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Pedepar:

1. Incepranifiny po60Ty IIPUCBSIYEHO AOCTIIKEHHIO CY9YaCHUX TPUMEPHUX MPaKTUK Y MOIHHUX iHHOBaLisX. HaykoBa
HOBUM3HA JIOCJIiIKEHHSI [10JIsITa€ Y TEOPETUYHOMY OOI'PYHTYBaHHI Ta IPAaKTUYHOMY 3aCTOCYBaHHI iHHOBALitHUX
3aco6iB i TexHOsOriH rpumy y fashion-iHgycTpii. Y npencrasieniil 1o 3aXucTy npali Blieplie: TBOPYIiCTb
XyJO>)KHUKa-rpuMepa y fashion-ingycTpii po3riisiHyTo K caMOCTiiHUI pi3HOBUJ AisJIBHOCTI B cepi au3aiiHy;
[IPOBEJIEHO HAayKOBE KOMILJIEKCHE IOCJIiIPKEHHS Cy4aCcHUX IpUMepHUX NpakTuK y fashion-innpycrpii; BusBieHo
MOXJIMBOCTI Cy4YaCHUX PUMEPHUX, IEKOPAaTUBHUX, IOCTYDKEPHUX 3aC00iB y peasisalii iHHOBaliliHUX ifnei
Bi3yaJIbHOTO IIEPETBOPEHHS TiJIECHOCTI. [I[pakTUYHe 3HauY€HHs pOOOTH MOJISITaEe Y BUSIBJIEHHI 1 peaisauii pyHKLiN
rpyUMy y PO3MaiTTi Oro NpOosIBiB y MOAHUX iHHOBaLisIxX XXI CT., y pO3KPUTTI B3a€EMO3B's13KYy T€aTPaIbHOIO i KiHO-
rpyUMy 3 iHHOBALiITHUMM IIpakTuKamu rpumy y fashion-inmyctpii npu crBopenHi cyyacHux o6pasis. BusHauyeHo, 10
crienmdika rpumy y fashion-ingycrpii nossirae y HacsigyBaHHi Tpaguliiil Ta IPUHLUIIIB TEATPAIBHOTO i KIHO-TPUMY
Ta 3aCTOCYBaHHI HOBITHiX 3ac006iB beauty-iHgycTpii. BusnauyeHo, mo crocosso fashion-inmyctpii rpum - e cucrema
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IaHUX 0014y i Tijla i HaIaHHA IM HOBUX 300paKyBaJbHUX (POPM LISIXOM KUBOMUCHO-IIJIACTUYHOTO
MOJIEJIIOBAHHS. 3 METOIO CIIiBCTaBJIEHHS iCTOPUYHOTO JOCBiNly Y TPUMEPHIl CIIPaBi i3 Cy4aCHUMU TEHIEHLISIMU
IIPOaHaJli30BaHO NPUIOMH i 3aC00U XyJIO)KHBOI'O TPUMY TaKUX MaMCTPiB rojuliByACbKoro Kinemartorpady XX CT., IK
M. ®akrop (eKxcnepuMeHTH 3 €EKpaHHUM TPUMOM Ha MUKzl po6oTu 3 akropamiu . Yoarxosnom i M. Iutpux), A.
[THafizep (aBTOpPCHKI MpuiioMu y po6oTi Haf eKpaHHUM 06pazoM M. MoHpo), A. ie Pocci (po3po6ka rpumy aJst
ekpaHHoro o6pasy E. Teitnop). Crienudiky TeaTpasbHOT0O rpUMy IIPOaHali30BaHO Ha NPUKIaAi 06pazy MaBku 3
Ipamu-deepii «Jlicosa nicHs» JI. Ykpainku y BukoHaHHi P. HepamkiBebkoi (2012). InHoBauii B ykpaincekiii fashion-
iHgycTpii mMpoaHai30BaHO HA MIPUKJIAZi FPUMEPHUX PO3POOOK YKPAIHChKUX Bi3aKUCTIB i gu3anHepis C. Yariky, O.
PomaHoBoi, M. Ckasnbckoi, Bisaxkucta i rpumepa KiHo C. PumakoBoi, BizaxxucTtiB M. BopiieBcbkoi i T. AHTOHEHKO.
