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1. BiosioH4esb y KaMepHO-aHCaMObJIeBUX KaHPaX YKPaiHChKOI MY3UKH: €BOJIIOLiS 3araJlbHOEBPOIIEICHKUX CTUIbOBUX
TeHJeHIi i

2. Cello in chamber ensemble of the Ukrainian music genres: the evolution of pan-European style trends

Pedepar:

1. Incepraiiio NpUCBSYE€HO MUTAHHSIM PO3BUTKY aHCAMOJIEBUX KaHPiB YKPAiHCBKOI BiOJIOHYEJIbHOI My3UKH Y
KOHTEKCTi €BOJIIOLIii 3arajlbHOEBPOIENChKUX CTUIbOBUX TEHAEHLIIN. BUCBITIIEHHS €BOJIOL|i BITYM3HSIHOTO
BiOJIOHYEJIbHOT'O BUKOHABCTBA 37ilICHIOBAJIOCS Y IIPOLIECYaJIbHOMY PYCi y Me>Kax KaMepHO-aHCcaM0JIeBOi KYJIbTYPH,
Il BUOKPEMJIEHO TPpU icTOprnYHUX Iepioau: KiHenp XVII-XIX cT., noyarok XX cT. - 7o 60-x pp. XX CT., OCTaHHS
TpeTuHa XX - mo4aTok XXI CT. Ta BUSHAYEHO CTUJILOBI TEHIEHIil HA KOKHOMY 3 eTamiB. [I15X0M KOMIIapaTUBHOTO
aHasli3y B KOHTEKCTi PO3BUTKY €BPOIEIChKOI BiOJIOHYEIbHO] IIKOJIM NOCIiIPKEHO MPOLeC CTAaHOBJIEHHS 1 crieludiky
BITUM3HSIHOTO BiOJIOHYEIbHOTO BUKOHABCTBa XVIII-XIX cT. 3HauHy yBary NpUiJeHO PO3KPUTTIO OCOOIMBOCTEN
(opMyBaHHS BiOJIOHYEILHOTO MUCTELITBA Y Pi3HUX perioHax kpainu. [IpocrexxeHo npouec npodecionanisarii

BiOJIOHYEJIbHOTO BUKOHABCTBA, MiATIPYHTIM SIKOTO B YKPAiHi CTajl0 BUCOKOPO3BMHEHE aMaTOPChKE My3UKYBaHH4.



BusnaveHo micue i posib BiosioHuesmicTiB-amaropis A. ['anenkoscbkoro, M. l'oslinnHa, B. Kosiorpusosa, I1.
Cenenpkoro, A. CtoposkeHka, M. fAciHcbkoro. JlaHa oIfiHKa JisIbHOCTI nepmux npodeciiiHux BiosoHYesicTiB B.
BepesxHuupkoro, A. Bosnsdcerans, [I. lanyoseskoro, I1. [Tmenundky, A. Casgeka (JIpBiB), O. benoycosa, M. Bykunuka,
C. I'nazepa, A. dou I'nena, 1. ly6uncekoro, Y. Tipecca (XapkiB), B. Anoisa, A. Bep6osa, B. T'yropa, JI. 3enenku, B.
MemkoBsa (Ogeca), JI. AnbbpexTa, C. Binbkoncekoro, C. Kozomnymnosa, @. ¢pon Mynepra (Kuis). [llngxom ananizy
TBOPIB BiTYU3HSIHUX KOMIIO3UTOPIB (I. Anekciituyk, B. Bapsinchkoro, B. bibika, [I. BopTHsaHCcbhKOrO, B. I'y6apeHka, 0.
Immenka, I. Kapabung, B. KoceHka, B. Jlapunkosa, 1. Jluzory6a, M. Jluceska, C. Jllonkesnya, B. JIsTommHcbkuoro, €.
[Terpuuenka, 1. [Tonbcbkoro, 1. Paunncekoro, €. CtaHkoBUYa, A. lllTorapenka, ®. SIkumeHka Ta iH.) BUSBIIEHO
CTUJIbOBi O3HAKM PO3BUTKY aHCAMOJIEBUX JKaHPiB YKPaiHChKOI BiOJIOHYEIbHOI MY3UKU. JJOCTiIKEHHS CTUIbOBUX
TpaHcopmaliil y gpyriit nososuHi XX - novarky XXI cT. 31iliCHIOBAIOCh HAa MaTepiai BioJIOHYEJIbHOTO

aHcamb6eBoro fopo6ky lO. Imenka.

2. The thesis is devoted to the development of ensemble genres of Ukrainian cello music in the contest of pan-
European stylistic trends evolution. The coverage of the national cello-playing evolution was carried out in the
procedural motion within the chamber ensemble culture. There were marked three historical periods of cello
ensemble art of Ukraine according to the forms of music playing, type and the means employed in the composition
(the end of XVII-XIX century, the beginning of the XX century - 60-ies of the XX century, the last third of XX
century - the beginning of XXI century). The identification of stylistic trends characteristic to each stage of the
development led to the definition of the phenomena of sentimentalism, romanticism, Biedermeier art, neoclassical,
neobaroque, neofolklorics, neostylistics etc. The process of the cello-playing formation and specificity in Ukraine
in the XVIII-XIX centuries were studied in the comparative analysis with the development of European cello
school. That caused an appeal to issues of pedagogy and methodology of cello playing, the role of the concert-
virtuoso culture in the process of instrumental art professionalization, the national factor and European
influences, the manifestation of peripheral, institutionalization, etc. Considerable attention is paid to the features
of cello art formation in different regions of the country. The process of cello-playing professionalization is traced,
the basis of which in Ukraine has become a highly amateur music-making. This was reflected in determining of the
value and role of amateur cellists, whose performing activity promoted professional level of domestic Cello Art (A.
Galenkovsky, N. Golitsyn, M. Jasinski, V. Kologrivov, P. Seletsky, A. Storozenko). The feature of Ensemble Cello
Performances of the professional period resulted in the need to highlight the creative ways and the evaluation of
the first professional cello players, such as B. Berezhnitsky, D. Danchovsky, P. Pshenichka, A. Slyadek, A. Volfstal
(Lviv), O. Belousov, M. Bukinik, S. Glaser, A. von Glenn, I. Dubinsky, J. Press (Kharkiv), V. Alois, V. Gutor, V. Meshkov,
A. Verbov, L. Zelenka (Odessa), L. Albrecht, S. Kozolupov, F. von Mulert, S. Vilkonsky (Kiev). The stylistic features of
the Ukrainian cello music ensemble genres identified by the analysis of musical style and performing technologies
of ensemble works of the Ukrainian composers and their comparison with samples oPf Western-European music
(end of XVIII-XIX centuries - L. van Beethoven, D. Bortniansky, J. Brahms, I. Lizogub, M. Lysenko; the first half of
the twentieth century - F. Akimenko, V. Barvinsky, V. Kosenko, S. Lyudkevych, B. Lyatoshynsky, I. Raczynski and
others; 60-ies of the XX - early XXI century - I. Alekseichuk, V. Bibik, V. Gubarenko, Y. Ischenko, I. Karabits, V.
Larchikov, E. Petrichenko, I. Polsky, E. Stankovic, A. Shtogarenko etc.). The investigation of the basic steps of
stylistic changes and synthesizing events in the national musical art of the second half of XX - beginning of XXI
century become possible by studying of the cello ensemble heritage of Y. Ishchenko.
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