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Pedepar:

1. Y po6orTi gocninkeHo 06pa3Hy CUCTEMY, MOTHUBY, ifei i KOH(IIIKTY poMaHiB aHTJIICbKOro nucbMeHHuKa J.I'.
JloypeHca (1885-1930) «3ry6siena niBunna» (1920) i nepcskoro mutug C. M. M. Kazemi (1887-1978) «>Kaxnusuit
Terepan» (1922). HaykoBa HOBU3HA AuUCepTallii [10JIsITa€ B TOMY, 110 BIEPIIE Y IPOCTOPi yKPaiHCHKOTO
JIiTepaTypO3HaBCTBA 3/iICHEHO KOMIJIEKCHE OCJi)KEHHS Ta 3iCTaBJIEHHS )KiHOYMX 00pasiB 3axigHoi Ta CxifHOoi
LMBimTi3alil, K iCTOPMYHOI apasesi y CMHXpOHii. Po60oTa BUCBIT/IIOE OiOHOCTI i BifMiHHOCTI MDX XiHKaMu
OpUTaHCBKOI 1 ipaHCBKOI CIIJIBHOTY Yepe3 MOJ0JIaHHS CTaTyCy «iHIIa». MeTa NOCiIpKeHHS I0JIIrae y

KOMIIJIEKCHOMY aHaJIi3i roJIOBHUX XXiHOYMX 00pa3iB poMaHiB «3rybseHa AiBunHay i «Kaxyneuil Terepan» yepes