[TpoaHanizoBaHo npaxkTuky rpumMy B fashion-iHHoBanisx Ha npukagax noaiymHux ob6pasis Galliano Balmain,
Margiela, Chanel, Saint Laurent, Vanessa Seward, Elie Saab. Oxapakrepu3oBaHo iHHOBalliliHi TPUMEPHI IPOJLYKTH i
PO3POOKH, SIKi 3HAUHO PO3IIMPUIIA MOXKIIMBOCTI XyJOXKHUKa-rpuMepa. BusHaueHo, 10 cydacHa beauty-inaycTpis
I0Jla€ 10 apceHasy rpuMepa psij, MaTepiasis, 3ac06iB i TEXHOJIOTIH, 3aBASIKY SIKUM MOJKHA I€MOHCTPYBaTU
iHHOBaliliHi pillleHHs: KOJIbOPOBi €(PEKTH, Pi3HOKOILOPOBI CTPIJIKY i Tylli, IeKOpyBaHHS (aIIiKallisl) YaCTUH
061144 6JIMCKITKaMu, CTpa3aMu, epsiaMy; Bii — HaKJIaiHi, HApOLIeHi, 3 TPUKJIEEHUM Mip'siM; rpadivyHi eJIeMeHTH
Ha 06JINYYi; HOBi T€XHOJIOTIi BUPOOHHUIITBA [IepJIaMyTPy; BUKOPUCTAHHS CUJIIKOHY i BUHAXI[ CTIKUX i KOMPOPTHUX
TekcTyp. i 3acobu 1,03BOJISIOTE IPUCKOPUTHU IIPOLIEC HAHECEHHS IPUMY, IPUIIBULIIATHA PO3TYIIOBYBaHHS i
11030aBJISIIOTh HEOOXiAHOCTI MiANpPaBIITA IPUM Mif, Yac 3MOMKHU 4M JificTBa. Ha OCHOBi BUBYEHHS iCTOPUYHOTO
IOCBify Ta IPaKTUK PO3POOKY 06Pa3iB i3 3aCTOCYBaHHSIM iHHOBALITHMX TEXHOJIOTiH1 OOIPYHTOBAHO i 3aIIPOIIOHOBAHO
aJITOPUTM CTBOPEHHS MOJHOr0 00pasy 3a TaKMMU eTanamu: 1) Iouyk inei, BU3HaYeHHS KOHLENTyaJbHOTI'O 3MiCTy
06pa3y BiZlIOBIHO 1O METH; 2) MIOIIYK 3ac00iB BUPA3HOCTI, IiATOTOBKA HEOOXiIHMX MaTepiais; 3) cTuiisalli,
BMKOHAaHHS 00pa3y. OCHOBHI QyHKIii rpuMy peasnizoBaHO y IPAKTUYHIN YaCTHHI AOCHIIPKEHHS — Y CTBOPEHHI
fashion-o6pasiB i3 3acTocyBaHHAM iHHOBaLiHUX TPUHOMIB. [IpoeKT mpecTaBieHo onucoMm i porodikcalieo:
TeMaTUYHUX 00pasiB 3 BUKOPUCTAHHIM Xy 0O)KHbO-00Pa3HUX 3aCO0iB IPUMY; CBITKOBUX 00pasiB 3 OOIPYHTYBaHHSIM
IJIACTUYHO-BUPAKAJIbHUX 3aCO0iB IPUMY; CLIEHIYHUX i BUJOBULHUX 00pa3iB i3 3aCTOCYBaHHSIM 00Pa30TBOPUYUX
3aCc06iB rpUMYy; PeKJIaMHUX 00pa3iB, 3IaTHUX BIJIMBATH HA AYMKY i BUOIp crio>kvBava. BusHaueHo, 10 yepes npouec
i pe3ysbTaT Bi3yaJIbHOTO [1IEPETBOPEHHS 00pasy MOZeJi XyIOXXKHUKOM-TPUMEPOM, IU3aHHEPOM, CTUIIICTOM,
¢dororpadom, pesxucepom, BiIKpUBAETHCS MOXKIIMBICTb 110 HOBOMY clIpuiiMaty GOpPMyBaHHSI MOJHOTO 3pa3Ka.
JocningsxeHHs rpuMepHuUX NpakTuk y fashion-inaycrtpii - akTyanbHMIT HANIPSIM Y MACTELITBO3HABCTBI, SIKUI
3a0e3neyyBaTUMe HOBI MTX0OOM 10 PO3YMIHHS B3a€MO3B 13Ky BCiX €JIeMEHTIB [Ipe3eHTaLlii MOJTHOTO MIPOIYKTY.
