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1. Inceprarist npucBsYeHa BUBYEHHIO TBOPYOCTi BU3HAYHOI aBTOpKU XX — XXI crosith, HobeniBCcbKoi aypeaTku 3
nitepatypu 2007 poky, Jopic Jleccinr (Doris Lessing, 1919 - 2013), iM’s sixoi yBiiiIio 10 KaHOHIB
IIOCTMO/EPHICTCBHKOI JIiTEPATypH ¥ KJIacuKu (GEeMiHICTUYHOTO pOMaHy 30KpeMa. Y HallOMY JOCJIiIPKEHH] 3'5ICOBaHO,
1[0 NTONIPY aKTUBHY peLenLio TBopyocTi [. JlecciHr y 3apy6i’KHOMY i BiTYM3HSIHOMY HayKOBOMY IMCKYPCi,
HeoMiouioriuyni acriekT TekcTiB [I. JlecCiHT Mi3HbOTO MepioAy 3aIUIINIINCS 11032 YBaroo NOCigHUKIB. Tox
IIpeJMETOM BMBYEHHS HALIOTO AOCIiIKEHHs O0y11 HeoMi(poJIoriuHi acriekTu B Mi3HiN npo3si Jopic JlecciHr, a fioro
o6’exToM - pomanu [I. Jleccinr «Mapa 11 JlaHH», «Po31oBigp npo renepasna JlaHHa it 1oHbKy Mapu, I'pioTa i1
CHIKHOTO Tca», «YmenuHa», «Ansdpern i EMini»; qukn noesiit «HoTupHanusaTh noe3siv», HUK 6asnaz «JIioaqu-BoBKIY,
SIKi MU BiTHOCMMO [10 Mi3HBOTO I1€pioAy TBOPYOCTi. Y poOOTi 10oBeeHO, 1o TBopuicTh [, JlecciHr 3a3Haa BIJIUBY
3araJibHUX HeoMidosoriyHux TeHaeHuii Kinmg XIX-XX cT., 1110 N03Hayn10cs B 3BepHEHHI 10 MidooriyHux
CTPYKTYP, 30KpeMa, MipoJIOTIYHOrO 4acCOMPOCTOPY, Mi(pOJIOTIUHMX MOTHUBIB Ta Mi()OCMMBOJIIKH, MOHOMi(Y MOIIYKY

IlyXOBHOI CaMOCTi Ta KOMIUIeKCy iHinjauii, apxeTunis sik 3aco0y iHTepnpeTaliii, fexonyBaHHs MidosioriyHoro



