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1. KuiBcbki Mypasnu XXI CTOMITTS SIK TPAKTUKa TPAHCKYJIBTYPHOTO [1iajIory y KOHTEKCTI BIUIUBY CBITOBUX
rjo6anisalifiHuX NPOLECIB Ha BidyabHY KyJIbTYPY

2. Murals of the 21st Century as a Practice of Intercultural Dialogue in the Context of the Influence of Globalization

Processes on Visual Culture.

Pedepar:

1. luceprarito NpUCBSYEHO AOCIIKEHHIO TPAHCKYJIbTYPHOrO [iajiory y MUCTeLTBi MypaiiB Kuesa XXI cromiTrsa y
KOHTEKCTi 3MiH Bi3yasbHOI KyJIbTYpH [l BIIJIMBOM Iob6anizauii. [lomiueHo, mo Myparism, sIK BUj, MUCTELITBA
CEPEIMICTS CTa€ CKJIaJOBOIO TPAHCKYJIbTYPHOTO [AiajIoTy, 10 BiOYBA€THCS 32 Pi3HUMU BEKTOPAMHU, CJIYTYE
(axTOpPOM PO3BUTKY I'PYII CYCIIJILCTBA Ta CIPUSIE PO3MUPEHHIO KyJIbTypPHOrO IpocTopy. Lleit ¢pakt po3kpusae
HIMPOKe I0JIe 117151 JaHOTO NOCJiIKeHHs Ta aKkTyaslizye ioro. 3asHadaeThbCs, 1110 CBiTOBI rio6anisaliiiHi npouecu
Mexi XX i XXI cToJliTh PiBHOIO MipOI0 ITPOSIBJISIIOTECS B €KOHOMILIi, IIOJIITHLLi, €KOJIOTi], CydacHHUX 3aco6ax
KoMyHikanii i MmucTenTsi. 3MiHu y pidHMX cdepax KUTTS JIOLUHY, IO BinOyBaOTHCS Mif] BIUIMBOM I1006ai3aii,

