCTPaJiHIBiCTUYHUX YNHHUKIB, SKi BIUIMHYJIM Ha ii
dhopMyBaHHS, a TAKOXX CEMIOTUYHOTO XapaKTepy eJIEMEeHTiB Cy4aCcHOTo BOpaHHS. B mucepralii oKpecieHo MexXi
JIEKCUKU MOJIY, BUBHAYEHO aCOLiaTUBHO-CEMAHTUYHi CKIafHUKU NMOHSTTS fashion, mpoaHanizoBaHo crioco6u
HOMiHallii Ta CJIOBOTBOPEHHS B paMKax JIEKCUKU MOJIY, Hai6ibIll TOMMPEHUMH 3 SIKUX € adikcallis,
CJIOBOCKJIQ[JaHHS, aKPOHIMU, BHYTPIllIHA JlepuBallisl, 3alI03UYEHHS Ta YTBOPEHHS CJIOBOCIIONyY€Hb. PO3BUTOK
JIEKCHIKY MOJ Y PO3TJITABCS B KOHTEKCTi COL[iOKYIbTYPHOI €BOJIOLi, 3 0COOJINBOIO YBAroko 10 KOTHITUBHUX
MeXaHi3MiB, 3aJJisIHUX Y Ipolieci yTBOPEHHS HOBUX JIEKCUYHUX ONWHULB. JlocTifikeHo 3acobu Bepbaisaltii

TE€MIIOPAJIbHOCTI, HOBU3HUY, OLIHHOCTI Ta KOJIbOPY SIK KJII0YOBUX (PAaKTOPIB y cepi Moau.

2. The paper is devoted to the research of contemporary fashion vocabulary in the English language in cognitive
and traditional lexicological aspects with regard to extralinguistic factors that influenced its formation. During the



20th century fashion spread from dress to various complementary accessories and other elements that constitute
style and image. The role of image at the end of the 20th and the beginning of the 21st centuries, its accessibility
resulting from fashion industrialization lead to the rise of the notion of fashion in the conceptual sphere of
contemporary man. This fact has been reflected in the English language. Now fashion vocabulary makes the part of
the English language picture of the world. Style, dress and clothes are central semantic components of the notion
of fashion and are most frequently used in fashion definitions. Fashion is treated as a social phenomenon based on
the perception of certain styles in dress as relevant for the current moment. It correlates with style. Fashion as a
specific world and a sphere of activity is currently associated with such phenomena as creativity and industry. In
fashion dialectically opposite urges of a human being toward individuality and social adaptation interact. The new
is an integral element and the driving force of fashion. Objects of fashion have semantic nature that is reflected in
language. Clothes and accessories are viewed as carrying non-verbal messages about social status, age, sex,
interests, occupation, cultural and political preferences of their owner. In high fashion the meanings ascribed to
clothes are verbalized be means of the collection and brand names. Basic fashion trends of the 20th century as well
as the dress codes that developed by the end of the 20th century are semantic by nature. Fashion styles like
flapper, the New Look or hippy symbolize a certain step in the cultural development, as well as a certain
individual's ideology, that is relevant to the idea of the signified in the C.S. Peirce's sign theory. The ideology and
cultural preferences are expressed on the material level by means of wearing certain clothes and accessories that
are relevant to the concept of the signifier according to the sign theory. Verbal names ascribed to these "sign"
items of clothing and accessories function as interpretants - the third component in C.S. Peirce's sign theory that
represents a link between the signified and the signifier. Morphological, internal and occasional derivation, word
combinations (up to ten constituents in a word-combination) and borrowings are the nomination devices
represented in the fashion vocabulary. The means of morphological derivation are affixation, truncation,
combining, acronyms, telescopy and reduplicaton. Within fashion lexis derivation based upon the reinterpretaton
of the parts of words (bikini > trikini), lexicalization of prefixes and using words and their parts (-tex) as affixes are
represented. Conversion, compression, metaphoric nomination and meaning melioration are the means of internal
derivation. The semantics of some lexical units in fashion lexis reflects social and cultural changes that took place
during the 20th century. Lexical units of the French origin gradually yield to the ones of the English origin in the
sphere of fashion. Nevertheless, the names of Paris-based official fashion institutions and their acronyms still
remain French. The use of lexical units with axiological semantics is characteristic of fashion texts. Lexical units
with inherent evaluative connotation are used as well as the ones that acquire evaluative meaning in the fashion
context. Here belong lexical units with the general meaning fashion, fashionable - unfashionable, as well as the
units with temporal meaning, that denote correlation or the lack of correlation between the objects described and
the current moment. The units with temporal meaning are used to correlate fashion objects with a certain
historical moment (century - decade - season - month), a certain season of the year or the time of the day. The
notions OLD - NEW produce axiological opposition. The concept of the NEW and lexical units representing the
meanings of present and future acquire positive connotation in fashion context. Negative meaning of the notion
OLD (past) is neutralized when it correlates with the words that have pantemporal meaning, like classic, vintage,
retro, nostalgic. When the correlation with the past is viewed as a sign of the classic, it is evaluated positively.
Nomination of colour in the fashion context occurs by means of suffixation, associative nomination, word-
combination, adjective meaning extension. To describe colour the elements -hued, -toned, -tinted, -coloured, -
colour, -tone in combination with the colour-adjectives are often used. Colour adjectives in fashion texts are
modified according to the seasons of the year, to colour warmth, depth, saturation, transparency, homogeneity,
iridescence, as well as colour compatibility, emotional impact on the viewer, associative and metaphoric
description of the colour. Further research may be focused on the study of the mutual influence of world
languages in the sphere of fashion, on the peculiarities of assimilation of borrowed lexical units, proper names and
acronyms by the English fashion vocabulary, as well as on further research of the semiosis of the material culture
articles.

Jep>kaBHu# peecTpaniiiHuii Homep JiP:



IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKu BOCIiAKEHHS:

Iyosikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Comnia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. benosa Asna JImutpiBHa

2. Alla D. Belova

KBasigikanis: g.¢inon.n., 10.02.04
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHINYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

VII. BimomocrTi npo odiniliHuX OIIOHEHTIB Ta PEI€H3E€HTIB
OdiuiiiHi OTIOHEHTH

Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. Jlesunpkuit Auzapint Enyapnosud

2. JleBuupbkuil AHnpi Enyapnosmny

KBasmigikanis: n.¢dinonu., 10.02.04

ImenTudikarop ORCID ID: He zactocoyeTrbes

JonaTkoBa iHdopmalist:

IloBHEe HaMEHYBaHHS IOPHIHYHOI 0COOH:



Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

BaacHe IlpizBume Im'st [10-6aThKOBI:
1. Auzppycsk IpuHa BacusiBHa

2. Auppycsx Ipuna BacuniBHa

KBasigikanis: k.¢inosnn., 10.02.04
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHS:

Inentudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuine Im'sa I1o-6aTbKOBI

TOJIOBH pagu

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acCifiaHHi

BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a peECTpallil0o HAyKOBOi

OisIIBHOCTI

YepennnyeHko OsnexkcaHap IBaHOBUY

YepenHnuenko Osekcangp IBaHoBUY

FOpuenko T.A.



