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1. Incepraniio NpUCBSYEHO BUSABJIEHHIO OCOOIMBOCTEN CY4aCHOI T€aTpasbHOI KyJIbTYPU B YMOBAX PO3BUTKY
iHTepHeT-TIpocTOpy. [IpoaHanizoBaHo crenudiky B3aeMoii TeaTpy Ta Hu@ppPOBOTO CEPENOBUIA B KOHTEKCTI
TpaHcopmalliil, 3yMOBJIEHAX OCOOJIMBOCTSIMU LIU(PPOBOro cycHinbeTBa. OXapakTepru30BaHO MPOBifHI TeHAEHI]
PO3BUTKY T€aTPajbHOI KYJIbTypY B MEPEXi IHTEpHET, a TAaKOXK BU3HAYEHO 3MiHM POJIi IJI1a4a Y CyYaCHOMY TeaTpi B
KOHTEKCTi MPOCTOPOBOi cienudiku nupposoi BUcTaBu. JociigkeHo peHOMEH HU(PPOBOro TEATPY, BUOKPEMIIEHO
110ro KJII0YOBi XapaKTePUCTUKU Ta BiIMiHHOCTI Bifl OHJIAH-TeaTpy. 3'9COBAaHO OCOOGIMBOCTI perpe3eHTallii
Cy4aCHOTO YKpPaiHChKOT0 TeaTpy B iHTepHeT-IIPOCTOpi (Ha OCHOBI aHasi3y odiliiiHuX BeOCANUTIB Ta aKayHTIB y
coljia/lbHUX Meperkax) i BUSIBJIEHO iX BIIJIMB Ha PO3BUTOK HalliOHAIbHOI TeaTpasabHOi KyibTypu. [IpoaHanizoBaHo

poJsib HLUPPOBUX 3aCO0OIB PENIPE3EeHTAllil Cy4aCHOTO TeaTpy y (POpMyBaHHi ! [NIOCHUJIEHH] KyJIbTyPHOI



