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Pedepar:

1. Y po6oTi gocninkeHo 00pa3Hy CUCTEMY, MOTHUBH, ifiei i KOH(IIIKTA pOMaHIB aHIJIICbKOro NucbMeHHuKa J.I'.
Jloypenca (1885-1930) «3ry6sena nisunna» (1920) i nepcokoro mutus C. M. M. Kazewmi (1887-1978) «>Kaxnusuii
Terepan» (1922). HaykoBa HOBU3HA AucepTallii [10Jsirae B TOMY, 1110 BIEpIle Y IIPOCTOPi yKpaiHChKOTo
JliTepaTypO3HABCTBA 3/1iiICHEHO KOMIJIEKCHE JIOCIiIKEHHSI Ta 3iCTaBJIeHHs XiHOUMxX 00pasiB 3axigHoi Ta CxifHoi
LIMBIiNi3alill, K iCTOpUYHOI apasnesi y cuHXpoHii. PoboTa BUCBiT/II0€ NOAIGHOCTI ¥ BiIMiHHOCTI MK XiHKamu
OpUTaHCHKOI 11 ipaHCHKOI CIIIBHOTY Yepe3 MOJ0JIaHHS CTaTyCy «iHIIa». MeTa IOCiIKeHHS TI0JISITae y
KOMIIJIEKCHOMY aHaJi3i roJIoOBHUX XXiHOUMX 06pa3iB poMmaHiB «3rybseHa AiBurHay i «’Kaxyunsuil Terepan» yepes
BUOKDPEMJIEHHSI KOHIIEITiB «peMiHHUI», «PeMiHICTUYHUI», «<KIHOUMN» PeMiHICTUIHOI KPUTUKU B €BOJIIOLi
XapakTepiB repoiHb 3aJ71s1 3iCTaB/I€HHS 300paXkeHb )KiHOUMX 00Pa3iB Ta MOPiBHSHHS MOIJISIAIB aHIJIMCBKOTO i

IepchbKoro (ipaHChKOro) MMCbMEHHUKIB Ha [IpobJieMy KiHo4oro 6yTTs. O6'eKTaMu JucepTaLifiHOro JOCIiIPKEHHS €



