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Pedepar/anoTamis:

1. lucepTariito NpucBsYEHO BUBYEHHIO OCOOJIMBOCTEN iHTEpIIpeTallii KUTaCbKUMU IUPUTE€HTAMU ChbOTOAEHHS
3axiJHOEBPOMNENCHKUX OPKeCTPOBUX TBOPiB XIXOXXI CTOJITh Y KOHTEKCTi IPO6I€MU KPOCKYJIbTYPHUX MUCTELILKUX
B3aeMOiii. BusHaueHo, 10 3Ha4YHi JOCATHEHHS KUTAallCbKOr0 BUKOHABChKOTO MUCTELITBA TiCHO ITOB’s3aHi 3
MaclITabHUMMU COLIiaJIbHO-TIOJIITUMHUMU TpaHchopMalLisiMy, sIKi Biioy1ucs B KpaiHi HanpuKiHLi XX CTOJITTS, a
TaKOX 3 iIHTEeHCUBHUMM I100aJi3alliiHMMU NIPOLIECaMHU, SIKi BUSHAYUIIM KyJIbTypHUHN JaHamadT cyyacHoi enoxu. Li
(daxkTOpU CIIpUSIIU TOMY, IO 32 BiIHOCHO KOPOTKUI IIPOMIXKOK 4acy Ha CBITOBIl apeHi 3'siBujacs miesia
TaJIAHOBUTUX KUTANCBKMX KOMIIO3UTOPIB i BUKOHABIIIB, IKi IEMOHCTPYIOTh HaI3BUYATHO BUCOKUH PiBEHDb
MaMCTEPHOCTI Ta IIIMO0Ke XyL0KHE YYyTTs, @ KOHLEPTHI 3a7I1 11 ONepHi TeaTpy 11049aId HAllOBHIOBATUCS
KOMITETEHTHOIO, OCBIY€HOIO ayAUTOPIEI0, 110 BUMarae BiJi My3MKaHTiB BUCOKOTO piBHA npodeciiiHoi ninrorosku. B

PaMKax LIbOTo IIPOoLiecy HaI3BUYaliHy POJIb Biirpany eBponenchbki My3ndHi Tpaauiii, ski crany 6asucHUMU 1151



(popMyBaHHS BlaCHE KUTAHCHKOTO MY3UYHOTO CTUJIIO SIK Y KOMIIO3UTOPCHKIl, TaK i y BUKOHABCHKIH AiSIIbHOCTI.
Besnka yacTuHa penepTyapy IPOBiTHUX KUTaICbKUX CUMQPOHIYHNUX OPKECTPIB CKIIATAETHCS 3 TBOPIB came
3aXiZIHOEBPOIIEMCHKUAX KOMIIO3UTOPIB, BUKOHAHHS SIKUX HAJJA€ HOBE KYJIbTYPHO-ECTETUYHE CIIPUMHATTS. Y LLOMY
aCIIeKTIi IPUBEPTAIOTh YBary iHTepIpeTalii XX TBOPIB IIPOBITHUMY KATANCEKUMU OJUPUTE€HTAMU 31 CBITOBUMU
iMmeHamu. BopHo4ac nomnpu ixHi 3Ha4YHi TBOPYi 3M00YTKU aHi B KUTANICbKOMY, aHi B yKPaiHCbKOMY MY3MKO3HABCTBI
IoTerep He CTBOPEHO HayKOBUX PO3BiLlOK, IPUCBSIYEHNX KOMIIJIEKCHOMY BUBUEHHIO 0COOJIMBOCTEN iHTepIipeTaLii
KUTAMCbKUMU JUPUTE€HTaMU TBOPIiB €BPONENCHKUX KOMIIO3UTOPIB. [IpoTe came Taka B3aeMOJIisl € IOKa3HUKOM
MIXKYJIBTYPHOTO JiaJIoTy, IO CTaB IPUHLMUIIOBOIO YMOBOIO [IJIs1 iCHYBaHHSI My3UKHU B Cy4aCHOMY MUCTELbKOMY
IIPOCTOPi. A OTKe, 3BaKAl04M Ha YCHIMHICTh TBOPYO]I peasisallii KUTaliCbKUX OJUPUTE€HTIB Ha CBITOBIH CLeHi,
BMBYEHHS 0COOJIMBOCTE iX iHTeprpeTalliil eBponeiicbkoi 0pKeCTPOBOi My3MKU BUSIBIISIETbCS aKTyaJIbHUM
3aBJIaHHSIM CYy4aCHOI My3MKO3HaB4Oi Hayku. OG'€KT JOCIiIKEHHS — €BPOIeiiCbKa OpKecTpoBa My3uka XIX — XXI
cTosiTe. [IpegMeT ToCigKEHHS — OPKECTPOBI TBOPU €BPOINENCHKUX KOMIIO3UTOPIB B IHTEPIIpeTallii KUTalICbKUX
IVIpUTeHTiB. MeTa IoCyiisKeHHs — BUSBUTHU crieluiky iHTepIipeTalliil OpKeCTPOBUX TBOPIB €BPONENHCHKUX
KOMIIO3UTOPIB KUTANCbKMMU IUPUTEHTAMU B KOHTEKCTI B3a€MO/Iii PI3HUX KyJIbTYPHUX TPaAULi. Y gucepTrauii
BIIEPILE: BU3HAYEHO CTATyC €BPOIENChKOI OPKECTPOBOI MYy3UKU B CUCTEMI KUTaMCHKOI KYJIbTYPU CbOTOLEHHS,;
OKPECJIEHO POJIb IPOBIITHUX KOHILIEPTHUX YCTAHOB Y NPOLIEC iHCTUTYami3allii akaleMiYJHOTO BUKOHaBCBKOTO
mucrenrsa Kurato (Ilexin, [llanxait, Cianp) Ta mpoaHasi3oBaHi ix penepTyapHi IOKa3HUKY; CUCTEMATU30BaHO HasIBHI
BUKOHABCbKi BEPCii OPKECTPOBUX TBOPIB €BPOIENCHKUX KOMIIO3UTOPIB il OPYZ0I0 KUTAaVICbKUX AUPUTE€HTIB;
37iliCHEHO aHAaJIi3 €BPOMENCHKUX OPKECTPOBUX TBOPIB (Illocta cumdonis JI. Berxosena, Yersepra cumdonis U.
Bpamca, Adagietto 3 [T'atoi cum¢onii I'. Manepa, «Pumcokuii kapHasain» I'. bepiiosa, «Mope» K. Je6iocci, «ITiHii
Pumy» O. Pecmniri, Mapm N21 pe maxxop E. Enrapa, «bosnepo» Ta «Alborada del gracioso» M. Pasexns, «Till
Eulenspiegels» P. llITpayca, «Contacts» K. IlyTua) B iHTepriperauii BiloMUX KUTaICbKUX AupUreHTis (101 JIyHa, Jlon
1134, JIao Bpaitana, Xy IOH s14, Jlio Kyokmana, H0i1 LI3i, Jlinb [lae, 113in Xyan, Yskan CsH); pO3IJISHYTO TBOPYICTb
KUTaNCbKUX OupureHTok (Yxen CsoiH, Yxan CsH, Jly TsHbi) B KOHTEKCTi reHAepHOi Tpo6aeMaTUKU JUPUT€HTChKOI
IiSJIBHOCTI; YTOYHEHO 3MICT IIOHATDH «KPOCKYJIbTYPHA IHTEPIIPETALIis» Ta «3aXiHOEBPOIIEICbKA OPKECTPOBA