camoigeHTuikauii ykpainuis. Po3ryisgHyTo nponec niaatdopmisanii ykpaiHCbKOro reatpy Kinug 2010-x - nepmoi
nosioBrMHU 2020-X pOKiB y KOHTEKCTI 3arajJbHOi MefiiaTu3allii cycrisbeTa. KOHCTAaTOBAHO, 110 iHTEPHET-IIPOCTIp €
CKJIaJHUKOM CY4YaCHOI KyJIbTYPHOI KOMYHiKallii, y MeXax sIKoi LI1(POBi TEXHOJIOTii CTBOPIOIOTh MOKIIMBOCTI J1s1
HOBUX (POPMATIB B3aeMO/Iii MiXX TeaTpoM i IysadeM. IHTepHeT BUCTYIIae He JiMIle KaHAJIOM TPaHCJISILil
TeaTPaJIbHOTO KOHTEHTY, a 1 iHHOBALiIHUM ITPOCTOPOM J1J11 HOTO CTBOPEHHSI Ta Npe3eHTallii, OpMyIoun akTyaslbHi
MoZeJi KyJIbTypHOI B3aeMoJii. 3's1COBaHO, 10 CyYyacHa KyJIbTypHa CUTYyallisl XapaKTepU3yeTbCsl aKTUBHUM
YVIPOBaIKEHHIM LU(PPOBUX TEXHOJIOTIN y TeaTpajibHy IPaKTUKY 3a/1J1s OL0JIaHHS KOMYyHIKaliliHUX 6ap’epiB MixK
MUCTELTBOM i risigadeM. [lifkpecieHo, o TeaTpajibHa KyJIbTypa € CKJIa0BOIO XYLOKHbBOI cpepr CyCIiJIbBHOTO
JKUTTS, SIKa Peasli3y€eTbCs Yepe3 CTBOPEHHS], IIOIIMPEHHS Ta CIIPUIHATTS JyXOBHUX LiHHOCTEN Y M€XKaxX TeaTPasbHOI
IIOCTAaHOBKU. 3MiCTOBUI1 piBEHb T€ATPaJIbHOI KYJIbTYPU B iHTEPHET-IIPOCTOPI IPEeACTaBIEHN HOBUMHU (pOpMaMU
TeaTpaJIbHMX BUCTAB, L0 Peasi3yloThCsl 3aco06aMy iHpopMalitHO-KOMYyHIKaliiHMX TeXHOJoTii. HaTomicTh
(yHKILiOHaNIbHUI PiBEHb T€ATPabHOI iIHPPACTPYKTYpH OXOILIIOE UUPPOBY 6a3y Tearpy, iHdpopmalliiiHi iHTepHeT-
pecypcH Ta ColianbHi Mefiia, OPi€HTOBaHI Ha BUCBITJIEHHS TeaTpajbHUX NoAid. CydacHU TeaTp HE 3aMUKAEThCS B
MEXXax Xy[LOXXHbOTO ITPOCTOPY, @ OTPUMYE YHIKaJIbHY PEIPe3€eHTallil0 Y BCECBITHII Mepexi IHTepHeT 3aBAsIKU CBOIl
FOJIOBHIN 0COGJIMBOCTI — 3HAXOIKEHHIO OJJHOYACHO Y I BOX NpOocTopax ($pisuuHOMY Ta BipTyasbHOMY). IHTEpHET-
IIpOCTip 3abe3redye akTyasisaliio MidooriqHOro piBHS CBITOBITIUIYTTS [JIs IJIsa4a, HAZAIOUU HOMY MOXKJIUBICTh
OyTU He JuIlle CIIoCTepirayeM, a I y4aCHMKOM TeaTpaJlbHOI [iii, BUKOHYIOUM 00MABi poJli BogHOYac. [HTepHeT-
dopymu Ta cydacHi nporokosu HTML cipusiioTs 0e€JHaHHIO (PYHKLiN aBTOpa I iHTepnpeTaTopa, TBOPLA i
CIIO>XMBaya. BaskJIMBOIO OCOGJIMBICTIO € MOXKJIMBICTDb CIIOCTEPIraTy TeaTpasbHi M0ii B peaJlbHOMY 4aci, [0 oCuIoe
edekt npucytHocTi. OTKe, y BipTyaJbHOMY IIPOCTOPI [JIS11a4 CTa€ CIiBy4aCHUKOM, 1110 IIOBEPTae 1oro 1o
VHIBEPCaJiCTChKOro NepPEeXXUBaHHS apTULMNAaLlil. BusiBieHo, 10 OHJIaliH-TeaTp € HOBUM IIPOSIBOM TPaJULIiiHOTO
TeaTpy, SKuM nependadae CLEeHIYHUI 1I0Ka3 BUCTABY i3 apasesbHOI 3MOMKOIO Y HLAQPOBIil IKOCTI AJ1s1 TPAHCIIALI]
onHnaiH. Taka popma [03BOJISIE€ 3HAUHO PO3LUIMPUTH KiJIbKICTD IJIs1a4iB, 30KpeMa OXOIIUTH MOJIOIDKHY ayIUTOPilo, 1
VTBEP[KY€ETHCSI SIK [IOBHOLIIHHUI €JIeMEHT Cy4acHoi TeaTpasbHoi ekocucteMu. Lludposuii abo kibeprearp,
HATOMICTb, IIOCTA€E SIK OKPEMUI Pi3HOBUJ, T€ATPY, 1O MOEIHYE XXUBY aKTOPChKY I'PY Ta iHHOBALiliHi KOMITIOTEPHI
TEXHOJIOTII 3 €JIeMEHTaMU iHTePaKTUBHOCTI. He3Bakaiouu Ha Te, 1[0 3Ha4Ha YaCTHHA BUCTaB LU(PPOBOTo T€aTpy
CTBOPIOETHCS IJ1s1 TOKa3y Yy GOpMaTi peasibHOro Yacy, y BipTyaJlbHOMY IIPOCTOPi BOHU 4acTO apXiBYIOTbCS y BULJISIA
3anuciB. OCKiZIbKY BUCTaBU OHJIAH-TEATPy € MeiaTU30BaHUMH, (TOOTO CTBOPEHUMU SIK TPaAMLIiIiHI BUCTaBY, ajle
aJanToOBaHMMU 10 LA(PPOBOrO HOCIS [1J151 OHJIAMH-PeIpe3eHTallii), iX MOKHA TPAaKTyBaTH SIK OJIVH i3 HanpsiMiB
uudposoro TeaTpy. JocaimKeHHs BUSBUIIO, 10 BUKOPHCTAHHS iHTEPHET-TIPOCTOPY SIK CEPeNOBUILA IOMYJIsIpru3aii
Cy4aCHOTO YKPaiHCbKOI'O T€ATPy CIPUSIE: IOCUJIEHHIO iHTEpECY 4O TBOPYOCTi KOHKPETHUX PEKUCEPIB 1 aKTOPIB;
IIO3UTUBHOMY BIUIMBY Ha KyJIbTYPHY CaMOifieHTUPiKalilo (BUKOPUCTAHHS KYJIbTYPHUX CUMBOJIIB, IO 3PO3YMiJIi Ta
BIi3HaBaHi NIPeCTaBHUKAMU YKPAiHCbKOI'O CYCIIiIbCTBA, 3 METOIO iX IEPEOCMUCIIEHHS i HATIOBHEHHS HOBUMU
L[iHHOCTSIMU), TOCUJIEHHIO MATPiOTUYHUX MOYYTTIB, O € HAJI3BUYANiHO BaXKJIMBAM aCIEKTOM Ha Cy4aCHOMY €Tarli, B
YMOBax pOCiICbKO-YKPaIHCHKOI BiliHM. KJII04OBI CJ10Ba: Cy4acHU TeaTp, TeaTpajibHa KyJIbTypa, IHTEPHET-IIPOCTIP,
iHTepHEeT-KyJIbTypa, UN(PPOBUI TEATP, OHJIAMH-TeaTp, KOMYHiKallisl «aKTOP-IJIs4a4», LM(PPOBE CyCIiNbCTBO,