MUHYJIOTO B cydyacHoMmy. JlocimxkeHHs auiorii 1. Jleccinr «Mapa i JJaHH» OnpUsIBHUIIO OCOOIMBUI Mi(osIoriuHMM
XPOHOTOII, 3yMOBJIEHUH CIO’KETHOIO IOJIiE€BICTIO B 1aJIEKOMY MalOyTHbOMY IIiCJIsl I7106a1bHOI KaTacTpodu.
BusHnaueHo, 0 y pOMaHax BiITBOPEHO 3arajibHy KpU30BY CUTYallilo, 10 I1EPEXKUBAJIO JIIOACTBO, ONMHUBIIUCE Y
3aMKHEHOMY IIPOCTOPi YSIBHOTO KOHTHMHEHTY IdpuK. 3'51ICOBaHO, IO BiflOYBAETHCSI CEMAHTU3ALLis XyIOXKHBOTO CBITY
IUJIOTii, 1[0 BU3HAYa€e KOHTPACT MK Cy4aCHUM I «MaiibyTHIM» MiBAEHHOrO0 KOHTUHEHTY IPpuk. XymoKHiil IpoCTip
pOMaHiB opraHi3oBaHO 3a JOTIOMOT0I0 MOAM(PIKOBAHUX TOMOHIMIB, IO CTBOPIOIOTh KOHTPACT i3 peajibHOI0
reorpadieio Appuku. OnpusBHeHO TpaHcdopmaliito MidosoriyHoi 6iHapHOiI ON03ullii «iBHIY-TIIBIEHbY,
BiICYTHICTb CaKpaJIbHOTO LEHTPY. Y Xy O)KHbOMY IIPOCTOPI AUJIOTii FTOJIOBHUMU Mi(pOIOTIYHMMY ONO3ULIISIMU
BUSIBJISIIOTBCSL: «CBIM — YyXKUIY», «Xa0C — KOCMOC», «LIeHTp — nepudepis», ki xapakrepusyloTbCsl IEBHOIO
KOJIbOPOBOIO ramolo. JIoBeJI€HO, 110 YaCOIIPOCTip pOMaHy «YIIeJIMHa» Mae XapaKTepHY OCOOJIMBICTb: IPEBAIIOBAaHHS
J10ro crnaniaJbHOrO CKJIAJHMKA Hall TEMIIOPAJIbHUM. XyI0XKHIN IPOCTIp CTPYKTYPYETHCS 3 LOIIOMOIOI0
Mi(OsIOriYHNX GiIHAPHUX OMO3ULH «3aKPUTUIN» — «BIIKPUTUII» TPOCTIP, «BOJAa» — «BOTOHbY. XPOHOILIOLIMHA
YuienuHy xapakTepyusyeTbcs MiposIOridyHOIO 3/IUTICTIO Ta BifICYTHICTIO TOYHOT'O YaCOIIOIy Ta YacoIllepesKUBaHHS
[IepCOHaKaMU TBOPY. AHasi3 MipOMOTUBIKM Ta MiPOCMMBOJIIKM pOMaHiB Ni3HbOro nepiony [. Jleccinr BU3HAUMB
aBTOPCBbKE MOKJIMKAHHS Ha €CXaTOJIOTiYHi Ta KOCMOTOHIuHI Midu, Midosoriynnii KOMIIEKC iHitianii. ¥ gunorii
«Mapa i1 laHH» aKTyasi3yeTbCsl MOHOMI( IOIIYKY IyXOBHOI CAMOCTI Ta IIPOXOJIKEHHS [IePCOHA’)KaMU eTalliB
pUTYyaJly OCBSITU 3PiJIOCTi Ta HAGYTTS MiCTUYHOIO CTATyCy (XPAHUTEJIS 3HAHD TA IIPABUTEJIE KOHTUHEHTY).
3’s1COBaHoO, 0 MOETUYHUI UMUK «HoTUpHAALTD noesii» (1959) Ta nukna 6anag «JIroau-soBku» (2002) BUSBISIOTHCS
ABTOKOHTEKCTOM, 110 MAIOTh CIIiJIbHI MOTUBY 3 POMaHaMU I1i3HbOrO nepiony teopyocTi [I. Jleccinr. 30kpema, 3
aBTO(IKIiOHaTILHUM pOMaHOM «Asnbdpen i EMini», ne TpaBMaTHyHi criorany npo Besuky BifiHY 3yMOBJIIOIOTb
HEOOXiJIHICTb IEPEOCMUCIIEHHS Ta NIEPETIs]], TMCbMEHHULIEIO BJIACHOTO TPaBMaTUYHOTIO IOCBiNy, MApKOBAHOTO
crioragamu ii 6aTbKiB. BUsIBJIEHO CHijIbHI MOTHBY NO€3ii 3 poMaHOM «Anbdper, i Emini»: MOTUB BillHH-KaTacTpodu,
rpixa Ta oro CIoKyTyBaHHS, [1aM’sITi, TOBEPHEHHS [0 CBiTy JUTUHCTBA, MIOIIYKYy 6€311e4YHOro mpoctopy. Llukma 6anag,
«JIrtogu-BoBKK» (2002), 1110 BUIILIOB IPYKOM Y Iepiof, MixX my6Jiikallieto ABOX YaCTUH NPO30Boi ausorii «Mapa i
Hann» (1999, 2005), € cBOepiiHUM KOHTPAITYHKTOM JI0 060X pomaHiB. [I. JIecCiHT 3B€pTa€eThCsI O €CXaTOIOTIYHOrO
BJIA€THCS [0 iMiTallii TpajaBHixX 4aciB, IOBEPHEHHIO JIO CBITY CIOrafiB. XyIOXKHIN CBIiT Mi3Hboi po3u . JlecciHr, sk i
ii 1ipuyHi TBOpPYU, NOOYA0BAHO HAa Mi(OJIOriYHNX GiIHAPHUX OMO3ULISX («CBIill — Yy)KUIY», «CBITJIO — TEMPSBA», «<KUTTS
- CMEPTb»). Bu3HaueHo, mo i B Ipo3i, i B moe3ii MUCTKMUHS TBOPUTb €IUHUI Mi(OJIOTIYHMI TEKCT KaTacTpopu,
OCKinbKY mogrHa XX — mo4aTky XXI CTOpidysi MUCJINTb KaTEeropisiMU BilHY, KOJIOHIaIbHUX aMbillill, KaTaKkIi3MiB.
ABTOpKa CHMBOJIIYHO Ilepejiae ifeto kaTacTpodu sk Midy, sSIKUM y ii Mposi nocrae gk Besauka BiliHa, 10 BXe JaBHO
crasna miposoreMoro B KyJbTypi 1 MUCTeLTBi XX cTOJITTS. BcTaHOBIEHO, o aumoris «Mapa i JlaHH», poMaHu
«YmenuHa» Ta «Anbdper i EMisi» MaloTh TEeMaTU4Hy Ta MOTUBHY CIIOPiIHEHICTb i3 0€3i€el0 MUCTKUHI
(HeomidosoriyHi prcu yaconpocTopy; MidoJIoriyHi ecxaTosiorivyni Ta 6i671ii1Hi MOTHMBY; MOHOMI( MOMIYKY;