CTaIOTh PE3yJIbTATOM MeTaMOP(03 y CBITOIJISIZ] He TiJIbKM OKPEMHUX OCOOMCTOCTE! YU COLjaIbHUX TPYIL, a i



CYyCIiJIbCTB 3arajioM. ['7106ai3anist 3arocTproe NMTaHHS B3aeMOZIi Pi3HMX LMBifi3alill, iHTeHCUdiKye NPoOIEeMATUKY
CXO>KOCTI Ta BiIMiHHOCTI €THIYHUX KyJbTYP. [lepe[ iHmnmu KpaiHamu, 110, 5K i YKpaiHa, CTOSITh Ha IEPEeXPeCTi MixK
IIOJIiITUKOIO MYJIbTUKYJIbTYpPasi3aMy Y4 €THOLIEHTPU3MY, [IOCTAIOTh IMTAaHHS camoigeHTudikauii i Bubopy uuisxy. B
POOOTI pO3rIaeThCs KYIbTYpa K iHpopMaliiiHa CUCTeMa MOIIMPEHHSI HOPM Ta LIiHHOCTEH, 10 ONPUSBHIOIOTD Y
XyJO’KHIX 00pasax CyCIiJIbHO BaKJIMBUI JOCBIi]l, BU3HAYAIOTh i PETYJIIOI0Th BEKTOP AisSJIbHOCTI JIIOOUHU Y Pi3HUX
SKUTTEBUX CUTYALlisIX, BIAKPMBAIOTh LJISIX 10 AOCiIKeHb iHpopmaliiiHoro 06MiHy MK KyJIbTypamu,
TPaHCKYJIbTYPHOTO Aianiory. OCTaHHil 3 BUCOKOIO IHTEHCHUBHICTIO BILJIMBA€ Ha Cy4aCHi MypaJiu, 30Kpema Ha PO3KBIT
MucTelTBa MypasiB y Kuesi nounnatouu 3 2004 poky. Y quceprauiiiHiil po60Ti PO3IJISIHYTO iCTOPil0 PO3BUTKY
mypaunizmy y Kuesi Ha TJ1i icTOpUYHUX, T€OTOJIITUYHHUX i COLIOKY/IbTYPHUX 3MiH — Bif nosBu rpaditi y 1990-x no
(opMyBaHHS TBOPYUX CIIBAPY>KHOCTEHN MUTLiB-MypalicTiB HanepenoaHi [lTomapanyeBoi peBoiolii Ta CTpiMKOro
PO3BUTKY MUCTeLITBa Mypaiidamy y 2010-x pokax. CaMe B LieM I1epiof, iXHg TBOPYiCTb BXOAUTH 0 CBITOBOTO
KOHTEKCTY, BCTAHOBJIIOETbCS] IHTEHCUBHUI TBOPYMY IiaJIOT i3 MUTLSIMU — NIPELCTABHUKAMU iHINWX KYJIBTYP.
3a3HavaeTscs, W0 aBTOPY KUIBCHKUX MypasliB KepyBaJIUCs ifesiIMU aKTUBHOI COLIiaIbHOI 1103Ullii, sika 6ysa
CKepOBaHa Ha rapMOHI3allilo CNAIIIKEHOro HoBoOymoBaMu 1990-X Ta «HYJIbOBUX» POKIB MiCTa, HAGIMKAIOYN
CTOJIMLIIO [IO 3aXiJHUX MPUKJIALiB «<KpeaTUBHUX MiCT» (Hanpukiaz, bepiiny). Mypasnu cronnui, ctBopeHi 3 2004
POKy, CTalOTh CBOEPiIIHMMU Ta BIi3HABAHMMU HE TiJIbKU B YKPaiHi, a 1 y BCbOMY CBiTi, IIJ0 3aCBiiuye iHIUBiIyanbHY
BiATIOBiQJIbHICTh MUTLIB i [is14iB Ky/IbTYypHU. Y POOOTI BUCBIT/IIOIOTHCS BiIMiHHOCTI MypaJliB Bifj CYMDKHUX SIBUILL Y
MUCTELTBi -~ MOHYMEHTaJILHOTO )KUBOIIUCY, 6ir-apTy, cyneprpadiku Touo. 3a3Ha4aeThCs, 0 Mypasld — Lie BEeJIUKI
JKUBOIIMCHI, Pi3Hi 32 CTUJIICTUKOIO Ta TEXHIKOI0 BUKOHAHHS, TBOPU y C€PEIMICTi, pO3TalllOBaHi Ha CTiHAxX OyMHKIB i
TpPOTyapax, 0 BUKOHYIOThCS 32 JO3BOJIOM BJlafy, 110 Binpi3Hse ix Bif mucrelTsa rpadiri (sike BifHOCSATh
371€6i7bIIOr0 N0 BaHAJIbBHUX CYOKYJIbTYPHUX MPOSIBIiB). 3a AESIKUMU O3HAKaMU MyPaJld CXOXi 3 MOHYMEHTAJIbHUM
MUCTELTBOM, IIPOTE€ BOHU HE TPAHCJIIOIOTh iZle0JIOTiI0 BjIafiy, & BUPAXKAIOTh YSIBJIEHHS IIEBHUX [IPOIIAPKIB
cycrnisibeTBa. Y AucepTaliiHOMy AOCiIpKeHH] IpoaHasizoBaHO 0COOINBOCTI KUiBCHbKUX MypasliB Ta IPOBELIEHO
iXHIifl cTaTUCTUYHUI PO3IOJi 32 TEMATUKOIO. BusiBIeHO, 1110 NepeBakHa OinbricTs MypasiB Kuesa npucesueHa
Xy[IOXHIM o6pasaM Ykpainu uu 3axoay. Temaruka JOCiiI)KyBaHUX TBOPIB CBIIYNTb PO aKTyaJIbHICTb 7151 aBTOPIB
Ta CyCHiJIbCTBA TEMU TPAHCKYJILTYPHOTO Aiajiory, pedJeKciio mono BIUIMBIB I1006ai3aliliHuX NpoLeciB Ha
KyJIbTYpy. XyZOKHIiN 06pa3 YKpaiHu y TBOpax 3axifHUX MUTLIiB-MYypaJsiCTiB Ha TepUTOPii yKpaiHChKOI CTOJNULIL €
Xy[OXHIM 006pa3om IHIIOro, JI0KalIi30BaHOTO HA TEPUTOPIi IHIOTr0-APyKHBOTO, TOK IPUPEUYEHOTO Ha crietnpidyHuN
rpoTeck Ta,/abo ajanTaliio B CEpefoBUli, 1151 HbOTO He IPUCTOCOBaHOMY. 11]o k 10 «06pa3y 3axony» y po3yMiHHI
KUIBCBKOTO XyIOKHUKa-MypaJliCTa, TO BOKJIMBO, 110 CaM >KaHp MypaJy (sK i rpadirti, nepdpopmaHcy, rerneHinry
TOIL0) € IPMBHECEHUM i3 MPAKTUKU 3axofy. 3axifHUI CTUIIICTUYHUH i YaCTKOBO TEMAaTUYHUI IOCBi], CTaB
BaKJIMBOIO YaCTMHOIO Bi3yasIbHOI MOBU Ta Pa3OM i3 MiCLI€BMMU TPAIULIisIMU Biflirpa€e OMITHY POJIb Y Bi3yaJbHOMY