My3MKa» y KOHTEKCTI MUTaHb MIKKYJIbTYPHOI B3a€MOJIII B My3ULLi.

2. The dissertation is devoted to the study of the interpretative approaches adopted by contemporary Chinese
conductors in performing Western European orchestral works of the nineteenth through twenty-first centuries
within the broader framework of cross-cultural artistic interaction. It has been established that the major
achievements of Chinese performing art are closely linked to the large-scale socio-political transformations that
took place in the country at the end of the twentieth century, as well as to the intensive processes of globalization
that shaped the cultural landscape of the modern era. These factors contributed to the emergence, within a
relatively short period, of a constellation of gifted Chinese composers and performers on the world stage, whose
artistry is marked by an exceptionally high level of professional mastery and profound artistic sensitivity; at the
same time, concert halls and opera houses began to attract a competent and educated audience whose
expectations demand the highest standards of musical training. Within this process, European musical traditions
played an especially significant role, serving as a foundational basis for the formation of a distinctly Chinese
musical style in both composition and performance. A substantial proportion of the repertoire of China’s leading
symphony orchestras consists precisely of works by Western European composers, whose performance acquires
new cultural and aesthetic meanings in this context. From this perspective, particular attention is drawn to
interpretations of these works by leading Chinese conductors of international renown. At the same time, despite
their significant artistic achievements, neither Chinese nor Ukrainian musicology has, to date, produced scholarly
studies devoted to a comprehensive examination of the specific features of Chinese conductors’ interpretations of
works by European composers. Yet it is precisely this kind of interaction that serves as an indicator of intercultural
dialogue, which has become a fundamental condition for the existence of music within the contemporary artistic
space. Accordingly, given the success of Chinese conductors on the international stage, the study of the distinctive
features of their interpretations of European orchestral music emerges as a relevant task for contemporary
musicological scholarship. The object of the study is European orchestral music of the nineteenth through twenty-



first centuries. The subject of the study is orchestral works by European composers as interpreted by Chinese
conductors. The aim of the study is to identify the specific features of Chinese conductors’ interpretations of
orchestral works by European composers in the context of the interaction between different cultural traditions.
For the first time in this dissertation, the following have been accomplished: the status of European orchestral
music within the system of contemporary Chinese culture has been defined; the role of leading concert
institutions in the process of institutionalizing China’s academic performing arts (Beijing, Shanghai, Xi'an) has been
determined, and their repertoire indicators have been analyzed; the available performance versions of orchestral
works by European composers conducted by Chinese conductors, presented in the appendices to the dissertation,
have been systematized; European orchestral works — Ludwig van Beethoven’s Symphony No. 6, Johannes
Brahms’s Symphony No. 4, the Adagietto from Gustav Mahler’s Symphony No. 5, Hector Berlioz's Le Carnaval
romain, Claude Debussy’s La Mer, Ottorino Respighi’s Pines of Rome, Edward Elgar’s Pomp and Circumstance
March No. 1in D major, Maurice Ravel’'s Boléro and Alborada del gracioso, Richard Strauss’s Till Eulenspiegel, and
Kevin Puts’s Contacts - have been analyzed in the interpretations of prominent Chinese conductors (Yu Long, Li
Jia, Liao Brian, Hu Yongyan, Lio Kuokman, Yu Ji, Lin Daye, Jing Huang, and Zhang Xian); the artistic activity of
Chinese women conductors (Zheng Xiaoying, Zhang Xian, and Lu Tianyi) has been examined in the context of
gender issues in conducting; and the meanings of the concepts cross-cultural interpretation and Western
European orchestral music have been further specified in relation to questions of intercultural interaction in
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