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Pedepar:

1. Incepraliiio IpUCBSYE€HO BUSBIEHHIO OCOOIMBOCTEN CY4aCHOI TeaTpabHOI KyJIbTYPU B YMOBAX PO3BUTKY
inTepHeT-nIpocTopy. [IpoananizoBaHo crnenudiky B3aeMoii TeaTpy Ta LUPPOBOro CepeioBUIlla B KOHTEKCTI
TpaHc@opMmalill, 3yMOBJIIEHMX OCOOJIMBOCTSIMU LU(PPOBOro CycmninbeTBa. OXapakTepu30BaHO NPOBiAHI TeHIeHIii
PO3BUTKY T€aTPabHOI KyJIbTYpU B MepeXi IHTepHET, a TaKOK BU3HAYEHO 3MiHM POJIi I714a4a y Cy4aCHOMY TeaTpi B
KOHTeKCTi mpocTopoBoi creuudiku nudposoi Buctasu. JocigkeHo peHoMeH 1u@PoBOro TeaTpy, BAOKPEMJIEHO
J10T0 KJIIOYOBi XapaKTEePUCTUKH Ta BiIMiHHOCTI BiJl OHJIaliH-TeaTpy. 3'1COBAaHO OCOOJIMBOCTI penpe3eHTallii
Cy4aCHOTO YKPAiHCbKOI'O T€aTpy B iHTEPHET-IIPOCTOPI (Ha OCHOBI aHaNi3y OQiliiHMX BEOCANUTIB Ta aKayHTIB y
coljia/lbHUX Mepeskax) i BUSIBJIEHO iX BIIJIMB Ha PO3BUTOK HalliOHAJIbHOI TeaTpasbHOi KyabTypu. [IpoananizoBaHo
poJib LUPPOBUX 32CO0IB PeNpe3eHTallii CyyacHOro TeaTpy y popMyBaHHi 1 [10CHUJIEHH] KyJIbTypHOI
camoigeHTuikauii ykpainuis. PosrisHyTo nponec naatdopmizauii ykpaiHcbKoro reatpy Kinug 2010-x - nepuoi
nos10BMHU 2020-X POKIB y KOHTEKCTI 3arajibHOi MeJiaTu3allii cycrisbcTBa. KOHCTaTOBAHO, 10 IHTEPHET-IIPOCTIp €

CKJIaJHUKOM Cy4YaCHOI KyJIbTYPHOI KOMYHiKallii, y Meax sIKOi L1(POBi TEXHOJIOTiI CTBOPIOIOTh MOKIMBOCTI JJ1s1



