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1. Inceprariis € KyJbTypOJIOTiYHUM JOCTIiI>KEHHSIM IPO6IeMHU (PYHKIIIOBAaHHS KaTEropii «rapMOHisI» B IPOEKTHOMY
IIPOCTOPI KYJIbTYPOTBOPYOCTI. 'apMOHIsI BOCIIIKY€ETHCS SIK CUCTEMOTBOPYMI TA IHTEIPYBAJIbHUN YNHHUK
ryiobasnizalifHyX [IPOLeciB Cy4acHOCTi. Bu3HaueHO COLiOKyIbTYpHY JUHAMIKY aKTaHTiB, aKTOPIB i Cy0’eKTiB
KyJIbTYPHOTO Aiasory i TpancdopmMallii cucteM iHTerpatiii KyJbTypHUX LiHHOCTe!. ETU4HI Ta eCcTeTH4Hi
IleTEpMiHaHTHM rapMOHi3allii CollialbHUX CUCTEM NPOaHai30BaHO B CUCTEMI I7100ai3aliiftH1X IPOLeCiB Cy4aCcHOCTi
Ha i CcTaBi BUBHAYEHHSI IIOETUYHOI PYHKLii KyJIbTYPOTBOPEHHS B KOHTEKCTI pUTOPUYHUX TpaHCHopMaliiin
[IPOEKTHO-MOJIEJILHOTO AUCKYpCy. HaykoBa HOBM3HA [OCIIIIPKEHHSI OTPMMAHUX PE3YJIbTATIB I10JIra€e B TOMY, IO B
Iycepralii BIleplle BUSBJIEHO €CTETUYHUN aCIEKT IPOEKTHUX CTPATETil y KOHTEKCTI [y106ai3allii KyJIbTypH sIK
(OpPMOTBOPUMX HACTAHOB KYJIbTYpPH IIOCTCY4aCHOCTI. BuU3HaueHi reHepaTuBHI MoagudiKaTOpU 1OMOEPHUX,

MOJIEPHMX Ta IOCTMOJEPHUX CUCTEM FapMOHi3allii KyJIbTypHUX NIPAKTYK HA ITiJICTaBi PO3BUTKY € YHIBEPCYMOM



CBITOBUX PeJIiriil, BEJIMKUX iMIIepiil, Hal[iOHAJIIbHUX Jlep>KaB, 6i3HeC-TeXHOJIOTIH i MeiaKkyibTypu. [IpoeKTHi
CHCTEMU XapaKTePU3YIOTbCS K [IEBHUI CUCTEMOTEHE3 — Mepei0aveHHs COLiaIbHOTO MaiibyTHBOTO SIK
€KOMalbyTHbOro. MosiepHi3allisi, TPaH3UTOJIOTIS Ta TpaHCPOpMallist KyJIbTypPHO-iCTOPMYHOrO NIOTEHIiany
[IOCTKOMYHICTUYHOTO [IPOCTOPY NOTPEOYE N0ANNINBOrO CTABJIEHHS 10 HAlliOHAJIbHUAX TPAOMLiN Ta CUCTEMU
inenTudixanii akTopiB KyJIbTypOTBOPEHHS B KOHTEKCTi KYJIbTypH MOBCIKAEHHS, EKOHOMIYHOI, OJIITUYHOI, €TUYHOI
1 €CTETUYHOI KyJIbTypU. TeOpeTUdYHe i IPpaKTUYHE 3HAYE€HHS OJE€P’KaHUX PE3YJIbTaTiB IOJISITA€ B TOCIiIKEHH]
iHTeprpeTalii KJII0YOBUX IOHSTb KyJbTyPOTBOPUOCTI, SIKi XapaKTepU3yIOTb FAPMOHI3allilo ry106anizauiiuux
[IPOLECIB SIK COLIOKYJIbTYPHUI IIPOEKT. Lle rapMOHis K KaTeropist KyJbTypOTBOPYOCTi, aHTPOIIOJIOTIYHNM,
JIIHTBOCEMIOTUYHU, Bi3yaJIbHUI IIOBOPOTH SIK iHTEpIpeTaTuBHi napanurmu pediiexcii Hag 3acobamu rapMoHisariii
ryo6anizauiitHux mpoiiecis. lle Taki anropuTmu NpoekKTHOTO MoAesoBaHH, sIK dispositio, transpositive, compositio.
BusHaueHO MeXaHi3MU CTAHOBJIEHHSI COLIOKYJIbTYPHUX CUCTEM SIK IIEBHUM CUCTEMOTEHE3, SIK €BOJIIOLII0 B MeXax
IIPOBiHUX [TPOEKTHUX MATEPHIB i remranpTiB. [7106ami3alist KyJbTypy iHTEpPIpEeTOBaHa K IPOEKTHA MOJEIb i
cr1M6i03 KyJIbTypOTBOPUYOCTi. MaTepianu nuceprallii MOKYTh 6T BUKOPUCTaHI I1iJ] 4aC CTBOPEHHSI HaBYaJIbHUX
KypciB i mporpam, nif, yac TpaHc@opmaliii negaroriyHoi AisybHOCTI y cdepi KyJIbTypHUX IPaKTHK, Teopii Ta icTopii
KyJIbTypHU, €TUKH, €CTETUKHU, CIIPSIMOBAHMX HA OCMUCJIEHHS I7100ai3alii KyJIbTypH SIK METaKyJIbTYPHOTO i

METaxyJJ0O>)KHbOTO (PEHOMEHY.

2. The Dissertation is a cultural study of the problem of functioning of the category “harmony” in the project space
of cultural creation. Harmony is studied as a system-creating and integrating factor of modern globalization
processes. The socio-cultural dynamics of actants, actors and subjects of cultural dialogue and the transformation
of systems of integration of cultural values are defined. Ethical and aesthetic determinants of the harmonization of
social systems are analyzed in the system of globalization processes of modern times based on the definition of the
poetic function of cultural creation in the context of rhetorical transformations of the project-model discourse.
The scientific novelty of the study of the obtained results is that the Dissertation reveals for the first time the
aesthetic aspect of project strategies in the context of the globalization of culture as the formative instructions of
the culture of post-modernity. Identified generative modifiers of pre-modern, modern and post-modern systems
of harmonization of cultural practices based on the development of world religions, great empires, nation states,
business technologies and media culture. Design systems are characterized as a certain systemogenesis - a
prediction of the social future as an eco-future. Modernization, transitology, and transformation of the cultural-
historical potential of the post-communist space require a careful attitude to national traditions and a system of
identification of culture-creating actors in the context of everyday, economic, political, ethical, and aesthetic
culture. The theoretical and practical significance of the obtained results lies in the study of the interpretation of
the key concepts of cultural creativity, which characterize the harmonization of globalization processes as a socio-
cultural project. It is harmony as a category of cultural creation, anthropological, linguosemiotic, and visual turns
as interpretive paradigms of reflection on the means of harmonization of globalization processes. These are such
design modeling algorithms as dispositio, transpositive, and compositio. The mechanisms of formation of socio-
cultural systems as a certain systemogenesis, as evolution within the framework of leading design patterns and
gestalts are determined. Globalization of culture is interpreted as a project model and symbiosis of cultural
creation. Dissertation materials can be involved in the creation of educational courses and programs, in the
transformation of pedagogical activities in the field of cultural practices, theory and history of culture, ethics, and
aesthetics, aimed at understanding the globalization of culture as a metacultural and metaartistic phenomenon.
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