O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0409U001549
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 14-04-2009

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. ®enopsika JliogMmuna diamapiBHa

2. Fedoryaka Lyudmyla Diamarivna
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 18-03-2009

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po60oTH 34,00yBava: KpusopisbKuii iep>kaBHUI [€arorivHmii yHiBEpCUTET

Kopg, 3a €IPIIOY: 02125177

Micue3Haxoa>KeHHs: 50086 Kpusuii Pir nip.larapina, 54

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: Jlep>kaBHMII BULIVIT HABYAIbHUIA 3aKJ1a]] "3an0Opi3bKUil

HalliOHAJILHUH YHiBepcUuTeT" MiHicTepCcTBa OCBITH 1 HayKU YKpaiHu

Kopg 3a €IPIIOY: 02125243

MicuesnaxomerHﬂ: 69063,YkpaiHa,3anopixoks,Bys. > KyKOBCbKOr0,66
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:
1. TBopui nomyku Tomaca Hema-caTtupuka B KyJIbTYPHOMY KOHTEKCTI aHIJIIICbKOrO Penecancy.

2. Creative innovations of Thomas Nashe-satirist in cultural context of the Elizabethan age.

Pedepar:

1. O6'eKT - BeCcb pi3HOKaHPOBUI TBOPUYMI IOPOOOK €1M3aBETUHCHKOr0 NMchbMeHHuKa Tomaca Hema. Merta - y
npoleci BUBYeHHS TBOpYoi cnanmyuy T.Hela BUSBUTA 0COBGIMBOCTI MOT0O XyZ,0>KHBOTO MUCJIEHHS i crielngiky
€CTETUYHUX ySBJIEHD, & TAKOX BU3SHAUNUTHU POJIb LbOTO JITEPATOPA B IOJAJIBIIOMY PO3BUTKY CATUPUYHOI TPaAMLii B
Anrii. MeTonu - COLiOKYJITYPOJIOTii Ta PELENITUBHOI €CTETUKHY, a TAKOX JESIKi TPUHLUIIM METOI0JIOTii HOBOTO
icropuamy. Y po6oTi 3ailicHeHa cripoba BU3HAY€HHS CAaTUPUYHOTrOo nadocy, 06'eKTy caTUPH, a TAKOXK AOCIiIPKEHO
MeXaHi3MU peasisalii aBTOPCbKUX iMIIEPaTUBIB Y Pi3HUX 3a )KaHPaMU TBOPAx NMCbMEHHUKA. MOKHA CTBEPIKYBaTH,
mo crnenr@iky BUpaKeHHs caTupuiHuX iHTeHnin T.Hemwa popmye MaiicTepHe IOeAHAHHS TPALULIMHNX [IJ151
TOrO4YaCHUX TBOPIB TEXHIYHUX MIPUMOMIB Ta YHIKaJIbHUX, 3aIIPOIIOHOBAHUX HUM CAMUM.

2. The objects are - all works of the Elizabethan writer Th. Nashe (pamphlets, novel, poem, play and burlesque). The
aim is to find out the peculiarities of his artistic thinking and specificy of his aesthetic views, and to define the role
of this writer in perspective development of satiric tradition in England. The methods are socioculturological,



receptive aesthetics and some principles of new historicism. In the given thesis a trying to give the definition of
satiric pathos and the object of satire are made, mechanisms of relization of critic imperatives in different Nashe's
works are also investigated. It is proved, that specific character of Th. Nashe's satire lays in combination of

traditions and innovations.

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHI HANIPSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHuii npiopUTETHHH HaNIPSIM iIHHOBaLLiHHOI Jis1JIbHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEpPTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. TopkyT Haranig MukosaiBHa

2. Torkut Nataliya Mykolayivna

KBasigikanis: n.¢inon.n., 10.01.04
Inentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Muxen TetsHa BacuiBHa

2. Muxen TetsHa BacuiiBHa



KBasigikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. [IpuBanosa Jlrogmuina IleTpiBHa

2. IIpuBanosa Jllonpmurna IletpiBHa

KBasidikanis: k.¢inosnn., 10.01.04
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

['yces Bikrop AHIpiitoBUY

I'yces Bikrop AHnpilioBUY



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