HOBUX (POPMATIB B3a€MO/Iii MiX TeaTpoM i IJsiadyeM. IHTepHeT BUCTYTIa€ He JiMIIe KaHAJIOM TPaHCJISLil
TeaTpaJIbHOTO KOHTEHTY, a 11 iHHOBaL[iiHUM [TPOCTOPOM [1JIsI IOTO CTBOPEHHS Ta Npe3eHTalii, popmyioun akTyanbHi
MogeJii KyJbTypHOI B3aemo[ii. 3's1CoBaHoO, 10 CydyacHa KyJbTypHa CUTYallisl XapaKTepU3yeTbCsl aKTUBHUM
yIIpOBaIKEHHSIM LU(PPOBUX TEXHOJIOTIN y TeaTpasbHy IPAKTUKY 3a/1JIs1 TI0JJ0JIaHHS KOMYHIKaliiiHUX 6ap’epiB Mixk
MUCTELTBOM i risgaadem. IlizkpecieHo, mo TeaTpajbHa KyJIbTypa € CKJIaJ0BOI0 XyL0XKHbOI CPepU CyCHiIbHOTO
JKUTTS, SIKa peaslidyeTbCs 4epe3 CTBOPEHHSI, IOMMUPEHHS Ta CIIPUMHATTS JYXOBHUX L[IHHOCTEN Y MEXKaxX TeaTpajibHOi
IIOCTAHOBKU. 3MiCTOBUII PiBEHb T€ATPAJIbHOI KYJIbTYPU B iHTEPHET-IIPOCTOPI NPEACTaBIEHN HOBUMHU (POpMaMU
TeaTpaJIbHMX BUCTAB, 1O Peasi3yloThCs 3aco06amu iHpOopMaLiHO-KOMYHIKaliTHMX TeXHOJIOTi. HaTomicTh
dyHKLiOHATBHUI piBeHb TeaTpasyibHOI iHPpacTpyKTypH oxoroe nudposy 6a3y TeaTpy, iHpopmalifiHi iHTepHET-
pecypcH Ta CcoliasibHi Mefiia, Opi€eHTOBaHI Ha BUCBITJIEHHS TeaTpajbHUX NoAii. CydacHU TeaTp HE 3aMUKAETbCS B
ME3Xax Xy[IOXXHbOTO TPOCTOPY, @ OTPUMYE YHIKaJIbHy PEIPE3€eHTAaLlil0 Y BCECBITHII MepexXi IHTepHeT 3aBIsIKU CBOIl
TOJIOBHI¥ 0COOJIMBOCTI — 3HaXOIKEHHIO OJHOYACHO Y IBOX MPocTopax ($ismuHOMYy Ta BipTyasbHOMY). [HTEpHET-
IIPOCTip 3abe3redye akTyasisaliio Midoy1oriYHOro piBHS CBITOBIIUYTTS [JIs1 IJIs1a4a, HAZAI0uU HOMY MOXKJIUBICTh
OyTU He JuIlle CIIOCTepirayeM, a i y4aCHUKOM TeaTpaslbHOI Aii, BUKOHYIOUM 00MABi poJli BogHOYac. [HTepHeT-
dopymu Ta cydacHi nporokosy HTML cipusiioTs O0e€JHAHHIO (PYHKLIN aBTOpA I iHTEpNpeTaTopa, TBOPLA i
CIIO>XKMBaya. BaskJIMBOIO OCOGJIMBICTIO € MOXKJIMBICTb CIIOCTEPIraTy TeaTpasbHi oii B peaJlbHOMY 4aci, 110 OCUIoe
edekr npucytHocTi. OTKe, y BipTyaJbHOMY IIPOCTOPI [JIS11a4 CTa€ CIiBy4aCHUKOM, 1110 IIOBEPTA€ 10ro Ao
VHIBEPCAJiCTChKOr0 NEPEXXUBAHHS IapTULMNALLil. BUsiBIeHO, 0 OHJIAH-TEATP € HOBUM IIPOSIBOM TPAJULIiHOTO
TeaTpy, SIKUI Nepeadavae CLEeHIYHUI [10Ka3 BUCTABU i3 apaslesIbHO0 31I0OMKOIO y UU(POBIil SIKOCTI 17151 TpaHCIIsLii
oHsailH. Taka popma [103BOJIsIE€ 3HAUHO PO3LIMPUTH KiJIbKICTD IJIs11a4iB, 30KpeMa OXOIIUTH MOJIOIKHY ayUTOPilo, i
VTBEPAXYETHCSI SIK IIOBHOLIIHHUI €JIEMEHT Cy4acHOi TeaTpasbHoi ekocucteMu. Lludposnii abo xibeprearp,
HATOMICTb, TIOCTA€ SIK OKPEMUI! Pi3HOBUJ, T€ATPY, 110 MOEIHYE KUBY aKTOPCbKY Py Ta iHHOBALiliHi KOMITIOTEPHI
TEXHOJIOTII 3 eJleMeHTaMU iHTepaKTUBHOCTI. He3Bakaiouu Ha Te, 1[0 3HaYHA YacTHHA BUCTaB L1(POBOTo TeaTpy
CTBOPIOETHCS IJ1s1 TOKa3y Yy GOpMaTi peaslbHOro Yacy, y BipTyaJlbHOMY IIPOCTOPi BOHU 4acTO apXiBYIOTbCS y BULJISAI
3anuciB. OCKiZIbKY BUCTaBU OHJIAH-TEATPy € MEMiaTU30BaHUMHU, (TOOTO CTBOPEHUMU SIK TPAULIi/HI BUCTABY, ajle
aZlalTOBaHMMU J10 LU(PPOBOro HOCIS 117151 OHJIANiH-penpe3eHTallii), ix MOXKHA TPAKTyBaTH SIK OJJMH i3 HANpsIMiB
uudposoro TeaTpy. JocaigKkeHHs BUSIBUIIO, 1110 BUKOPHCTaHHS iHTEPHET-TIPOCTOPY SIK CEpeNOBUILA IIOMyJIsipru3aLlii
Cy4aCHOT0 YKPaiHCbKOT'O TeaTpy CIpHUsi€: IOCUIIEHHIO iHTEpPeCy [0 TBOPYOCTi KOHKPETHUX PEXUCEPIB 11 aKTOPiB;
NIO3UTUBHOMY BIUIMBY Ha KyJIbTYPHY CaMOifeHTUiKalilo (BUKOPUCTAHHS KYJIbTYPHUX CUMBOJIIB, IO 3PO3YMiJIi Ta
BIIi3HaBaHi peACTaBHUKAMM YKPaiHChKOTO CyCIiIbCTBA, 3 METOIO iX IEPEOCMUCIIEHHS i HATIOBHEHHSI HOBUMU
L[iHHOCTSIMU), TOCUJIEHHIO MATPiOTUYHUX MOYYTTIB, IO € HA[I3BUYANHO BaXKJIMBAM aCIIEKTOM Ha Cy4aCHOMY €Talrli, B
YMOBAx pOCIiICbKO-YKPaiHChKOI BiliHM. KJII04OBI CJ10Ba: Cy4acHU TeaTp, TeaTpasbHa KyJIbTypa, IHTEPHET-IPOCTIP,
iHTEepHeT-KyJIbTypa, LU(POBUIl TEATP, OHJIANH-TEATP, KOMYyHiKallisl «aKTOp-Tisfay», LudpoBe CyCHilbCTBO,
BeOCalTH, COLIiaJIbHi MepesKi, CTPUMIHT.