BUOKDPEMJIEHHS KOHIIEITIB «peMiHHUI», «PeMiHICTUIHNI», «<KiIHOUMI» PEeMiHICTUYHOI KPUTUKU B €BOJIIOLI]
XapaKTepiB repoiHb 31171 3iCTaBIeHHs 300paXkeHb KiHOUNX 06Pa3iB Ta MOPIBHSIHHS MOTJISIAIB aHTIIICHKOTO i
IIepChbKOro (ipaHChKOro) MMCbMEHHUKIB Ha IIpobJieMy KiHouoro 6yTTs. O6'eKTaMy JucepTaLifHOro NOCiIPKEHHS €
pomanu [I. T'. JloypeHca «3rybseHa giBunHay (1920) i M. M. Kasemi «Kaxnusuii Terepan» (1922). [Ipegmer
IocinkeHHs —TpaHcopmaliis KiHourx 06paziB y MOTUBHO- 06pa3Hiii cuctemi pomaniB. JJoCinKeHHs KiHOYNX
00pas3iB BiiOyBasoCch B MOTMBHO-00Pa3Hil CUCTeMi pOMaHiB Kpi3b IPU3My KOHLIEMNTiB «(peMiHHUII»,
«peMmiHicTUYHUIY i ©KiHOUMIT». MOTUB 3aMiXXKsl BU3HAY€HO CHIJIbBHUM [J151 060X TBOPiB. 3alporoHOBaHO, 1110 KPi3b
MOTHB IIPOCTEXYETHCSI HEMOXJIMBICTb F€POiHb OPYKUTUCH, T€MA LMIACIUBOTO i HEIACIUBOTO W00y, YTOON 34715
IOCSICHEHHS [1eBHOI MeTH, IPOTUCTABJIEHHS KOXaHHS 1 M0y 32 pO3paxyHKOM, CII0COOU THUCKY Ha JXiHKY (KiHOYHMi
o6pa3). PomaH «3rybseHa [iBurMHa» PO3KPUBA€E r0OJIOBHY I'epOiHIO y «peMiHHOMY» KOHIIENTi. AJIbBiHA € TBOPYOIO
KIHKOI0, ajie CyTb ii «(peMiHHOr0» pO3KPUTTSI N1OJISIra€e y He3BUYalHil (OopMi MUCJIEHHS repoiHi Ta O6aKaHHi
[I0/I0JIaTH KOHLEINT «iHIa» B cob6i. Mic dpoct i Mazam TakoX MaloTh 03HAKU (eMiHHOCTI: BOHU € TaJlaHOBUTHMU
>KiHKaM¥ i BUOKPEMJIIOIOThCS HETPAAULIIMHOIO ITOBEIHKOIO 1 MUCJIEHHSIM. Y poMaHi «Kaxausuil Terepan» po3KpUTo
KiHOui 00pa3u MeiH Ta EdeT y «pemiHHOMY» KOHLeNTi. ['epoini 300pakeHi Ha OHOBJIEHOMY PiBHi TOMYy, 1110 BIeplie
IJI1 MyCYJIbMAHCBKO]I CHIJIBHOTH, XiHKA, SIKy BUMJIY JIMIIE MiIKOPIOBATUCh, TOYMHAE TpaHchopmaliito. s
IOCSTHEHHS METYU BOHHU 3HAXO[ISTh HETPUBiaJIbHi pillleHHs], 110 TOBOPUTD IIPO iXHE PO3KPUTTS Y «DeMiHHOMY»
KoHLeNTi. [0710BHY repoiHio poMaHy «3rybjieHa JiBunHa» AJIbBIHY JOCHIIKEHO Y «PeMiHiCTUYHOMY» KOHLEIIT]
yepes [IparHeHHs 40 caMmopeanisdallii Ta [OoyKy BJaCHOTO Miclig B coljiyMi. BusiBneno poskpurrs mic ®pocr i
Mapam y «pemiHicTHaHOMY» KOHLeNTi. JKiHKM € 30pieHTOBaHMMU Ha Kap'epy (mic ®pocT - ryBepHaHTKa, Magam —
TaHLiBHUL i Jlifep TYPTY), 110 Aae iM MOXKJIMBICTb YTPUMYBaTH caMUX cebe 6e3 30BHIIIHbOTrO BTPyYaHHs. ['epoinb
pomany «Xaxnusuii Terepan» MeiH i EQeT He 6ys10 pO3KpUTO KPi3b NPU3MY «(PeMiHiCTUYHOr0» KOHLENTY. IIpo 1e
CBimUUTD BiICyTHICTB OyAb- sKOI iHPopMalii momo iXHbOI 3a11iKaBAEHOCT] y JOCSTHEHHI CUJIBHOI COLiaIbHOI ITO3ULIii.
Y po60Ti 3p06ieHO IPUNYILEHHS I[0/I0 IIEPCIIEKTUBY PO3BUTKY repoiHi EdeT y «bemiHicTUYHOMY» KOHILEITI, Yepe3
ii mparHeHHs 3aliMaTUCh CAMOOCBITO0. ['0JI0BHA repoiHsl poMaHy «3TybJieHa [IiBYMHa» Ma€e O3HAKU PO3KPUTTS Y
«KIHOYOMY» KOHLIEITI. BiH HE € JOMIHAHTHUM, ajleé CUJILHUM IIPOSIBOM <«KiHOYOI» IIPUPOIHU € NOCBIT Y CIIiJIKyBaHHI
i3 4OJI0BiKaMU i BariTHiCTb repoiHi. Y poMaHi IPOCTEXEHO NEPETUH «KIHOYOr0» i «(PeMiHHOTO» KOHLEMNTIiB: BOHA
CaMOCTIHO 00Mpa€ Y0JIOBIKiB i BIGMOBJISIEThCSI BiJ, HUX. 3aBariTHIiBIIN, BOHA 06a’kae HAPOAUTU JUTHHY Bifl KOXaHOrO,
a’jie TiIbKU TOMY IO XO4e 11bOro, ii He 3MyILIyIoTh. Y po3KpUTTi Mic ®pocT i MagaM «KiHOYMIT» KOHLENT
BHOKPEMJIEHO Y€PE3 3aByaJlbOBaHUI MATEPMHCBKUI iHCTUHKT. Y poMaHi «Kaxnnsuil Terepan» nNpociigkoBaHO
nepeTrH «PeMiHHOr0» i «>KiHOUO0ro» KOHILEITIB y XapaKTepi roJIOBHUX TepoiHb. Y poMaHi «3rybsieHa AiB4rHa» 0yJio
BHOKPEMJIEHO XapaKTePUCTUKYU apXeTUIliB 60ruHb rpenbkoi Midosorii. [IpoaHanizoBaHo TeMy POMaHiB:
IIPOJKHICTB JIIOJIEl, 3HELIIHEHHSI MOPaJli, po3NaJl POJMHU i CKajliueHe IUTUHCTBO (32 03HaKaMU MOJEPHI3MY),
3HEeLiHeHHs XXiHKHU Ta ii poJli SIK y POJIMHI TaK i y CyCIi/IbCTBI B 11iloMy. MOTHUB 3aMiXKs BiZlOMBA€ETHCS Y BiTHOCHHAX
rOJIOBHUX F'epOiHb i3 pOAMHAMMU i CyCIHiJIbCTBOM, 1110 PO3BUBAETHCS Y KOHQIIKTAX «KiHKa-4OJIOBIK», «104YKa-0aTbKO»,
«XKiHKa- CycHinbCTBO». [lapasnesibHO 3 BUOKPEMJIEHUMU KOHQIIIKTaMU BUOKPEMJIEHO BHYTPIIIHIN KOHQJIIIKT «H04Ka-
Matu». OLiHEeHO 3HauyLicTh JiTeparypHoi cnagmuHuy [I. I'. JloypeHca i M. M. Kaszemi. [IncbMeHHNKY 1030aBIISIIOTh
CBOIX repoiHb KOMILJIEKCIB, 3alIepe4yI0Th iXHIO CIa0KiCTh, IPOTUCTABJISITh iX «CUJIBHUM» YOJIOBiKaM YUM
BUKJIMKAIOTb I1aJIeHUI pe3oHaHc. Lle 3rogom mMaso BIIMB Ha POpMYBaHHS 3acaf, GeMiHiCTUYHOI KpUTHUKH, 30Kpema

PO3p06JIEHHIO C/1a0KOro KOHLeNTy «iHma» C. ne boByap y ece «Jlpyra cratb» 1949 p.

