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Pedepar:

1. O6’exTOM IHCEPTALITHOTO OOCIIKEHHS € Cy4acHU (peMiHiCTUIHMI IUCKYpPC, 30KpeMa pomanu Mapii Marioc
«Conopka Japycs», «Mamu», pomanu OkcaHu 3a6ykKo «I10bOBi JOCITIIPKEHHS 3 YKPaiHCbKOTO CEeKCY», «Myseit
IIOKMHYTHX CEKpeTiB», poMaH 'anuHu [leTpocansk «MaTtpuran», Teip Ipenu Kapnu «Baby travel. [Tonopoxki 3
IiTbMHU, 200 SIK He CTaTy KypKO». MeTolo € NociIKeHHsl PeHOMEHA TiIeCHOTO iKOHOTPOIIi3MY B XyIOKHbOMY
TEKCTi SIK KOTHITUBHO-TIOETUKaJIbHOTO MeXaHi3aMy (OpMyBaHHS 06Pa3HUX i CMUCJIOBUX CTPYKTYP, 3'SICYBaHHS 110TO
PEeLIeNTUBHUX OCOOIMBOCTEN Ta BU3HAYEHHS POJIi TiIeCHUX IKOHOTPOIIIB y perpe3eHTallii COLioKyIbTYPHOI
IiiCHOCTi. MeToau nocinyKeHHs. 3aaJ1s peaizalii 1oCTaBJIeHOI METH Ta BUPIIIEHHS OKPECJIEHUX 3aBIaHb
3aCTOCOBAHO KOMILJIEKC HAYKOBUX METOJiB, 30KpeMa y TEOPETHUYHIN YaCTHHI JOCIiI>KEHHSI BAKOPUCTAHO F€HEe3UC
KJIIOYOBUX ITOHSTh Ta OIJISLL TEOPETUYHUX KOHIEMIiH, OB’ SI3aHUX i3 LOCIIIPKeHHSIM Tija, )KiHOYOTo ruchma Ta

iKOHOTPOIHOI CEMAHTUKU. Y IPAKTUYHIN YACTUHI JOCJIJI)KEHHS 3aCTOCOBAHO TaKi METOMIU: FTEPMEHEBTUYHU,



(peHOMEHOJIOTIYHUMN, CEMIOTUYHUN aHai3, MiOIOTiYHNI METOM, METO/L, PELIENITUBHOI €CTETUKM, KOTHITUBHUI
JliTepaTypO3HaBYMH MinxiZl, METOL0JIOTiI0 peMiHICTUYHOI KPUTHKY, METO, IIOCTKOJIOHIaJIbHOI KpUTHKU. HaykoBa
HOBU3HA JJMCEPTALHOrO AOCiIyKEHHS 3yMOBJIEHA KOMIIJIEKCHUM OCMUCJIEHHSIM (PEeHOMEHY TiJIECHOCTI B
Cy4acHOMY (PEMiHICTUYHOMY JUCKYPCi Ta BIPOBA/I)KEHHSIM Y HAYKOBUI OOIr MIOHATTS «TiJIECHUM iKOHOTPOIi3M» SIK
OKpEeMOi IM0eTUKaIbHOi KaTeropii. Y poboTi 3aporioHOBaHO KOHLIENTYalbHY MOJIeJb aHaJIi3y TiNeCHOCT], o
noenHye iHCTpyMeHTapiil peMiHiCTUYHOI KPUTUKY 3 KOTHITUBHUMU 1 KYJIbTYPHO-aHTPOIIOJIOTIYHUMU MTigX0A4aMHu, a
TaKOX 3[i¥ICHEHO CUCTEMHE JOCIIIPKEHHS XYI0XKHIX CTpaTeriil penpeseHTaii TiziecHoro nocsiny. Lle 10380mnio
PO3KPUTHU HOBI iHTEPIIpETaLiliHI MOXKJIMBOCTI aHasli3y Cy4acHOI YKpaiHCbhKOI IIPO3K Ta PO3MKUPUTH METOLOJIOTIYHI
TOPU3OHTH JIiTEepaTypO3HaBCTBA. 3HAYYILICTh OJlepKaHUX Pe3yJIbTaTiB MOJISITAE Y IOTJINOJIEHHI YSBJIEHD IIPO
TiJIECHICTB SIK CEMIOTMKO-KOTHITUBHUI Me€XaHi3M TEKCTOTBOPEHHS Ta B OOI'PYHTYBAHHI «TiJIECHOTO iKOHOTPOIIi3MY»
SIK IPUHLMITY KOHCTPYIOBAHHS CeHCy. Jlucepraliist yTOUHIOE B3a€MO3B 130K MK Mi(osIOriYHMMH KOJIaMU Tifna,
IICXOJIOTIYHOIO «MOBOIO TijIay, pisocodiero TieCcHOCTi Ta reHAEPHUMU CTPYKTYpPamMu, JEMOHCTPYIOUHX IXHIO

IIPOAYKTUBHICTD 17151 JIiTepaTypO3HaBYUX iHTepIIpeTaliil y Mmexax GeMiHiCTUYHOrO IUCKYPCY.

2. The object of this dissertation is contemporary feminist discourse, specifically Maria Matios' novels “Sweet
Darusia” and “Mothers”, Oksana Zabuzhko's novels “Fieldwork in Ukrainian Sex”, “The Museum of Abandoned
Secrets”, Halyna Petrosaniak's novel “Matrigan”, and Irena Karpa's work “Baby Travel: Traveling with Children, or
How Not to Become a Chicken”. The aim of the thesis is to study the phenomenon of bodily iconotropism in
artistic texts as a cognitive-poetic mechanism for developing of figurative and semantic structures, clarifying its
receptive features, and determining the role of bodily iconotropes in the representation of sociocultural reality.
Research methods. To achieve the set goal and solve the outlined tasks, a set of scientific methods was used, in
particular, the theoretical part of the study uses the genesis of key concepts and an overview of theoretical
concepts related to the study of the body, female writing, and iconotropic semantics. In the practical part of the
study, the following methods were used: hermeneutic, phenomenological, semiotic analysis, the mythological
method, the method of receptive aesthetics, cognitive literary approach, the methodology of feminist criticism, the
method of postcolonial criticism. The scientific novelty of the dissertation research is determined by a
comprehensive understanding of the phenomenon of corporeality in contemporary feminist discourse and the
introduction of the concept of “corporeal iconotropism” as a separate poetic category into scientific circulation.
The work proposes a conceptual model for analyzing corporeality, combining the tools of feminist criticism with
cognitive and cultural-anthropological approaches, and conducts a systematic study of artistic strategies for
representing bodily experience. This has revealed new interpretative possibilities for the analysis of contemporary
Ukrainian prose and broadened the methodological horizons of literary studies. The significance of the results
obtained lies in deepening the understanding of corporeality as a semiotic-cognitive mechanism of text creation
and in substantiating “corporeal iconotropism” as a principle of meaning construction. The dissertation clarifies
the relationship between mythological codes of the body, psychological “body language,” the philosophy of
corporeality, and gender structures, demonstrating their productivity for literary interpretations within feminist
discourse.
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