2. The dissertation is devoted to identifying the characteristics of contemporary theater culture in the context of
the development of the Internet space. It analyzes the specifics of the interaction between theater and the digital
environment in the context of transformations caused by the peculiarities of digital society. It characterizes the
leading trends in the development of theater culture on the Internet and identifies changes in the role of the
viewer in contemporary theater in the context of the spatial specificity of digital performances. The phenomenon
of digital theater is explored, its key characteristics and differences from online theater are highlighted. The
peculiarities of the representation of contemporary Ukrainian theater in cyberspace (based on an analysis of
official websites and social media accounts) are identified and their impact on the development of national theater
culture is revealed. The role of digital means of representation of contemporary theater in the formation and
strengthening of the cultural self-identification of Ukrainians is analyzed. The process of platformization of
Ukrainian theater in the late 2010s - first half of the 2020s is considered in the context of the general
mediatization of society. It is stated that the Internet space is a component of modern cultural communication,
within which digital technologies create opportunities for new formats of interaction between the theater and the
audience. The Internet is not only a channel for broadcasting theatrical content, but also an innovative space for



its creation and presentation, forming relevant models of cultural interaction. It has been found that the modern
cultural situation is characterized by the active introduction of digital technologies into theatrical practice in order
to overcome communication barriers between art and the audience. It is emphasized that theater culture is a
component of the artistic sphere of public life, which is realized through the creation, dissemination, and
perception of spiritual values within the framework of theatrical productions. The content level of theater culture
in the Internet space is represented by new forms of theatrical performances, which are realized through
information and communication technologies. In turn, the functional level of theatrical infrastructure includes the
theater's digital database, online information resources, and social media focused on covering theatrical events. It
has been established that the main forms of theater in the Internet space are: digital archives, official digital
representation of theater, online broadcasts of performances, retransmission in user content, digital interactive
and experimental digital modeling of theatrical productions. The digital tools used by Ukrainian theater are divided
into: digital tools for remote demonstration of theatrical content; innovative technologies for the popularization of
Ukrainian theater art; representation of Ukrainian theater institutions in the digital environment and SMM. The
platformization of theater culture is a process that promotes the collection, systematization, distribution, and
archiving of theater products for public use based on algorithmic processes (according to L. Gemini). In the late
2010s and early 2020s, Ukrainian theater moved to a new level of interaction with digital technologies. The analysis
shows that Ukrainian theater institutions and individual representatives of contemporary Ukrainian theater are
actively implementing the most popular digital practices: creating websites, maintaining official accounts on social
networks, broadcasting performances via streaming platforms, live broadcasts on online platforms, etc. Artistic
interaction with digital technologies is transforming traditional theatrical aesthetics. In particular, innovative
digital content created at the intersection of theater and cinema is being actively implemented (an example is the
“Theater 360 Degrees” project). Keywords: modern theater, theater culture, Internet space, Internet culture,
digital theater, online theater, actor-spectator communication, digital society, websites, social networks,
streaming.
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