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Pedepar:

1. Y pucepTauii JOCHiIKyIOTbCS 0COOIMBOCTI (GYHKLIOHYBaHHS 3ByKO30POBOro 06pa3y B Cy4acHill ayzioBizyanbHii
KyJIbTYPi, 30Kp€Ma XapaKTePUCTUKU Cy4aCHOI €KPaHHOI KYJIbTyPU, TEOPETUYHI OCHOBY BUKOPUCTAHHS 3BYKY B KiHO,
TesiebaueHHi Ta IHIMX ayAioBi3yalbHUX TBOPAX, y3a€MOJii Oro 3 300paKEHHSM SK iHIIMM €JIEMEHTOM €KPaHHOI
pOBOTH Ta POJIb 3BYKO30POBOTrO 06pasy B KyJIbTypi 3arajiom. OCTaHHIM YacOM MTOYMNHAIOTD 3'SIBJISITUCS KYJIbTYPHO-
MUCTElbKi [IPaKTUKHY, 110 6a3yI0ThCSI HA HOBUX CIIOCO0ax y3aeMogii i3 rispadem, popMmyeThbes «LUPpPOBa €CTETUKAY,
sIKa pO3LIMPIOE MOKIMBOCTI BIJIUBY Ha JIIOACBHKY YyTTEBICT. Lle fae 3mory ayAauTopii i, yac neperysay Oisblie
3aHYpPIOBATUCS B ayZioBi3dyajbHe BULOBUILE I Kpallle PO3YMIiTH Ta BijuyBaTH 3ayM TBOPLiB IPOeKTy. He3pakawun
Ha BEJIMKY KiJIbKICTb IIPallb, Y SKUX PO3IJISIAIOTLCS HOBi TEXHOJIOTII B MyJIbTUME/Ia, yCe K BAPTO KOHCTATyBaTH, 10
npo6emMa TpaHcdopMallii 3ByKO30pOBOro 06pasy B Cy4acHill ayioBisyasbHil KyJIbTypi, sika iHTerpoBaHa B yci
c(epu XXUTTS Cy4aCHOTO COLiyMY, JOCiIKEHA HEJJOCTATHbO, UMM i OOYMOBJIIOETBCS aKTYaJIbHICTh TEMU
nociigkeHHs. [To3a yBarow IOCiJHUKIB 3a/IMIIAI0ThCS] TUTAHHS (POPMYBAHHS 3ByKO30POBOTrO 00pa3y B Cy4aCHOMY

KiHemaTorpadi. AKTyaJIbHUM TaKOX € aHaJli3 CKJIaHUKIB Ta iIHCTPyMEHTapilo eKpaHHUX TBOPiB, 30KpeEMa 3ByKOBOTO



