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Pedepar:

1. Inceprauiiiny po60Ty IPUCBSIYEHO AOCIII)KEHHIO CY4aCHUX TPUMEPHUX NPAaKTUK Y MOJHUX iHHOBaLisX. HaykoBa
HOBU3HA JOCJIiIKEHHS NIOJISITa€ y TEOPETUIHOMY OOI'PYHTYBAHHI Ta IPAKTUYHOMY 3aCTOCYBAaHHI iHHOBALiTHUX
3aco06iB i TexHosoril rpumy y fashion-inaycrpii. ¥ npencrasineniil o 3axucTy npatli Blieplie: TBOPYiCTb
XynoxHuKa-rpuMmepa y fashion-ingyctpii po3ryisiHyTo sIK caMOCTiHUI pi3HOBUJ HisiIbHOCTI B cdepi Ausaiiny;
[IPOBEEHO HAYKOBE KOMILJIEKCHE OCJIIIPKEHHS Cy4aCHUX 'PUMEPHUX NPaKTUK y fashion-iHpycTpii; BUgBI€HO
MO>KJIUBOCTI Cy4aCHUX TPUMEPHUX, NEKOPAaTUBHUX, IIOCTMKEPHUX 3aCO0iB y peasidaliii iHHOBalilHUX ifei
Bi3yaJIbHOT'O IIepeTBOPEHHSI TijleCHOCTi. [IpakTuyHe 3HauYeHHs pOoOOTH IOJISITAE Y BUSIBJIEHH] 1 peaizauii pyHKUin
rpUMY y PO3MaiTTi Oro NposBiB y MOAHUX iHHOBaLiIX XXI CT., y pO3KPUTTI B3a€MO3B's13Ky T€aTPabHOIO i KiHO-

TpUMY 3 iHHOBaLillHUMU ITpakTUKamu rpumy y fashion-inpyctpii npu ctBopenHi cydacHux o6pasiB. BusHaueHo, mo