KOMILJIeKC iHinjanii; midosoriyna cumBoIiKa).

2. Dissertation studies the works of the outstanding British author of the 20th - 21st centuries Doris Lessing (1919 -
2013), the Nobel laureate for literature in 2007. Her name has entered the canons of postmodern literature and the
classics of the feminist novel in particular. Our thesis proves that despite the active reception of D. Lessing's work
by foreign and Ukrainian literary criticisms, neomythological aspects of D. Lessing’s texts of the late period
remained outside the attention of researchers. So, the subject of our study was neomythological aspects in Doris
Lessing’s late prose. Its object was D. Lessing’s novels “Mara and Dann”, “The Story of General Dann and Mara’s
Daughter, Griot and the Snow Dog”, “The Cleft”, “Alfred and Emily”; the cycle of poems “Fourteen Poems”, and the
cycle of ballads “The Wolf People”, which belong to the late period of her creativity. Our research proves that D.
Lessing’s works were influenced by the general neomythological trends of the end of the 19th - 20th centuries. It
was reflected in the appeal to mythological structures, in particular, to mythological space-time, mythological
motifs, and mythological symbolism, the monomyth of the search for spiritual identity and the complex of
initiation, archetypes as a means of interpretations, decoding of the mythological past in the present. In D.
Lessing’s dilogy “Mara and Dann”, we studied a special mythological chronotope. The events take place in the



distant future after a global catastrophe. We have proved that the novels displayed the general crisis experienced
by humanity in the closed space of the imaginary continent of Ifrik. We have found that the artistic world of the
dilogy is being semanticized, which defines the contrast between the present and the “future” of the southern
continent of Ifrik. The artistic space of the novels is organized with the help of modified toponyms, which create a
contrast with the real geography of Africa. The transformation of the mythological binary opposition
“North-South”, the absence of a sacred centre is revealed. In the artistic space of dilogy, the main mythological
oppositions are: “friend-foe”, “chaos-space”, and “centre-periphery’, which are characterized by a certain colour
scheme. It is proved that the space-time of “The Cleft” is characterised by the predominance of its spatial
component over the temporal one. The artistic space is structured by mythological binary oppositions