2. The dissertation examines the figurative system, motives, ideas and conflicts of the novels by the English writer
D. H. Lawrence (1885-1930) The Lost girl (1920) and the Persian (Iranian) writer S. M. M. Kazemi Terrible Tehran
(1922). The scientific novelty of the dissertation lies in the first for Ukrainian literary studies comprehensive study
and comparison of female images of the Western and the Eastern civilizations as a historical parallel in synchrony.
We have revealed the similarity and the differences between women of British and Iranian communities by
overcoming the concept ‘other’. The purpose of the study is to comprehensively analyze the main female images of
the The Lost girl and Terrible Tehran by separating the concepts of ‘feminine’, ‘feminist’, ‘female’ of feminist
criticism in the evolution of heroines in order to compare the images of women and to compare the writers'
thoughts about the problem of female being. The objects of the dissertation are the novels The Lost girl (1920) by



D. H. Lawrence and Terrible Tehran (1922) by M. M. Kazemi. The subject is the transformation of female images in
the motif and imagery system of the novels. We have studied the female images in the motif and imagery system of
the novels through the prism of the concepts ‘feminine’, ‘feminist’ and ‘female’. The motif of marriage is
determined by both novels. We have suggested that the inability to get married, the theme of marriage of
convenience and attempting to pressure a woman are transmitted through it. The novel The Lost Girl reveals the
main character in the ‘feminine’ concept. Alvina is a creative woman, but the essence of her ‘feminine’ disclosure
lies in the unusual form of thinking about the heroine and the desire to overcome the concept of ‘other’. Miss Frost
and Madame also have signs of femininity: they are talented women and are distinguished by non-traditional
behavior and thinking. The novel Terrible Tehran reveals the female images of Mein and Efet in the ‘feminine’
concept. The heroines are depicted at the updated level, because for the first time for the Muslim community, the
woman who was taught to obey, begins to transform. To achieve the goal, they find unusual solutions, which
indicates their disclosure in the ‘feminine’ concept. The main character of the novel Lost Girl Elvina was
investigated in the ‘feminist’ concept because of her desire to self -realize and search for her own place in society.
We have analyzed Miss Frost and Madame in the concept of ‘feminist’. Women are focused on their careers (Miss
Frost is a governess, Madame as a dancer and leader of the group), which gives them the opportunity to earn by
their own. The heroines of the novel Terrible Tehran Mein and Efet were not disclosed through the prism of
‘feminist’ concept. We have determined the absence of information about their interest in achieving a strong social
position. We have made an assumption about the prospect of the development in the ‘feminist’ concept by Efet
because of her desire to study. The main character of the novel The Lost Girl has signs of disclosure in the ‘female’
concept. This is not dominant, but a strong manifestation of ‘female’ nature is an experience with men and
pregnancy of the heroine. We have traced the intersection of ‘feminine’ and ‘female’ concepts. Having become
pregnant, she wants to give birth to a child from her lover, but only because she wants it, she is not forced. In the
disclosure of Miss Frost and Madame, the ‘female’ concept differs as a result of an implicit maternal instinct. We
have traced the intersection of ‘feminine’ and ‘female’ concepts in the character of the main heroines in the novel
Terrible Tehran. We have highlighted the characteristics of the archetypes of the goddesses from Greek mythology
in the novel The Lost Girl. We have analyzed the themes of the novels: corrupted people, the depreciation of
morality, breakdown of the family and the bad childhood (based on modernism), the depreciation of a woman and
her role in the family and in society as a whole. The motif of marriage is reflected in the relations of the main
characters with families and society, which develop the conflicts ‘woman-man’, ‘father-daughter’, ‘woman-society’.
In parallel with these conflicts, we have traced the internal conflict ‘daughter-mother’. We have highlighted the
importance of literary heritage of D.H. Lawrence and M.M. Kazemi. Writers deprive their heroines of complexes,
deny their weakness, contrast them with ‘strong’. Later, it influenced the formation of the principles of feminist
criticism, in particular, the development of the concept ‘other’ by S. de Beauvoir in the essay The Second Sex in
1949.
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