cnenudika rpumy y fashion-ingycrpii nosnsrae y HaciigyBaHHi TpaguLiil Ta IPUHUUIIB T€ATPAIIBHOTO i KIHO-TPUMY
Ta 3aCTOCYBaHHI HOBITHiX 3ac006iB beauty-iHgycTpii. BusHaueHo, mo crocosHo fashion-inmyctpii rpum - e cucrema
XyJIO’KHIX 3aC00iB, CIIPSIMOBaHa Ha 3MiHy 30BHILIHbOTO BUTJISLY JIOJVMHY 33 PAaXyHOK IIEPETBOPEHHS NIEPBUHHUX
IaHUX 064y i Tizla i HalaHHS IM HOBUX 300paKyBaJbHUX (POPM LIISIXOM KUBOMUCHO-IIJIACTUYHOTO
MOJIEJIIOBaHHS. 3 METOIO CIIiBCTaBJIEHHA iICTOPUYHOIO JOCBIZly Y TPUMEPHIi CIIPaBi i3 Cy4aCHUMY TEHIEHLIIMU
[IPOaHaJli30BaHO MPUIOMH i 3aC00U XyIO)KHBOI'O TPUMY TaKUX MaMCTPiB rojliByAcbKoro Kinematorpady XX cT., IK
M. ®akTop (eKCIieprUMEHTH 3 EKpAaHHUM I'PUMOM Ha [IpUKIIaJi po6oTH 3 akTopamu I'. Yonrxosnom i M. lutpux), A.
lTHafizep (aBTOpPCHKI MpuiioMu y po6oTi Haj, eKpaHHUM 06pa3oM M. MoHpo), A. ie Pocci (po3po6ka rpumy s
ekpaHHoro o6pasy E. Teiinop). Crienudiky TeaTpasbHOTO rpUMY IIPOaHaIi30BaHO Ha NPUKIaAi 06pazy MaBku 3
Ipamu-deepii «Jlicosa nicHs» JI. Ykpainku y BukoHaHHi P. HepamkiBebkoi (2012). InHoBauii B ykpaincekiit fashion-
iHgycTpii mpoaHani30BaHO HA MIPUKJIAJi FPUMEPHUX PO3POOOK YKPAIHChKUX Bi3aKUCTIB i gu3aiHepis C. Yaiiky, O.
PomanoBoi, M. Ckasnbckoi, Bisakucra i rpumepa KiHo C. PumakoBoi, BizaxxuctiB M. bopieBcbkoi i T. AHTOHEHKO.
[TpoaHanizoBaHo npaxkTuky rpumy B fashion-iHHoBanisix Ha npukanax noaiymHux o6pasis Galliano Balmain,
Margiela, Chanel, Saint Laurent, Vanessa Seward, Elie Saab. Oxapakrepu3oBaHo iHHOBalliliHi TPUMEPHI IPOJYKTH i
PO3POOKH, SIKi 3HAUHO PO3IMIMPUIA MOXKIIMBOCTI XyLOXKHUKAa-rpuMepa. BusHaueHo, o cydacHa beauty-inaycTpis
IOJIa€ 10 apceHasy TpuMepa psij, MaTepiasiB, 3ac0o6iB i TEXHOJIOTIH, 3aBASIKY SIKUM MOKHA I€MOHCTPYBaTU
iHHOBaIiliHi pillleHHSs: KOJIbOPOBi e(PEeKTH, Pi3BHOKOIbOPOBI CTPIJIKY i Tylli, IeKOpyBaHHS (alliKallisl) YacTUH
0067114us1 6JIMCKITKaMM, CTpa3aMH, epJlaMy; Bii — HaKJIalHi, HApOILEHi, 3 IPUKJIEEHNM MiP’SIM; rpadiuHi eJleMeHTU
Ha 006J1M4Yi; HOBi TeXHOJIOTii BUDOOHUITBA [€PJIaMyTPy; BUKOPUCTAHHS CUJIIKOHY i BUHAXi[l CTIMKUX i KOM(POPTHUX
tekcTyp. Li 3aco61 103BOJIAIOTE IPUCKOPUTU MTPOLIEC HAHECEHHS TPUMY, IPUIIBUIIIMTY PO3TYILOBYBAHHS i
11030aBJISIIOTh HEOOXiAHOCTI MiANPaBIATA IPUM Iif, Yac 3OMKHU 4 JificTBa. Ha OCHOBI BUBYEHHS iCTOPUYHOTO
IIOCBiZly Ta IPAKTUK PO3POOKM 06pasiB i3 3aCTOCYBAaHHSIM iHHOBAILiTHUX TEXHOJIOTiNl OOIPYHTOBAHO i 3alTPOMIOHOBAaHO
aJITOPUTM CTBOPEHHS MOJIHOTO 00pasy 3a TAKMMHU eTaramMu: 1) Mouyk ifei, BU3BHa4eHHs KOHLENTYaJIbHOr0 3MiCTy
00pa3y BiZIIOBIIHO 10 METH; 2) MIOIIYK 3ac00iB BUPA3HOCTI, IiATOTOBKA HEOOXiIHUX MaTepiais; 3) cTuiizallis,
BMKOHaHHS 00pa3y. OCHOBHI QyHKIii TpuMy peasizoBaHO y IPAaKTUYHIN YaCTHHI AOCHIIPKEHHS — Y CTBOPEHHI
fashion-o6pasziB i3 3acTocyBaHHSM iHHOBaLiliHUX NpUitOMiB. [IpoeKT npeacTaBieHo onucoMm i poTodikcauiero:
TeMaTUYHUX 00pasiB 3 BUKOPUCTAHHIM Xy 0O)KHbO-00Pa3HUX 3aCO0IB TPUMY; CBITKOBUX 00pasiB 3 OOIPYHTYBaHHSIM
II7IaCTUYHO-BUPaKaJIbHUX 3aC00iB PUMY; CLIEHIYHUX i BUJIOBUIIHUX 00pasiB i3 3aCTOCYBaHHSIM 00pa3oTBOPUYUX
3aco06iB rpuMy; peKJIaMHUX 00pa3iB, 3IaTHUX BIUIMBATU HA OYMKY i BUOIp CloKuBava. BusHaueHo, mo yepes mpouec
i pe3ysibTaT Bi3yaJIbHOTO [1IePETBOPEHHS 06pa3y MOZEJi XyIOXKHUKOM-TPUMEPOM, IN3aHHEPOM, CTUITICTOM,
dororpadom, peKucepoM, BiIKpUBAETHCS MOKIIMBICTb 110 HOBOMY CHIpUiiMaTy GOPMyBaHHS MOJHOTO 3pa3Ka.
JlocnimpkeHHs: TPUMEPHUX NPakTUK y fashion-iHaycTpii - akTyaspHUI HaNPSIM Y MUCTELITBO3HABCTBI, SIKUI
3a6e3revyBaTUME HOBI MiAXOIM 10 PO3yMiHHS B3a€MO3B13KY BCiX €JIEMEHTIB [Ipe3eHTallii MOGHOTO IPOAYKTY.
KiouoBi cioBa: rpum, nnpaktuky rpumy, fashion-innyctpis, fashion-innosauii, XyoxxHiit 06pas, 3acobu, TeXHOIOori,
TeMaTUYHUM 00pa3, CBATKOBUI 006pa3, BUAOBUIIHUI 06pas.