“w

“closed”-“open” space, and “water”-“fire”. The chronology of the Cleft is characterized by a mythological fusion
and the absence of an exact division of time and time experienced by the characters of the work. Our analysis of
mythological motifs and symbolism of D.Lessing’s novels of the late period displayed the author’s penchant for
eschatological and cosmogonic myths, and the mythological complex of initiation. In the “Mara and Dann” dilogy,
Lessing actualized the monomyth of the search for spiritual identity and the characters’ passage through the
stages of the ritual of coming of age and the acquisition of mystical status (keeper of knowledge and ruler of the
continent). We have found that the poetic cycle “Fourteen Poems” (1959) and the ballad cycle “The Wolf People”
(2002) are auto-contexts that share common motifs with Lessing’s late novels. In particular, in the auto-fictional
novel “Alfred and Emily”, where traumatic memories of the Great War make the writer rethink and revise her own
traumatic experience, marked by the memories of her parents. We traced the common motifs of Lessing’s poetry
in her novel “Alfred and Emily”: the motif of war as catastrophe, sin and its redemption, memory, return to the
world of childhood, and search for a safe space. The cycle of ballads “The Wolf People” (2002), issued between the
publications of the two parts of the prose dilogy “Mara and Dann” (1999, 2005), is a kind of counterpoint to both
novels. D. Lessing turns to the eschatological myth embodied in the being of the original community, its
individuation, and death due to the end-catastrophe. The catastrophe, one of the themes in D. Lessing’s poetry,
turns out to be common to the dilogy as well and has a kind of “development” in it. We have shown that both in
prose and poetry, the writer creates one mythological text of the catastrophe since the human of the 20th and
early 21st centuries think in terms of war, colonial ambitions, and cataclysms. The author symbolically conveys the
idea of the catastrophe as a myth. In her prose, it appears as the Great War, which has long become a
mythologeme in the culture and art of the 20th century. We have found that the dilogy “Mara and Dann”, and the
novels “The Cleft” and “Alfred and Emily” have thematic and motif connections with D. Lessing’s poetry
(neomythological features of space-time, mythological eschatological and biblical motifs, monomyth of search,
initiation complex, and mythological symbolism).

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM: OyHIaMeHTasbHI HAyKOBI HOCIIIIKEHHS 3 HANGLIbII
BaXKJIMBYX IIPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTIO, COLiaJIbHO-€KOHOMIYHOr0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO IIOTEHLiay 1715 3a6e3re4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>KaBy
CrpareriyHu# NpioOpUTETHUHN HANIPSIM iHHOBAILiHHOI AiSJIBHOCTI: He 3aCTOCOBYETHCS
Hi,ucyMKH IOCJIiAKEHHSI: TeopeTUyHe y3arajabHEHHs i BUPilleHHs BAXJIMBOI HayKOBOI TpoGieMu
Iy6sikaii:
e [Ipockypina H. 0., Kpaseup O. M. Penenuig tBopuocrti [. JlecCiHr y cy4acCHOMY HayKOBOMY AMCKYpPCi. BicHMK
XapKiBCBKOTO HalliOHaIbHOTO YHiBepcuTeTy iMeHi B. H. Kapasina. Cepis: ®inosoris. N2 81. 2019. C. 58-63.
¢ [Ipockypina H. 10., Kpaseup O. M. KoHuentyanbHicTs Miposiorianoro npoctopy B ausorii Jlopic Jleccinr

«Maapa i JaHn». CriisibHU YKPAiHCBKO-PYMYHCBKUAM HAYKOBUH KypHaJl «AKTyaslbHi IIMTAHHS CYCIIJIBHUX HAyK

Ta ictopii MepuunHU» (AnicHiM). Joint Ukrainian-Romanian scientific journal “Current issues of social studies



and history of medicine”. 2018. N2 3. C. 93-98.

o [Ipockypina H. 10., Kpaseup O. M. Mythological world in D. Lessing’s dilogy “Mara and Dann”. [liBneHHu#
apxiB (¢inosioriyHi Hayku). XepcoHCbKuUM Aep>kaBHul yHiBepcureT. N2 78. 2019. C. 50-54.

o [Ipockypina H. 10. Migocsit pomany Jopic Jleccinr «YieanHa». 3akapnarchKi (isosnoriyHi crymii.
Yxroponcbkuit HanjoHansHuM yHiBepceuret. 2020. T. 2, N2 14. C. 222-228.

¢ Proskurina N. Features of the characters’ artistic image in the late prose and poetry by Doris Lessing (on the
material of the dilogy “Mara and Dann” and poetry “In the long dark”, “The Misfit"). 3akapnaTceki ¢inosoriyxi
cryaii. 2022. Vol. 2, no. 21. P. 248-252.

e [Ipockypina H. 0. Xy#o>kHe BTiIEHHS KOMIJIEKCY iHinjialii )KiHounx nepcoHaxis y guorii [I. Jleccinr «Maapa i
Janu». East European Scientific Journal (Warsaw, Poland) T. 3, N2 9, 2019. C. 40-44.

o [Ipockypina H. 10., Kpaseup O. M. Cnenudika xygoKHbOro cBiTy pomatis Jlopic Jleccinr (Ha maTepiai
pomaniB «Maapa i lann», «IToBicTs npo renepaina [lanna, 104Ky Maapu, ['pioTa Ta CHDKHOrO I1Ca»).
dinonorivyHi HayKu : 36. HayK. paub. [lonTas. Haw,. nep. yH-T imeHi B. I'. Koponenka. 2017. N2 27. C. 21-28.

