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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOPHK: 18.41.91

Tema gucepranii:
1. KaMepHO-BOKaJIbHa TBOPYICTh JIbBIBCbKMX KOMIIO3UTOPIB APYroi oJIOBUHU XX CTOJIITTS: T€HE3UC, TEHIEHLI

PO3BHUTKY.

2. Chamber-vocal works of Lviv composers in the second half of the twentieth century: the genesis, development
trends.

Pedepar:

1. Y po60Ti JoCHiIKYIOTbCS iCTOPUYHI, T€OIOJITUYHI Ta HAalliOHAJIbHO-MEHTAJIbHI IepelyMOBU (POPMYBaHHS Ta
PO30y0BU 5KAaHPOBOi CUCTEMYU KaMEPHO-BOKAIbHOI My3MKH Y TBOPYiil MPaKTUL Pi3HUX reHepalliil J1bBiBCbKUX
KOMIIO3UTOPIB Jpyroi nosoBrMHU XX CTONITTS: narpiapxis - C. Jlrogkesnya, B. bapsincekoro, P. CimoBuua, M.
Koneccn, €. Kosaka, A. Koc-Anartosbcbekoro, Jl. 3agopa, crapwoi - [. Maituuka, M. Ckopuka, b.-1O. SIHiBCcbKOro Ta
cepenHboi - B. Kamincekoro, 0. JlaHtoka, O. KozapeHnka. [luckypc ix 1opo6Ky A03BOJIUB OKPECIIUTU TaKi 03HAKU
IOCJIiIKYBaHOTO >KaHpy, SIK OCOOUCTICHUI XapaKTep, yCTAaHOBKA Ha 6e3locepeHiil XxapaKkTep CIIiJIKyBaHHS 3
ayuaTopiero, MOOLIbHICTh HEBEJIMKUX BUKOHABChKUX CKJIaJiB, BATOHYEHICTh €MOLIIMHOI aliTpy, BUCOKA Mipa
IeTrasisauii y TpaKTyBaHHI IOETUYHOTO CJI0BA, THyYKa Peaklis Ha IUIIHI TeHAEHILii OHOBJIEHHS CY4aCHOTO
IHTOHALIMHOIO CJIOBHUKA, BiJIbHUH, HE3aaHTKOBAHUI XapPaKTEP KOMIIO3UTOPCBKOI iHTeHLji. Kopriyc ycboro

CTBOPEHOTO y IaHil >KaHPOBi! LIapMHI MOAINIEThCS Ha aKaJeMIYHUH Ta €CTPaJHO-PO3BAXKAIbHUN HANIPSIMU. [10



[IepIIOro BiIHOCATHCSI OHOBJIEHI B3iplli CTApOraynibKoi eserii, CoJI0CHIiBy, pOMaHCy, 6anany, IyXOBHOI MiCHI, UKy
1715 Tosiocy i dopTeniaHo; Ko APyroro - pok-6anana, Lusarep, LIaHCOH, TAaHIIOBAaJIbHA IiCHS, iIHTEpPIIPETOBaHi y
HalliOHAJIBHO-MEHTAJIbHOMY AYCi. BIIKpUTICTh perioHasbHOI Tpagullii Ha3yCTpid Cy4acHill €éBpONEeNChKiN KyJIbTYPI,
HOBI MiJIX0U [0 aKTyaJbHUX TE€HAEHIIi! akaZleMiYHOTO Ta eCTPaHO-PO3BAXKAIbHOIO MUCTELTBA B ONIOPi Ha
TpaauLii, chOpMOBaHi KJ1aCUKaMU, 3yMOBUJIM BUCOKY €CTETUYHY BapTiCThb MACTELIbKUX 3[J00YTKiB TPeCTABHUKIB
JIbBIBCBKOi KOMITIO3UTOPCHKO]I MIKOJIU IPYTrOi ITOJIOBUHU XX CTOJIITTS, IX IMPOKUA CYCIiJIbBHUM PE30HAHC Ta
3aTpebyBaHiCTh (PiTApMOHINHOIO Ta MACOBOIO ayAUTOPi€l0 cborofieHHs. KoHlepTHa [isyIbHICTh BUAATHUX CIIiBaKiB
CIIpUsi€ NIEPETBOPEHHIO KAMEPHO-BOKAJILHOI MY3MKH Y IIOTY>KHUI IHCTPYMEHT MOMYJIsIpU3alii yKpaiHChKOi ifei y
CBITOBOMY OOLIMPI.

2. The work investigates the historical, geopolitical and national-mental inspirer of formation and development of
genres of chamber-vocal music in the creative practice of different generations of Lviv composers in the second
half of the XX-th century: by patriarchs - S. Lyudkevych, V. Barvinskyj, R. Simovych, M. Kolessa, E. Kozak, A. Kos-
Anatolsky, D. Zador, by senior - I. Majchyk, M. Skoryk, B.-Y.Yanivskyj, by average - W. Kaminsky, Y. Lanyuk, O.
Kozarenko. Discourse of their works allowed to define the following features of the genre studied as personal
character, installation of a direct nature of communication with the audience, mobility of small performing group
(cast), refinement of emotional palette, high degree of detail in the interpretation of the poetic word, flexible
response to the productive tendencies of renewal modern intonation dictionary, free, unbiased nature of the
composer's creative intentions. The housing of all created in this genre area is divided into academic and variety,
pop-entertainment directions. The first group includes renewed samples of Old Galician-elegy, Solo-singing,
songs, ballads, spiritual songs, cycle for voice and piano; to the second - a rock ballad, hit, chanson, dancing song,
that interpreted in the spirit of national mentality The openness of regional traditions toward modern European
culture, new approaches to current tendencies of academic and pop-art entertainment in reliance on traditions
formed by the classics led to a high aesthetic value of artistic achievements to the representatives of the Lviv
school of composition of the second half of the twentieth century, their wide public resonance and demand
Philharmonic and the mass audience of today. Concert activity of famous singers contributes to the transformation
of chamber-vocal music into a powerful tool for popularization of Ukrainian idea of a global span. .
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