HaIlOBHEHHS, [TI0€JHAHHS MOT0 3 300pa)KEHHSM Ta MOr0 BIJIMB HA PELIUIIIEHTIB, SKUI1 pO3KPHBAETLCS HA MaTepiarti
[IPaKTUYHOTO JOCBiAy CydyaCHUX 3ByKOpeskKucepis. [I71s BUpillleHHS 3a3Ha4eHO0i CUTyallii B Hay1i 6yJI0 IOCTaBIEHO
METY OOCJIiIPKEHHS — CIIMPAIOYUCh Ha IIOTEHLIIAJ KyJIbTYPOJIOTIYHOrO MigX0Ly, IPOaHasi3yBaTy IIPOLECH
Tpancdopmallii 3ByKO30pOBOro 06pasy B Cy4dacHiil ayziosizyasnbHiil KysnbTypi. O6'€KT JOCIIIKEHHS — cy4acHa
ayziosizyasbHa KysbTypa. [IpegmeT nociifkeHHs — TpaHcdopmallii 3ByKO30pOBOro 06pasy Ta HOTo 3HAYEHHS B
pi3HMX BUJIAxX Ta KaHPax Cy4acHoro Kinemarorpady. HaykoBa HOBM3Ha POOOTH BU3HAYAETHCS BCEOIYHUM
MDKAMCLUIIIIHADHUM aHasi3oM TpaHchopMaLilflHUX [IPOLECIB, 10 BiAOYIMCh Ta BijdyBaloThCs HA 1104aTKy XXI CT. y
CTBOPEHHI 3ByKO30POBOr0 00pasy, i IoJirae B TOMY, L0 BIE€pLIE B YKPAiHCHKIiN KyJIbTYpPOJIOTii CHCTEMHO
IOCJIiIKeHO pOJib 3ByKO30POBOT0 00pasy sIK 3ac0o0y BUPA3HOCTI y TBOPaxX Cy4acHOi ayZioBisyaibHOI KyJIbTYpH.
3okpema, y Juceprallii Bliepile CUCTEMaTU30BaHO HasIBHI TEOPETUYHI HAIIpaLlOBaHHS 11100 [IpobieMU
3BYKO30POBOTr'0 00pa3y B Cy4acHill ayJioBi3yasbHill KyJbTypi; IPOAHAJi30BaHO Ta 0XapaKTEPU30BaHO OCOOJIMBOCTI
TpanchOpMaLifiHUX IPOLECIB, IO Bif0YIUCh y CTBOPEHHI 3ByKO30POBOT0 00pa3y B Cy4yacHill ayioBidyasbHii
KyJIbTYpi; 31iiICHEHO ITOPIiBHSJIBHUII aHaJli3 CTBOPEHHS 3ByKO30POBOro 00pasy Ta HOro BIVIMBY Ha PELUITiE€HTIB ¥
KiHO, TeaTpajbHOMY MUCTELTBI, Tesle6aueHHi, MyJIbTUMe/lia; PO3KPUTO XapaKTepHi pucH 3ByKO30POBOI0 00pasy sIK
3aco0y BUPA3HOCTI B HOBITHIX ayi0Bi3ya/bHUX NIPAKTUKAX; IPOAHAJi30BaHO TBOPU Pi3HUX BUIiB Ta JKaHPIB
Cy4acHOro Kinemarorpa@y B KOHTEKCTi IUTAHHS POJIi 3ByKY Y (POPMYBaHHi Ta CTBOPEHHi 06pa3y. YTOYHEHO
KaTeropiaJbHUM anapar JOCIiIPKEHH; €ECTETUYHU, TICUXOJIOTIYHUH Ta COLIIOKYJIbTYPHUI aCleKTH 3ByKO30POBOTO
00pasy B Cy4acHiil ayAioBidyasnbHiil KyJIbTypi; CyTHICTb 3ByKO30POBOTrO 00pasy Ta 0ro xapakTepUCTUKU.

2. Recently, cultural and artistic practices based on new ways of interacting with the audience are beginning to
emerge, and a “digital aesthetics” is being formed which expands the possibilities of influencing human sensuality.
This provides the opportunity for the audience to deeper immerse in the audiovisual spectacle and better
understand and feel the idea of the project creators. Despite a large number of works examining new technologies
in multimedia, it should be noted that the problem of transformations of sound-visual image in modern audiovisual
culture, which is integrated into all the spheres of modern society, is insufficiently studied, which proves the
relevance of the research topic. Researchers do not pay enough attention to the issues of sound-visual image
formation in modern cinema. Not less relevant is the analysis of the components and tools of screen works,
including sound content, its combination with the image and its impact on recipients, which is revealed on the
basis of the practical experience of modern sound engineers. For solving this situation in science, the goal of the
study was set - to do the analysis of the processes of transformations of the sound-visual image in modern
audiovisual culture on the basis of the culture studies approach potential. The object of the research is modern
audiovisual culture. The subject of the research is the transformations of the sound-visual image and its
significance in different types and genres of modern cinema. The scientific novelty of the thesis is determined by
the comprehensive interdisciplinary analysis of the transformations processes in the creation of a sound-visual
image that have taken place and are taking place at the beginning of the XXI century and by the fact that for the
first time in the Ukrainian culture studies, the role of a sound-visual image as a means of expression in the works
of modern audiovisual culture is studied systemically. In particular, for the first time the existing theoretical
developments on the problem of sound-visual image in modern audiovisual culture are summarized; the
peculiarities of the transformations processes which took place in the creation of a sound-visual image in modern
audiovisual culture are analyzed and characterized; a comparative analysis of the creation of a sound-visual image
and its impact on recipients in cinema, theater and TV productions, multimedia was done; the characteristic
features of a sound-visual image as a means of expressiveness in the latest audiovisual practices are revealed;
works of different kinds and genres of modern cinema in the context of the role of sound in the formation and
creation of the image are analyzed. The categorical apparatus of the research, aesthetic, psychological and socio-
cultural aspects of the sound-visual image in modern audiovisual culture and the essence of the sound-visual
image and its characteristics are specified.
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