o Proskurina N. Prose-writer’s poetry: a correlation between D. Lessing’s early poetic work and late period
novels. Scientific Journal of Polonia University. Philological Sciences. 2020. Vol. 41, no. 4. P. 42-47.

o [Ipockypina H. 0. @eminne 11 mackysinHe B poMaH Jlopic Jleccinr «YuenuHay. Martepianu MibkHaponHoi
HayKoBO-IIpakTH4HOi KoHpepeH1ii. CyyacHa Pinonoris: Tenpenuii Ta npioputetn po3suTKy. Ogeca (22-23
tpasus 2020 p.) C. 72-76.

HaykoBa (HayKOBO-T€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AUCEPTalii: BipoBakeHHs He MIaHyEThCs

3B'130K 3 HAYKOBUMH TeMaMH: 01150004052

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kpaseup OseHa MukosiaiBHa

2. Olena Kravets

KBasidikanis: k. dinon. u.,10.01.04

InenTudikarop ORCID ID: 0000-0001-7428-8535

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOHM: XapKiBChbKuil HALIOHAJILHUMI YHiBepcuTeT imeHi B. H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: maiinad CBo6oau, Oyn. 4, XapkiB, XapkiBcbKuil p-H., 61022, Vkpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiilfiHHX ONOHEHTIB Ta PELeH3€HTIB



OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kpunuupka Haranis IropiBHa

2. Nataliya Krynytska

KBasigikanis: k. ¢pinon. u., gorr, 10.01.04
Imentudikarop ORCID ID: 0000-0001-9591-542X
JoparkoBa indpopmamuist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: [T0/ITaBChKMII HALIOHAIbHUIA TIEJarOTiYHUI YHIBEPCUTET iMEHi

B.T. Koposnenka

Kopg 3a €IPIIOY: 31035253

Micuesnaxo;pxeuﬂﬂ: ByJ1. OcTporpaacskoro, 6yq. 2, [Tosnrtasa, [TontaBcskuil p-H., 36003, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bucoupka Hartanis OnexkcangpiBHa

2. Natalia Vysotska

KBasidikamnis: g. dinon. n., npopecop, 10.01.04

Imentudikarop ORCID ID: 0000-0002-2841-311X

JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKuil HALLIOHAIbHMI JIHTBICTUYHMI yHIBEPCUTET
Kopg 3a €IPIIOY: 02125289

MicueBHaxo,ereHHﬂ: ByJI. Besnka BacunbkiBceka, 6yz. 73, Kuis, 03680, Ykpaina

dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aThKOBI:
1. AuToHOBa BikTOpis ®enopisHa

2. Viktoriia Antonova

KBasigikanis: k. inon. 1., no,, 10.01.04
InenTudikarop ORCID ID: 0000-0002-6913-1661
JoparkoBa iHdpopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0COOH: VKpaiHChKUIA Iep>KaBHUI YHIBEPCUTET 3a/TiBHUYHOTO

TPAHCIIOPTY



Kog 3a €IPIIOY: 01116472

Micue3Hax0aKeHHS: MaiinaH deitepbaxa, 6ya. 7, XapkiB, XapKiBcbKui p-H., 61050, Ykpaina

dopma ByacHOCTI: Jlepxkasna
Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. Bamenko KOnig AHaTosiiBHa

2. Yuliia Vashchenko
KBasigikanis: k. dinon. u., nor,, 10.01.04
I,ILeHTPI(l)iKaTOP ORCID ID: 0000-0002-6913-1661

JopaTrkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKuil HallioHaMbHKT yHiBEpcUTeT imeni B. H. Kapasina

Kopg 3a €IPIIOY: 02071205

Micuesnaxo,r.perHﬂ: Maipan Ceobonu, 6yn. 4, XapkiB, XapKiBCbKuil p-H., 61022, Vkpaina

dopma ByacHOCTI: Jlepkasna
Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIl04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
roJIOBYIOYOrO Ha 3aciJaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

YepHokoBa €BreHis CemeHiBHa

YepHokoBa €Brenis CemeHiBHa

[lleByenko AHnpint OsieKCaHIPOBUAY

VKpIHTEI

FOpuenko TetsHa AHaToJiiBHA