TPaAHCKYJIbTYPHOMY Iiaji03i/mosinosi.

2. The dissertation is dedicated to the study of intercultural dialogue in the art of murals in Kyiv in the 21st century
in the context of changes in visual culture under the influence of globalization. It is claimed that muralism, as a
form of urban art, becomes a component of intercultural dialogue that takes place along different vectors, serves
as a factor in the development of society groups, and contributes to the expansion of cultural space. This fact
reveals a wide field for this research and makes it relevant. It is claimed that the globalizing processes of the world
in the 20th and 21st centuries are equally manifested in the economy, politics, ecology, modern means of
communication, and art. Changes in different areas of human life, occurring under the influence of globalization,
become the result of metamorphoses in the worldview not only of individual personalities or social groups but also
of societies as a whole. Globalization sharpens the issue of interaction between different civilizations and
intensifies the problems of similarity and differences in ethnic cultures. Other countries, like Ukraine, standing at
the crossroads between multiculturalism or ethnocentrism, face questions of self-identification and choosing a
path. The research publication considers culture as an information system for spreading norms and values, which
embody socially significant experience in artistic images, determine and regulate the vector of human activity in
various life situations, open the way to research the exchange of information between cultures, and to
intercultural dialogue. The latter has a high intensity of influence on modern murals, in particular, on the



flourishing of mural art in Kyiv since 2004. The dissertation examines the history of the development of muralism
in Kyiv against the backdrop of historical, geopolitical, and socio-cultural changes - from the emergence of graffiti
in the 1990s to the formation of creative communities of mural artists on the eve of the Orange Revolution and the
rapid development of mural art in the 2010s. It is during this period that their work enters the global context,
establishing an intensive creative dialogue with artists from other cultures. The authors of Kyiv's murals were
guided by ideas of active social position aimed at harmonizing the sprawling new developments of the 1990s and
2000s, bringing the capital closer to Western examples of "creative cities" (such as creative Berlin). The murals of
the capital, created since 2004, have become unique and recognizable not only in Ukraine but throughout the
world, which attests to the individual responsibility of artists and cultural figures. At the research publication, the
differences between murals and other art forms such as monumental painting, graffiti art, and supergraphics are
highlighted. It is noted that murals are large, stylistically and technically diverse works of art located in urban areas
on the walls of buildings or fences, created with the permission of the authorities, which distinguishes them from
graffiti art (which is mostly associated with vandalistic subcultural expressions). In some ways, muralism is similar
to monumental art, but it is devoid of ideological influence and is oriented towards society. The dissertation
research analyzed the peculiarities of Kyiv murals and conducted a statistical distribution of their themes. It was
found that the majority of Kyiv murals are dedicated to images of Ukraine or the West. The themes of the
examined works indicate the relevance of intercultural dialogue for the authors and society, as well as reflection
on the impact of globalization processes on culture. The image of Ukraine in the works of Western muralists on the
territory of the Ukrainian capital is an image of the Other, localized in the territory of the Other-friendly, thus
doomed to a specific grotesque and adaptation in an environment not suited for it. As for the "image of the West"
in the understanding of Kyiv muralists, it is important to note that the mural genre (like graffiti, performance,
happening, etc.) was introduced from Western practice. Western stylistic and partly thematic experience has
become an important part of visual language and, together with local traditions, plays a significant role in visual
intercultural dialogue / polylogue.
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