BeOCaNTH, COLiaJIbHI MEPesKi, CTPUMIHT.

2. The dissertation is devoted to identifying the characteristics of contemporary theater culture in the context of
the development of the Internet space. It analyzes the specifics of the interaction between theater and the digital
environment in the context of transformations caused by the peculiarities of digital society. It characterizes the
leading trends in the development of theater culture on the Internet and identifies changes in the role of the
viewer in contemporary theater in the context of the spatial specificity of digital performances. The phenomenon
of digital theater is explored, its key characteristics and differences from online theater are highlighted. The
peculiarities of the representation of contemporary Ukrainian theater in cyberspace (based on an analysis of
official websites and social media accounts) are identified and their impact on the development of national theater
culture is revealed. The role of digital means of representation of contemporary theater in the formation and
strengthening of the cultural self-identification of Ukrainians is analyzed. The process of platformization of
Ukrainian theater in the late 2010s - first half of the 2020s is considered in the context of the general



mediatization of society. It is stated that the Internet space is a component of modern cultural communication,
within which digital technologies create opportunities for new formats of interaction between the theater and the
audience. The Internet is not only a channel for broadcasting theatrical content, but also an innovative space for
its creation and presentation, forming relevant models of cultural interaction. It has been found that the modern
cultural situation is characterized by the active introduction of digital technologies into theatrical practice in order
to overcome communication barriers between art and the audience. It is emphasized that theater culture is a
component of the artistic sphere of public life, which is realized through the creation, dissemination, and
perception of spiritual values within the framework of theatrical productions. The content level of theater culture
in the Internet space is represented by new forms of theatrical performances, which are realized through
information and communication technologies. In turn, the functional level of theatrical infrastructure includes the
theater's digital database, online information resources, and social media focused on covering theatrical events. It
has been established that the main forms of theater in the Internet space are: digital archives, official digital
representation of theater, online broadcasts of performances, retransmission in user content, digital interactive
and experimental digital modeling of theatrical productions. The digital tools used by Ukrainian theater are divided
into: digital tools for remote demonstration of theatrical content; innovative technologies for the popularization of
Ukrainian theater art; representation of Ukrainian theater institutions in the digital environment and SMM. The
platformization of theater culture is a process that promotes the collection, systematization, distribution, and
archiving of theater products for public use based on algorithmic processes (according to L. Gemini). In the late
2010s and early 2020s, Ukrainian theater moved to a new level of interaction with digital technologies. The analysis
shows that Ukrainian theater institutions and individual representatives of contemporary Ukrainian theater are
actively implementing the most popular digital practices: creating websites, maintaining official accounts on social
networks, broadcasting performances via streaming platforms, live broadcasts on online platforms, etc. Artistic
interaction with digital technologies is transforming traditional theatrical aesthetics. In particular, innovative
digital content created at the intersection of theater and cinema is being actively implemented (an example is the
“Theater 360 Degrees” project). Keywords: modern theater, theater culture, Internet space, Internet culture,
digital theater, online theater, actor-spectator communication, digital society, websites, social networks,
streaming.
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