2. The dissertation is devoted to the research of modern make-up practices in fashion innovations. The scientific
novelty of the research are in the theoretical substantiation and practical application of innovative means and
technologies of make-up in the fashion industry. In this work we can find for the first time the following: the
creation of a make-up artist in the fashion industry is considered as an independent activity in the field of design; a
comprehensive scientific study of modern make-up practices in fashion industry; the possibilities of modern
make-up, decorative, post-posture means in realization of innovative ideas of visual transformation of
corporeality. The practical significance of the work is to identify and implement the functions of make-up in the
diversity of its manifestations in fashion innovations of the XXI century, to reveal the relationship between theater
and film make-up with innovative make-up practices in the fashion industry in creating modern images. It is
determined that the specifics of make-up in the fashion industry is to follow the traditions and principles of
theater and film make-up and the using of the latest tools in the beauty industry. It is determined that in relation
to the fashion industry, make-up is a system of artistic means aimed at changing the appearance of a person by
transforming the primary data of the face and body and giving them new pictorial forms through pictorial-plastic



modeling. In order to compare the historical experience in make-up with the modern trends, the techniques and
means of artistic make-up of such masters of Hollywood cinema of the XX century as M. Factor (experiments with
screen make-up on the example of work with actors G. Walthall and M. Dietrich), A. Schneider (author&apos;s
techniques in the work on the screen image of M. Monroe), A. de Rossi (development of make-up for the screen
image of E. Taylor) are analyzed. The specifics of theatrical make-up are analyzed on the example of the image of
Mavka from the drama - extravaganza «Forest Song» by L. Ukrainka performed by R. Nedashkivska (2012).
Innovations in the Ukrainian fashion industry are analyzed on the example of make-up works by Ukrainian make-
up artists and designers S. Chaika, O. Romanova, M. Skalska, visagiste and maquillagist S. Rymakova, make-up
artists M. Borshchevska and T. Antonenko. Make-up practices in fashion innovations are analyzed on the examples
of catwalk images (Galliano Balmain, Margiela, Chanel, Saint Laurent, Vanessa Seward, Elie Saab). Innovative make-
up products and developments are described, which have significantly expanded the possibilities of a make-up
artist. It is determined that the modern beauty industry adds to the make-up arsenal of the make-up artist a
number of materials, means and technologies. Thanks to them it is possible to demonstrate innovative solutions:
color effects, multi-colored arrows and mascaras, decoration (application) of parts of the face with sequins,
rhinestones, pearls; eyelashes - false, extended, with glued feathers; graphic elements on the face; new
technologies for mother-of-pearl production; the use of silicone and the invention of stable and comfortable
textures. These tools speed up the process of applying make-up, speed up shading and eliminate the need to tweak
make-up during shooting or action. Based on the study of historical experience and practices of image
development with the use of innovative technologies, the algorithm of creating a fashionable image is
substantiated and proposed in the following stages: 1) search for an idea, determining the conceptual content of
the image in accordance with the purpose; 2) search for means of expression, preparation of necessary materials;
3) stylization, execution of the image. The main functions of make-up are realized in the practical part of the
research - in the creation of fashion-images with the use of innovative techniques. The project is presented by
description and photo fixation: thematic images with the use of artistic and figurative means of make-up; festive
images with substantiation of plastic-expressive means of make-up; stage and spectacular images with the use of
visual make-up; advertising images that can influence the opinion and choice of the consumer. It is determined
that through the process and result of visual transformation of the image of the model by a make-up artist,
designer, stylist, photographer, director, it is possible to perceive the formation of a fashion model in a new way.
The study of make-up practices in the fashion industry is a topical area in art history, which will provide new
approaches to understanding the relationship of all elements of the presentation of a fashion product. Key words:
make-up, make-up practices, fashion-industry, fashion-innovations, artistic image, means, technologies, thematic
image, festive image, spectacular image.
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