KiouoBi ciioBa: rpum, npakTuku rpumy, fashion-inpyctpis, fashion-innosauii, XyoxxHiit 06pas, 3acobu, TeXHOIOori,
TeMaTUYHUM 00pa3, CBATKOBUI 006pa3, BUAOBUIIHUI 00pas.

2. The dissertation is devoted to the research of modern make-up practices in fashion innovations. The scientific
novelty of the research are in the theoretical substantiation and practical application of innovative means and
technologies of make-up in the fashion industry. In this work we can find for the first time the following: the
creation of a make-up artist in the fashion industry is considered as an independent activity in the field of design; a
comprehensive scientific study of modern make-up practices in fashion industry; the possibilities of modern
make-up, decorative, post-posture means in realization of innovative ideas of visual transformation of
corporeality. The practical significance of the work is to identify and implement the functions of make-up in the
diversity of its manifestations in fashion innovations of the XXI century, to reveal the relationship between theater
and film make-up with innovative make-up practices in the fashion industry in creating modern images. It is
determined that the specifics of make-up in the fashion industry is to follow the traditions and principles of
theater and film make-up and the using of the latest tools in the beauty industry. It is determined that in relation
to the fashion industry, make-up is a system of artistic means aimed at changing the appearance of a person by
transforming the primary data of the face and body and giving them new pictorial forms through pictorial-plastic
modeling. In order to compare the historical experience in make-up with the modern trends, the techniques and
means of artistic make-up of such masters of Hollywood cinema of the XX century as M. Factor (experiments with
screen make-up on the example of work with actors G. Walthall and M. Dietrich), A. Schneider (author&apos;s



techniques in the work on the screen image of M. Monroe), A. de Rossi (development of make-up for the screen
image of E. Taylor) are analyzed. The specifics of theatrical make-up are analyzed on the example of the image of
Mavka from the drama - extravaganza «Forest Song» by L. Ukrainka performed by R. Nedashkivska (2012).
Innovations in the Ukrainian fashion industry are analyzed on the example of make-up works by Ukrainian make-
up artists and designers S. Chaika, O. Romanova, M. Skalska, visagiste and maquillagist S. Rymakova, make-up
artists M. Borshchevska and T. Antonenko. Make-up practices in fashion innovations are analyzed on the examples
of catwalk images (Galliano Balmain, Margiela, Chanel, Saint Laurent, Vanessa Seward, Elie Saab). Innovative make-
up products and developments are described, which have significantly expanded the possibilities of a make-up
artist. It is determined that the modern beauty industry adds to the make-up arsenal of the make-up artist a
number of materials, means and technologies. Thanks to them it is possible to demonstrate innovative solutions:
color effects, multi-colored arrows and mascaras, decoration (application) of parts of the face with sequins,
rhinestones, pearls; eyelashes - false, extended, with glued feathers; graphic elements on the face; new
technologies for mother-of-pearl production; the use of silicone and the invention of stable and comfortable
textures. These tools speed up the process of applying make-up, speed up shading and eliminate the need to tweak
make-up during shooting or action. Based on the study of historical experience and practices of image
development with the use of innovative technologies, the algorithm of creating a fashionable image is
substantiated and proposed in the following stages: 1) search for an idea, determining the conceptual content of
the image in accordance with the purpose; 2) search for means of expression, preparation of necessary materials;
3) stylization, execution of the image. The main functions of make-up are realized in the practical part of the
research - in the creation of fashion-images with the use of innovative techniques. The project is presented by
description and photo fixation: thematic images with the use of artistic and figurative means of make-up; festive
images with substantiation of plastic-expressive means of make-up; stage and spectacular images with the use of
visual make-up; advertising images that can influence the opinion and choice of the consumer. It is determined
that through the process and result of visual transformation of the image of the model by a make-up artist,
designer, stylist, photographer, director, it is possible to perceive the formation of a fashion model in a new way.
The study of make-up practices in the fashion industry is a topical area in art history, which will provide new
approaches to understanding the relationship of all elements of the presentation of a fashion product. Key words:
make-up, make-up practices, fashion-industry, fashion-innovations, artistic image, means, technologies, thematic
image, festive image, spectacular image.
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