O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI E.I — E
Jep>kaBHHH 00J1iIKOBHI HOMep: 0421U102382

Oco06J1uBi TO3HAYKH: BinKkpura h 3

HlaTta peecrpamnii: 28-05-2021 !

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ln6oBcrka Onecst BonopumupiBHa

2. Dybovska Olesia Volodymyrivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIn¢dp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'asy3sp / rasysi 3HaHb. He 3acTOCOBy€THCS

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs

Jdara 3axucrTy: 11-05-2021

CnenianbHICTB 32 OCBITOIO: YkpaiHChbKa JliTepaTypa

Micue po6oTu 3400yBaya: [Toyarkosa mkosa imeni Codii Pycosoi IBano-dpaHKiBChKOi MichKoi pau
Kopg 3a €IPIIOY: 42242146

Micue3Haxoa>KeHHS: By/. BacuisHok 28, M. IBano-®pankischbk, IBano-PpankiBcbka 0671., 76018, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAayKu YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BY€HOI pagH (pa30Boi creniaai30BaHOi BYEHOI paju):. K 20.051.13

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOH: Konomuiichkuii incturyT JIBH3 "TIpukapnatchKuii

HallioHaJIbHUI yHiBepcuTeT iMeHi Bacunsg Ctedannka”

Kopg 3a €IPIIOY: 25735101

Micuesnaxo,zm(eﬂnﬂz ByJ. JIucenka, 8, M. Kosmomus, Kosomuiicbkuii p-H., IBano-®pankiBcbka 0671., 78200,
Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BimomocTi Ipo nmigznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: TTpuKapnaTChKUil HalliOHAIbHUIA YHiIBEpCUTET iMeHi Bacus

Credanuka

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: By llleBueHka, 6yz. 57, M. IBano-@paHkKiBChK, IBaHO-DpanKiBchKa 0071., 76018, Ykpaina
dopma ByTacHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimomocTi npo guceprariio
MoBga guceprarii:
Koau TemaTuyHHUX PYOpHK: 17.09.91

Tema gucepranii:
1. VKpaiHceKa siTepaTypHa Kaska KiHg XX — nodatky XXI CTOMITTS: ToeThKa XpOHOTOILY.

2. Ukrainian literary tale of the end of XX - beginning of the XXI century: poetics of the chronotope.

Pedepar:

1. Y po60Ti BUKOpHUCTAHO Ta CUCTEMATU30BAaHO TEOPETUKO-METO0JIOTIYHY 6a3y yKpaiHChKUX i 3apyOiKHUX
IOCJIIHYKIB 3 IUTaHb CTAHOBJIEHHS Ka3KOBOT'O >KaHPY, BUSIBJIEHO TEHIEHIIiI Bio6pakeHHs (POJIbKJIIOPHUX TPAANLIiN
y JiTepaTypHUX TBOPAX, OKPECJIEHO crieluQiKy BILIMBY aKTyaJbHUX IIPO06JIEM Yacy Ha TBOPEHHS NIOETUKU
XpOHOTOIy. Bu3HaueHo HasiBHI Kiacudikaliii XpoHOTOITy JiiTepaTypHUX Ka30K Ta 3alIPOIIOHOBAHO aKTyaybHUI Ha
CbOTOJIHI ITepeJIiK XpOHOTOIIIB CY4aCHOI YKPaiHCBKOI JIiTepaTypHOI Ka3Ku. 3MiliCHEHO KOMILJIEKCHUN aHaJli3 Ka3oK .

Anppycska («Creda i ii Yakanka», «Tpetiit cHir»), C. lepmaHcbkoro («KpamMHM4Ka TiTOHbKYA MasbBu», 36ipKa Ka3oK



