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1. Cum¢oniune opkecTpose BuKOHaBCTBO Kuraio XIX — nmoyaTky XXI CTOJIiTh B KOHTEKCTi BecTepHizalii Ta
iHTerpauiHuX IPOLECIiB y My3U4Hil KyJbTYPi.

2. Symphonic Orchestral Performance in China in the 19th to early 21st centuries in the context of westernization

and integration processes in musical culture.

Pedepar:

1. Inceprarnist Ha 3006YTTSI HAYKOBOTO CTyIeHs gokTopa ¢inocodii 3a cnenjanbHicTio 034 - «KynbTyposorisy. —
HanioHnanbHa My3udHa akazgemis Ykpainu imeni I1.1. YalikoBcbkoro, MiHiCTepCTBO KyJIbTYpH Ta iHpopmaliitHoi
nosiTuky YKpainu. Kuis, 2022. OpkecTtpoBa KysbTypa Kuraro, icTopis sSKoi Hajidye TUCAYOIITTS, HANEXKUTD [0
OpiHi€el 3 HAaNJABHIMKX y CBITOBOi MY3M4HI ClafmyHi. BpogoBK BChOTo 1epiony po3BUTKY BOHA (GOpMyBaach Ha
OaraTOHalliOHAJIbHUX MY3UYHUX TPAJULIisX Ta BAKOPUCTAaHHI iIHCTpyMEHTapil0 HApOAHOCTEN, KOTPi Hacessiin
KpaiHy. 3akpuTicTb KuTalo Bif, 3axifHOEBPONENCHKOTO BILJIMBY IIPOJIOBXYBajach 10 cepeanHu XIX cTosliTTs i Oysa
nopymeHa micss nopasku IligHe6ecHoi B OniymHux BilfiHax (1840-1860). 3 #ioro KosoHi3ali€o Koanilie 3axiqHux

KpaiH NOYMHAETHCS aKTUBHUI IIPOLIEC €EKOHOMIYHOI i KyJIbTYPHOI BeCTepHi3allii NpUnopTOBUX TepUTOpPi. OCHOBHA



MeTa OCTAHHbOI M0JIAraa y CTBOPEHHI KOM(MOPTHUX YMOB [17151 IPO>KUBAHHS iHO3€MHUX TPOMAISIH Y
BiZJOKpeMJIEeHUX KBapTajax i 3a6e3neyeHHi HeOOXiTHOTO My3UYHO-KYJIbTYPHOTO JO3BiJIJIsl €BPOIIEIICHKOT0 3pa3Ka.
LluMy NpUYMHAMU MTOSICHIOETLCS 3al104aTKyBaHH y 1879 poui lllaHxaliCbKOro Ayx0BOro OPKECTpY, Mi3Hile
peopraHisoBaHoro B nepuuii cuMpoHivyHui opkecTp Kutaio, KOTpUil cTaHe LIEeHTPOM PO3BUTKY 3aXiJHUX
OpKeCTpoBuX TpaauLiil Ha [TiBnHi kpainu. [IpoHNKHEHHS 3aXiIHOI My3UKU B KyJIbTypHUii ipocTip [ligHe6ecHoi
OXOIIUJIO Pi3Hi perioHn. AHAJIOTIYHMIA ITPOLIEC CIIOCTEPIraBcs i B OPKECTPOBOMY BMKOHABCTBI Ha [liBHOUI KnTaro,
LIEHTPOM SIKOTo cTaB Xap6iH. 3anoyaTkyBaHHs B MicTi y 1908 poli cM(OHIYHOTr0 OPKECTPY BiIKPUJIO LJISIX [1JIs1
MOUIMPEHHS TPALULIiN 3aXiHOEBPOIIENChKOI OPKECTPOBOI KyJIbTYpH i3 Pociiicekoi imriepii. CTBOpeHHS
cuMdoHiYHMX opKecTpiB Ha [liBaHi Ta [TiBHOUI KuTato i BipoBaKeHHS 3aXilHOr0 iHCTPYMEHTApPil0 B OPKECTPOBY
IIPAKTHKY, B KOTPill IIapajieJibHO 36€epirajrch CTilKi M03ULlii TpaAULIiHNIX iIHCTPYMEHTIB, 3HaYHO BIUIMHYJIM Ha
[IPUCKOPEHHS IIPOLECY BECTEPHi3allii KUTaNCbKOI My3UYHOI KYJILTYPU.

2. The dissertation on competition of a scientific degree of the Doctor of Philosophy on a specialty 034 -
“Culturology”. - National Music Academy of Ukraine named after P.I. Tchaikovsky, the Ministry of Culture and
Information Policy of Ukraine, Kyiv, 2022. China’s orchestral culture, whose history dates back thousands of years,
is one of the oldest in the world’s musical heritage. Throughout the entire period of its development, it was formed
on multinational musical traditions and used the instruments of those nationalities that inhabited the country. The
seclusion of China from Western European influence continued until the mid-19th century and was broken after
the defeat of the Celestial Empire in the Opium Wars (1840-1860). Its colonization by a coalition of Western
countries begins an active process of economic and cultural westernization of the sea-port territories. The main
point of the latter was to create comfortable living conditions for foreign citizens in isolated quarters and to
provide the necessary European-style musical and cultural leisure. These reasons explain the founding of the
Shanghai Brass Orchestra in 1879, later reorganized into China’s first symphony orchestra, which was destined to
become the center of development of Western orchestral traditions in the southern part of the country. The
pervasion of Western music into the cultural space of the Celestial Empire took place in various regions. A similar
process was observed in orchestra performances in the northern part of China, the center of which was Harbin.
The establishment of a symphony orchestra in the city in 1908 welcomed the traditional Western European
orchestral culture from the Russian Empire. The creation of symphony orchestras in the south and north of China
and the introduction of western instruments into orchestral practice, in which the stable positions of traditional
instruments were simultaneously preserved, significantly influenced the acceleration of the process of
westernization of Chinese musical culture. In comparison to Shanghai and Harbin, where Western orchestral
traditions developed among European and Russian settlers who acted as their main representatives, in Beijing,
native Chinese citizens were directly involved in musical and cultural integration processes. The reform of the
national general education system, oriented towards the Western model, was the beginning for a more widespread
dissemination of Western musical values in Chinese society. After the proclamation of the People's Republic of
China in 1949 and the selection of a course for the socialism construction, the country’s leadership, forming its
political, economic and cultural doctrine, was completely looking up to the experience of the former Soviet Union.
Its both musical and educational system and orchestral and performing infrastructure became a model for the
development of Chinese musical culture.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: QyHnameHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIbII
BaXKJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUYHOT 0, CyCIiIbHO-TIOJITUYHOTO,
JIIOJICbKOTO NIOTEHLjaNy 17151 3a0e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIOr0 PO3BUTKY

CyCIIiJIbCTBA i Aep>kaBu

CrpareriyHuii NpiopUTETHUH HaNIPSIM iIHHOBALLiMHOI Ais1JIbHOCTI: OCBOCHHS HOBMX TEXHOJIOTIIA
TPaHCIIOPTYBaHHS €HEPTil, BIPOBAIKEHHS eHeproepeKTUBHUX, pecypco30epiraiourx TeXHOJIOTil, OCBOEHHS

aJIbTEPHATUBHUX IPKEPEJI eHeprii
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