pomanu [I. T'. JloypeHca «3rybseHa gipunHay (1920) i M. M. Kasemi «Kaxnusuit Terepan» (1922). [Ipegmer
IociimkeHHs —TpaHcopmaliis KiHourx 06paziB y MOTUBHO- 00pa3Hiii cuctemi poMaHiB. JJoCinKeHHs KiHOYNX
00paziB Bii0yBasoCh B MOTMBHO-00Pa3Hiil CUCTEMi pOMaHiB Kpi3b IPU3My KOHLIEMTIB «(peMiHHUI»,
«pemiHicTUYHUIY» i ©KiHOUMIT». MOTUB 3aMi>XKsl BU3HaY€HO CHIJIbBHUM [J151 000X TBOPiB. 3alporIOHOBaHO, 1110 KpPi3b
MOTHUB [TPOCTEKYETHCSI HEMOKJIMBICTb T€POiHb OJPY>KATHCH, TEMA LACUBOTrO i HEIACIMBOTO IIII00Y, YTOIU 337,15
IOCSICHEHHS [1eBHOI MeTH, IPOTUCTABJIEHHS KOXaHHS 1 MITI00Y 32 pO3paxyHKOM, CII0COOU THUCKY Ha JXiHKY (KiHOYuUii
o6pa3). PomaH «3rybseHa [iBuMHa» PO3KpUBAE rOJIOBHY I'epOiHIO Y «(peMiHHOMY» KOHLIENTi. AJIbBiHa € TBOPYOIO
KIHKOI0, ajie CyTb ii «(peMiHHOTrO» PO3KPUTTSI N0JISITA€ Y HE3BUYAMHIN (OpMi MUCTIEHHS repoiHi Ta 6a’kaHHi
MOJ0JIaTU KOHILENT «iHma» B cob6i. Mic ®pocTt i Magam Takok MatloTh 03HAKU (PeMiHHOCTi: BOHU € TAJIaHOBUTUMU
>KiHKaM¥ i BUOKPEMJIIOIOThCS HETPAAMLIIMHOIO ITOBEIHKOIO 1 MUCJIEHHSIM. Y poMaHi «Kaxnusuil Terepan» po3KpuTo
KiHOui 006pa3u MeiH Ta EdeT y «pemiHHOMYy» KOHLeNTi. ['epoiHi 300pa’keHi Ha OHOBJIEHOMY PiBHi TOMYy, 11O BIeplie
D711 MyCYJIbMAHCBKOI CITiJIBHOTH, JKiHKQ, SIKy BYMJIM JIMLIE [TiTKOPIOBATUCH, TOYNHAE TpaHchopMalio. s
IOCSICHEHHS METU BOHU 3HAXO[STh HETPUBIiaJIbHi pillleHHs!, 1110 TOBOPUTD IIPO iXHE PO3KPUTTS Y «DeMiHHOMY»
KoHLeNTi. [0710BHY repoiHio poMaHy «3rybjieHa IiBunHa» AJIbBIHY JOCHIIKEHO Y «(PeMiHICTUYHOMY» KOHLEIITI
Yyepes [IparHeHHs 4O camopeantidaliii Ta MomyKy BJIacHOro Miclisl B coLiyMi. BussneHo po3kpurts mic ®pocr i
Magam y «peminicTuuHOMY» KoHLenTi. JKiHKU € 30pieHTOBaHUMU Ha Kap'epy (Mic ®pocT - ryBepHaHTKa, Mazgam -
TaHLiBHULIA i Jlifep TyPTY), 110 Aae iM MOXKJIMBICTb YTPUMYBaTH CaMUX cebe 6e3 30BHIIIHbOrO BTPyYaHHs. ['epoinb
pomany «Xaxnusuii Terepan» MeiH i EQeT He 6ys10 pO3KpUTO KPi3b NIPU3MY «(PeMiHICTUYHOr0» KOHLENTY. IIpo ue
CBiIUMTD BiACyTHICTB OyAb- sKOI iHPopMaliii mozmo iXHbOI 3a11iKaBAEHOCT] y JOCSTHEHHI CUJIBHOI COLiaIbHOI ITO3ULIii.
Y po60Ti 3p06JIeHO IPUNYILEHHS 1I[0/10 IIEPCIIEKTUBY PO3BUTKY repoiHi Eder y «peMiHicTUYHOMY» KOHILENTI, Yepe3
ii nparHeHHs 3aliIMaTUCh CAMOOCBITO0. ['0JI0BHA repoiHsl poMaHy «3rybJieHa [IiBYMHa» Ma€e O3HAKU PO3KPUTTS Y
«€KIHOYOMY» KOHLIEITI. BiH He € TOMIHAHTHUM, ajle CUJIbHUM IIPOSBOM <KiHOYOI» IIPUPOJAU € NOCBiM y CIiJIKyBaHH]
i3 yosioBiKaMu i BariTHiCTb repoiHi. Y poMaHi IpOCTeskeHO NepeTHH «KiHOYOro» i «peMiHHOTO» KOHIIEMTiB: BOHA
CaMOCTIHO 00Mpa€e Y0JIOBIKiB i BIGMOBJISIEThCS BiJ, HUX. 3aBariTHiBIIN, BOHA 6a’kae HAPOAUTU JUTHHY Bifl KOXaHOrO,
a’jie TIbKU TOMY IO XO4e LIbOro, ii He 3MyLIyI0Th. Y po3KpUTTi Mic OpocT i Magam «KiHOYMIT» KOHLENT
BUOKPEMJIEHO Y€pEe3 3aByasIbOBaHMI MAaTEPUHCHKUN IHCTUHKT. Y poMaHi «Kaxiausuii Terepan» pociiigKoBaHO
nepeTyH «PeMiHHOIro» i «KiHOUOro» KOHLEITIB y XapaKTepi roJIOBHUX repoiHb. Y poMaHi «3ry6sieHa AiB4rHa» 0yJIo
BHOKPEMJIEHO XapaKTEPUCTUKU apXeTHUIliB 60TMHb rpelbkoi Midosorii. [IpoananisoBaHO TeMU POMaHiB!
MIPOJAXKHICTh JI0AEM, 3HEL[iHEeHHSI MOpaJli, po3naj, pOJUHM i CKajiueHe JUTUHCTBO (32 03HaKaMU MOJEPHI3MY),
3HELiHeHHS XiHKY Ta ii poJii K y poANHi Tak i y CycmisibCTBi B LiloMy. MOTUB 3aMDKKS BiiOMBa€eThCS y BiTHOCHHAX
rOJIOBHUX r€pOiHb i3 pOAMHAMMU i CyCIiJIbCTBOM, 1110 PO3BUBAETHCS Y KOHQIIIKTaX «KiHKa-4OJIOBIK», «10YKa-0aTbKO,
«XKiHKa- CyCHinbCTBO». [lapasesibHO 3 BUOKPEMJIEHUMU KOH(JIIKTaMU BUOKPEMJIEHO BHYTPIIIHIN KOHQJIIIKT «H04Ka-
matu». OLiHeHo 3HavyLicTh JiTeparypHoi cnagmunuy . I'. Jloypenca i M. M. Kazemi. [IncbMeHHNKY 1030aBIISIOTh
CBOIX repoiHb KOMILJIEKCIB, 3allepeuyIoTh iXHIO CIa0KiCTh, IPOTUCTABJISITh iX «CUJIBHUM» YOJIOBIKaM YUM
BUKJIMKAIOTb I1aJIeHUI pe30oHaHc. Lle 3rogom maso BIJIMB Ha POPMYBaHHS 3acaf, GeMiHiCTUYHOI KpPUTHUKH, 30Kpema

PO3pobJIeHHIO €/1abKoro KoHUenTy «iHmay C. ne Boyap y ece «Jlpyra cratb» 1949 p.