«JleHb HapoIKeHHS npuBuIa»), O. IpaukoBChKOI («3allYMK-HECTPUOAUMK Ta IOTo cMinnBa Mamar), [I. KopHii
(TTeTpych XMMOPOIHUK»), 3. MeH3aTIOK (360ipKa «Tucs4a napacosbok», «ApHika»), I'. IlaryTtsk («Breua 3BipiB a60
Hosuii 6ecriapiit»), P. PomanumuHs it A. JleciBa («BiiiHa, 1m0 3MiHuna PoHno»), B. PyTKiBCbKOTr0 (Ka3K0Ba TPUJIOTIS:
«ByxTUK 3 TUXOrO 3aTOHY», «['oCTi Ha MiTJi», «llupuk 3i 3MieBoi ropu»), Baz. IllleBuyka (36ipka «[laHHa KBiTiB»), 110
BiZlOOpa’kaloTh TEHJEHLi] KyJIbTypHOI napaaurmu Kinusg XX — nouatky XXI cTosiTTa Ta crieuniky ii mpencraBieHHs
y Ka3KOBOMY >KaHpi. BusiBieHO 0co61MBOCTI peasizallii MoeTHKYU XPOHOTOIy YKPaiHChbKUX JiTepaTypHUX Ka30K KiHIs
XX - nmovartky XXI CTOJIITTS Ta 3arajibHi TEHAEHILii BiJoOpa’keHHs 4aCOITPOCTOPOBUX OCOOJIMBOCTEN Yy Cy4aCHUX

KpaiHChKUX Ka3Kax Y I7100aJIbHUX Ta JIOKAJIbHUX B3a€MO3B'SI3KAX.
YKp y

2. The theoretical and methodological base of Ukrainian and foreign researchers on the formation of the fairy tale
genre is used and systematized, the tendencies of reflection of folklore traditions in literary works are revealed,
the specifics of influence of actual problems of time on creation of poetics of chronotope are outlined. The existing
classifications of the chronotope of literary fairy tales are determined and the current list of chronotopes of the
modern Ukrainian literary fairy tale is offered. The theoretical and methodological base of Ukrainian and foreign
researchers on the formation of the fairy tale genre is used and systematized, the tendencies of reflection of
folklore traditions in literary works are revealed, the specifics of influence of actual problems of time on creation
of poetics of chronotope are outlined. The existing classifications of the chronotope of literary fairy tales are
determined and the current list of chronotopes of the modern Ukrainian literary fairy tale is offered. The specifics
of space-time poetics of a literary fairy tale are determined and the current varieties are systematized, which we
have divided into external (chronotope of road and landscape) and internal (house, fear and oneiric chronotope),
characterized by construction in the direction of closed and open space, personal time and world respectively. The
external chronotope is more voluminous in spatial visualization, so it has additional structuring: the chronotope of
the landscape is divided into the chronotope of nature (mountains, forests, water formations, fields and other
modifications of natural places) and urban (city and places created by scientific and technological progress or
human influence). A comprehensive analysis of the fairy tales of I. Andrusyak (“Stepha and her Jackal”, “Third
Snow”), S. Dermansky (“Aunt Malva’s Shop”, a collection of fairy tales “Ghost’s Birthday”), O. Drachkovska (“The
Hare Bunny and His brave mother”), D. Korniy (“Petrus the Chimney Sweeper”), Z. Menzatyuk (collection “A
Thousand Umbrellas”, “Arnica”), G. Pagutyak (“Escape of Beasts or the New Bestiary”), R. Romanyshyn and A. Lesiva
(“The War That Changed Rondo”), V. Rutkivsky (fairy-tale trilogy: “Bay from a quiet backwater”, “Guests on a
broom”, “Shchyryk from the snake mountain”), V. Shevchuk (collection “Virgin of Flowers”), reflecting tendencies of
the cultural paradigm of the end of the XX - the beginning of the XXI century and the specifics of its presentation
in the fairy-tale genre.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiaIbHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IIpizBume Im'a Ilo-6aTbKOBI:
1. lepkadoBa Osbra CepriiBHa

2. Derkachova Olga Serhiivna

KBasigikamis: 10.01.01

InenTudikarop ORCHID ID: He sactocoByerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VII. BizomocTi npo odinifiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Top6oHoc Ozbra B'syecnaBiBHa

2. Gorbonos Olga Vyacheslavovna

KBasigikamis: 10.01.01

InenTudikarop ORCHID ID: He zactocosyetbcs
JoparkoBa iHdpopmamist:

TloBHe HaiMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BiracHocTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

BiacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. Kusunosa Bitanina BonogumupisHa

2. Kizilova Vitalina Volodymyrivna



KBasigikamis: 10.01.01

InenTudikarop ORCHID ID: He sactocoyerbcs

JonaTkoBa iHdopmais:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

PeuenseHTu

VIII. 3aKkJIl04Hi BiZoMOCTi

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBH pagu

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acigaHHi

BignoBigasibHHUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Xopo6 Cremnan [BaHOBUY

Xopo6 CrenaH IBaHOBUY

IOpuenko T.A.



