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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHUX PYOPHK:

Tema guceprauii:
1. Ixxepena, TumoJioris Ta iHteprekct llleBueHKOBUX MOBiCTEN.

2. Sources, typology and intertext in Shevchenko's prose.

Pedepar:

1. IlleB4eHKOBI MOBICTi ITOAAHO Y 6€3M1EPEPBHOMY, XOY i 3BUBMCTOMY Ta CKJIaJJHOMY, IIPOLECI PO3BUTKY YKPAiHCBKOI
siTeparypu sk ii HeBiIIiNbHY JIaHKY, 6€3 SIKOi rOfli YSIBUTH ITOBHY KapTHUHY BITYM3HSHOTO KPACHOTO MMMCbMEHCTBA.
[Ipo3a noeta onocepeaKOBaHO BUPOCTAa 3 IIONEPEAHbO] JIiTepaTypHOi TpajuLiii. PO3TJIIHYTO KOKHY IOBICTh
[lleByeHKa, NPOIHTEPIIPETOBAHO YN CJIEHHI PEMiHiCLIeH1Ii], aito3ii, MapoAiiiHi MPUAOMU TOILO. KOMIIJIEKCHICTb
IOCJIiIKEHHS TIOBiCTEe 3a6€311€4€HO TaKOXX 3BEPHEHHSIM [0 MUTaHb reHosoTil. OfHi€I0 3 PO3ISHYTUX IPOOJIEM €
BM3HAYEHHS XPOHOJIOTiI pOOOTH NMCbMEHHUKA HaJl, TBOPaMH, 30KpeMa 3asIBJICHO IePerJis] yCTaJIeHOro AaTyBaHHS
noBicTi «biusHewpl». Biepiie cucTeMHO BUSIBJIEHO KOHTAKTHO-T€HETHUYHi 3B's13KU 1OBIiCTe 3 YKPaiHChKOIO
JliTepaTypolo, a came 3 Ipo30BUM AopobkoM I'. KiTku (OcHoB'siHEHKa), €. I'pebinky, I1. Kysima. [TpoanasnizoBaHo
pisHOMaHiTHI popmu BinHOCHUH IlleBYeHKOBOI NPO3HU 3 6JIM3bKAMHU 32 TEMATUKOIO TIOBICTSIMU POCINCHKO] JliTepaTypu.

ITosicri llleBuenka TakoxX yrepile BIIMCAHO B 3arajlbHOEBPONENChKUN KOHTEKCT — SIK Ha [IPO6JIEMHO-TEMAaTUYHOMY



PiBHI, TaK i Ha PiBHi IOETHKY, BUTJIyMa4Y€HO CEMAHTUKY iHTEPTEKCTYaIbHUX BilCUJIaHb, IDOCTEXXEHO YUCIIEHH]

THUIIOJIOTIYHI BiiOBigHOCTI. [JoBE€HO XyIOKHIO CaMOOYTHICTb i OpuriHajpHICTh Ip0o30B0i MaHepu llleBueHKa.

2. Shevchenko’s novellas belong to a continuous but at the same time zigzagging and complicated process of the
development of Ukrainian literature as an inseparable whole, without which one cannot imagine a complete image
of the national fiction. The conducted research proves that the poet’s prose indirectly grew out of a previous
literary tradition and is intertwined with numerous pretexts. The comprehensiveness of the study of the novella is
also fulfilled by the addressing of the issue of genre since an adequate understanding of the work depends on an
accurate genre categorization. One of the central problems examined in this dissertation is understanding the time
and date when Shevchenko started working on his novellas, both in general and for specific examples. For
example, I am reconsidering the accepted date of “The Twins.” Likewise, I am discussing the sequence of
appearance of the first three novellas and the time they were written. Quite often in this study, I establish a
connection between the events and characters depicted in the works with real situations and their prototypical
inspirations, which enables us to study the nuances of the creative transformation from the real-life source
material. Shevchenko’s novellas appeared during a dynamic period for the development of Ukrainian prose (written
in both Ukrainian and Russian) in the first half of the 19th century. These works chronologically preceded the
writings by Marko Vovchok and at the same time, to some extent, they followed the traditions of Hryhorii Kvitka
(Osnov’ianenko), Yehven Hrebinka, and early works by Pantaleimon Kulish, all of whom wrote in both Russian and
Ukrainian to some extent. I have proved the connection of a genetic type between Shevchenko’s prose and the
works of his predecessors. Having none of Kvitka’s texts at hand, Shevchenko inwardly appealed to his literary
experience since he had some difficulties with creating Ukrainian prose despite the fact that it was written in the
Russian language. There is no doubt that Shevchenko's Russian-language prose belongs in the historical context of
Ukrainian literature, while also there should be no denial that it also belongs to the context of Russian literature.
His novellas, oriented partly by Mykola Gogol’s creative principles and narrative techniques (mainly of Dead Souls),
seamlessly continue the national traditions of narrative genres. On the other level, his novellas belong to European
literature. Being, as an author of prose works, in a constant dialogue with Russian writers, Shevchenko, at the same
time, kept in sight the available samples of Western European literature, written in the genre of a novel from the
18th century to the first half of the 19th century. I have traced typological conformities from Western European
literature with some of Shevchenko’s works. The conducted analysis attempts to prove that Shevchenko conceived
of his own prose with a general influence from a Western European context and attempted, as he himself
confessed, to learn from, as is apparent, Walter Scott. Charles Dickens was also an influence for Shevchenko, as
well Jonathan Swift and Daniel Defoe and others, although to a lesser degree. Undoubtedly, due to his references
to their works, Shevchenko read these authors. The development of epic genres in the Ukrainian literature in the
second half of the 19th century largely owes itself to Shevchenko’s prose body of work which, although not directly
influencing his successors, implicitly acted in the continuum of national literature. In his prose works, Shevchenko
did not blindly imitate European and Russian novels and novellas. He thoughtfully learned from literary works that
he liked and sought adequate means to implement his own vision of the problems posed, to depict feelings and
emotions, to persuasively reproduce national colour in order to convey the truth about Ukraine and its people to
an audience of readers across the whole empire.
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