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Pedepar:

1. Inceprariist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecpka HaliOHasIbHA My3U4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPU Ta CTPATETTYHUX
KoMyHikani# Ykpainu, Oneca, 2025. Y guceprallii O6rpyHTOBYEThCS Ta aHAJITUYHO allpOOOBYETHCS Y BUBYEHHI
>KaHPOBOI ITPUPOY OIIEPHOI TBOPYOCTI KATErOpisl aKTaHTHOI MOJEJIi, BUSBJISIETbCA TUIIOJIOTIYHE iCTOPUYHE Ta
iHIMBiNyaIbHO-€BOJIIOLIMHE 3HaUeHH4 ifei Liebestod B eBosowii My3anyHOi MOBU onepu. [07I0BHUMU 3aBIaHHSIMU
PODOOTH € HACTYIIHI: BUSBUTH OIIEPO3HABYMH ACIIEKT MTOHATTS IIPO aKTAHTHY MOJieJIb, PO3IJISHYTH aKTaHTHY MOJIeJb
K IIpeIMET My3MKO3HABYOi iHTepIIpeTallii; po3KpUTHU JjiajoriyHa IpUPOy OIEPHOro 06pasy Jito00Bi, BU3HAUUTU
CBOEPiAHICTb aKTAaHTHOI MoJeli Liebestod; BUCBITIUTU SBUILE OIIEPHOTO [IEPCOHAXY Ta MOXiJHWI Bifl HbOTO MPOLEC
nepcoHidikanii, po3kpuTy B3aeMoZi0 06pasy epcoHaka Ta iCTOPUKO-TUIIOJIOTIYHUX BIACTUBOCTEN KaHPOBOI

dhopmu onepy; BUSHAYUTH KaHPOBO-E€CTETHUYHI Ta My3UYHO MOBHI (pakTOpU aKTOpialbHOI eKcILiKallii onepHoi ifel,



30KpeMa Ha matepiani onepu b. baproka «3amok I'epriora CuHBOI 60ponu»; pO3KPUTU OnepHU «edeKT bapToka»
SIK TIapaZioKcabHe MOETHAHHS MMOETUKY Ka3KK Ta Tparefii; BUCBITINTY HIIAXU 06pa3Hoi nepcoHidikariii B onepi
Benn BapToka, 30Kkpema 3acob6amMu My3U4yHOi ApamaTyprii; BUBHAUNUTHU i pO3BUHYTU €MOTUBHUH MifXiT 10 06pa3HOro
3MICTy OIIEpHOrO TBOPY; OXapaKTe€PU3yBaTH MY3UUYHO-MOBHi (POpMMU 37ilICHEHHS ONEPHOI aKTaHTHOI MOZEJI, Y TOMY
qucai, y TBopuocTi b. BapToka Ta y 3B'13Ky 3 KoHIenToM Liebestod. O6’eKT po60TH — TEMAaTUYHUH Ta [IE€PCOHAKHUN
3MiCT, IPOBiJHI CIO>KeTU Ta 00pa3y €BPONENCHKOI onlepu y ii cTaHOBJIEHHI Bif «opdiuyHoi 7061» 10 XX CTOMITTS.
[TpegMmeT po6oTu — Tema JI1060Bi /CMepTi IK OCHOBA OINEPHOI MOETUKY; CIIelM(iuHi aKTaHTHI MOJEJIi — akTOpiasbHi
YMHHMKY OIIEPHOI TBOPYOCTi Ta My3M4HOI MOBU OIEpH, y TOMY YMCJI, y TBOpuocTi b. bapToka. Marepiasiom po6oTtu
IIOCJIY>KWJIA OIIePHi TBOPY €BPONENCHKUX KOMIIO3UTOPIB, SIKi po3BUBaM OpPiuHy TeMy Ta Temy JII000Bi; 0co6IMBa
yBara 6Oysa npugpineHa onepam «lIlesneac i Menicanga» K. Ile6iocci Ta «3amok 'eprora Cunst 6opoga» b. BapToka.
MeTogoJsiorivHa 0CHOBA POOOTH BU3HAYAETHCSI CYMiCHUM PO3BUTKOM JVCKYPCHUBHOTO Ta IParMaliHIBiCTUYHOTO
nigxoniB y cdepi MysMKO3HaBYMX METO/IiB, BUKOPUCTAHHSIM TEKCTOJIOTIYHUX Ta cemiosioriyHux nedininii. Sk
0a30Bi, 3a7is1Hi iCTOPUYHUI Ta €CTETUKO-KYJIbTYPOJIOTIUHMI MTiZIXOAY; B OIIEPO3HABYOMY PYCJli OHOBJIIOIOTHCS
MY3MKO3HaB4i >)KaHPOBUI Ta KOMIIO3ULIMHO-CTUIIICTUYHUH MiTX0AU, IPUHIMIIA BUKOHABCbKOTO iHTEPIIPETaTUBHOIO
aHasizy. HaykoBa HOBU3HA [OCIIPKEHHS TI0JIIra€e B TOMY, 1O BIIEpLIE 3alTPOBA/I)KE€HA [I0 My3UKO3HABYOrO 06iry Ta
3aIy4eHa O BUBYEHHS OTIEPHOrO JKaHPY KaTeropisi akTaHTHOI MOJIEJIi; BUSIBJIEHE )KaHPOYTBOPIOIOYE 3HAYEHHS TEMU
Liebestod B eBostowii 1jinicHOi KOMIIO3ULii Ta My3U4YHOI MOBU OIlE€pHU; PO3KPUTE IINPOKE 3HAYEHHS OIIEPHOI
[IEPCOHAXHOCTI Ta NPOoLieCy OllepHOi nepcoHidikallii; BU3HaUYeHi (paKTOpU aKTOpiasbHOI €KCILIiKalii orepHoi ifei,
BUSIBJIEH] aKTaHTHI CcKanoBi onepu B. BapToka «3amok I'epriora CuHbOi 60pon»; pO3KpUTE MapagoKcajbHe
[IO€eJHAHHS MOETUKY Ka3Ky Ta Tpareii B onepi bapToka; BuU3HaueHi eMOTUBHI 3acaid 00pa3HOro 3MiCTy Ta My3U4HOI
MOBH OIIEPHOTO TBOPY; OJEP>KaIl MOAAJbIIMI PO3BUTOK KOHLIENT Liebestod i NOHATTS PO aKTaHTHI MOeli B