2. The dissertation examines the figurative system, motives, ideas and conflicts of the novels by the English writer
D. H. Lawrence (1885-1930) The Lost girl (1920) and the Persian (Iranian) writer S. M. M. Kazemi Terrible Tehran
(1922). The scientific novelty of the dissertation lies in the first for Ukrainian literary studies comprehensive study
and comparison of female images of the Western and the Eastern civilizations as a historical parallel in synchrony.
We have revealed the similarity and the differences between women of British and Iranian communities by
overcoming the concept ‘other’. The purpose of the study is to comprehensively analyze the main female images of
the The Lost girl and Terrible Tehran by separating the concepts of ‘feminine’, ‘feminist’, ‘female’ of feminist
criticism in the evolution of heroines in order to compare the images of women and to compare the writers'
thoughts about the problem of female being. The objects of the dissertation are the novels The Lost girl (1920) by
D. H. Lawrence and Terrible Tehran (1922) by M. M. Kazemi. The subject is the transformation of female images in
the motif and imagery system of the novels. We have studied the female images in the motif and imagery system of
the novels through the prism of the concepts ‘feminine’, ‘feminist’ and ‘female’. The motif of marriage is



determined by both novels. We have suggested that the inability to get married, the theme of marriage of
convenience and attempting to pressure a woman are transmitted through it. The novel The Lost Girl reveals the
main character in the ‘feminine’ concept. Alvina is a creative woman, but the essence of her ‘feminine’ disclosure
lies in the unusual form of thinking about the heroine and the desire to overcome the concept of ‘other’. Miss Frost
and Madame also have signs of femininity: they are talented women and are distinguished by non-traditional
behavior and thinking. The novel Terrible Tehran reveals the female images of Mein and Efet in the ‘feminine’
concept. The heroines are depicted at the updated level, because for the first time for the Muslim community, the
woman who was taught to obey, begins to transform. To achieve the goal, they find unusual solutions, which
indicates their disclosure in the ‘feminine’ concept. The main character of the novel Lost Girl Elvina was
investigated in the ‘feminist’ concept because of her desire to self -realize and search for her own place in society.
We have analyzed Miss Frost and Madame in the concept of ‘feminist. Women are focused on their careers (Miss
Frost is a governess, Madame as a dancer and leader of the group), which gives them the opportunity to earn by
their own. The heroines of the novel Terrible Tehran Mein and Efet were not disclosed through the prism of
‘feminist’ concept. We have determined the absence of information about their interest in achieving a strong social
position. We have made an assumption about the prospect of the development in the ‘feminist’ concept by Efet
because of her desire to study. The main character of the novel The Lost Girl has signs of disclosure in the ‘female’
concept. This is not dominant, but a strong manifestation of ‘female’ nature is an experience with men and
pregnancy of the heroine. We have traced the intersection of ‘feminine’ and ‘female’ concepts. Having become
pregnant, she wants to give birth to a child from her lover, but only because she wants it, she is not forced. In the
disclosure of Miss Frost and Madame, the ‘female’ concept differs as a result of an implicit maternal instinct. We
have traced the intersection of ‘feminine’ and ‘female’ concepts in the character of the main heroines in the novel
Terrible Tehran. We have highlighted the characteristics of the archetypes of the goddesses from Greek mythology
in the novel The Lost Girl. We have analyzed the themes of the novels: corrupted people, the depreciation of
morality, breakdown of the family and the bad childhood (based on modernism), the depreciation of a woman and
her role in the family and in society as a whole. The motif of marriage is reflected in the relations of the main
characters with families and society, which develop the conflicts ‘woman-man’, ‘father-daughter’, ‘woman-society’.
In parallel with these conflicts, we have traced the internal conflict ‘daughter-mother’. We have highlighted the
importance of literary heritage of D.H. Lawrence and M.M. Kazemi. Writers deprive their heroines of complexes,
deny their weakness, contrast them with ‘strong’. Later, it influenced the formation of the principles of feminist
criticism, in particular, the development of the concept ‘other’ by S. de Beauvoir in the essay The Second Sex in
1949.
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