tBOpuocTi K. Jle6iocci Ta b. BapToka; yTouyHeHi KaTeropis epCoHaxy Ta sSBUILE OIIEPHOTO XKaHPOBOT'O CUHTE3Y.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The dissertation substantiates and analytically tests the category of the actant model in the study of the
genre nature of operatic creativity, reveals the typological historical and individual-evolutionary significance of the
Liebestod idea in the evolution of the musical language of opera. The main tasks of the work are the following: to
identify the opera-scientific aspect of the concept of the actant model, to consider the actant model as a subject of
musicological interpretation; to reveal the dialogical nature of the operatic image of love, to determine the
originality of the Liebestod actant model; to highlight the phenomenon of the operatic character and the process
of personification derived from it, to reveal the interaction of the character's image and the historical and
typological properties of the genre form of opera; to determine the genre-aesthetic and musical-linguistic factors
of the actorial explication of the operatic idea, in particular on the material of B. Bartok's opera "The Castle of Duke
Bluebeard"; to reveal the operatic "Bartok effect" as a paradoxical combination of the poetics of a fairy tale and
tragedy; to highlight the ways of figurative personification in the opera of Béla Bartdk, in particular by means of
musical dramaturgy; to determine and develop an emotional approach to the figurative content of the opera work;
to characterize the musical and linguistic forms of the implementation of the operatic actant model, including in
the work of B. Bartdk and in connection with the concept of Liebestod. The object of the work is the thematic and
character content, leading plots and images of European opera in its formation from the “Orphic age” to the 20th
century. The subject of the work is the theme of Love /Death as the basis of operatic poetics; specific actant
models are actorial factors of operatic creativity and the musical language of opera, including in the work of B.
Barték. The material of the work was operatic works of European composers who developed the Orphic theme and
the theme of love; special attention was paid to the operas “Pelleas and Melisande” by K. Debussy and "The Castle
of Duke Bluebeard" by B. Bartok. The methodological basis of the work is determined by the joint development of
discursive and pragmatic linguistic approaches in the field of musicological methods, the use of textual and
semiological definitions. As basic, historical and aesthetic-culturological approaches are involved; in the operatic
direction, musicological genre and compositional-stylistic approaches, principles of performance interpretative
analysis are updated. The scientific novelty of the study lies in the fact that for the first time the category of the



actant model is introduced into musicological circulation and involved in the study of the opera genre; the genre-
forming significance of the Liebestod theme in the evolution of the integral composition and musical language of
the opera is revealed; the broad significance of operatic personality and the process of operatic personification is
revealed; the factors of the actorial explication of the opera idea are determined, the actant components of the
opera by B. Bartok's "The Castle of Duke Bluebeard"; the paradoxical combination of the poetics of a fairy tale and
tragedy in Bartok's opera is revealed; the emotional principles of the figurative content and musical language of the
operatic work are determined; the concept of Liebestod and the concept of actant models in the works of K.
Debussy and B. Bartok have received further development; the category of the character and the phenomenon of
opera genre synthesis are clarified.
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