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1. locnimpKkeHHs BIJIMBY Ta BUSIBJIEHHIO TPAHCTYMaHICTUYHUX ified Y Cy4acHil BidyasbHil KynbTypi. PoboTa
IIPOIIOHYE aHaJli3 BidyaJbHUX MeJiia, TaKUX SIK KiHO, irpy, CyyacHe MUCTELTBO Ta iH1i pOopMU Bi3yasIbHOTO
BHUPaXXEHH4, 10 J€MOHCTPYIOTh i PO3BUBAIOTh KOHLEMNLii TPaHCTYMaHi3My. B po6oTi npoaHanizoBaHO pi3HOMaHITHi
ACIIEKTU TPAHCTYMaHi3My, BKJIIOYAIOUU [OKPALIEHHS JIIOLCbKMX MOXKJIMBOCTEN 32 OTIOMOIOI0 TEXHOJIOTI, 3MiHY
[IPUPOJY iIE€HTUYHOCTI, €TUYHI IUTaHHS, ITOB'43aHi 3 TEXHOJIOTIYHMM PO3BUTKOM Ta POJIb TPAHCTYMaHIi3My y
(opMyBaHHiI MalibyTHBOI KyJIbTypHOI Napagurmu. O6'eKTOM JOCIIKEHHS € 300pa’KeHHSI Ta perpe3eHTallis
TPaHCIYMaHi3My y Bi3yaJIbHMX TBOPAax Cy4acCHOI Ky/bTypu. [IpoaHaizoBaHoO BidyasbHi CUMBOJIX, OOpa3u, TEMU Ta
CTUJIICTHKY, 1O MTOB'A3aHi i3 TPAaHCTYMaHICTUYHUMU ilesIMH, 8 TAaKOXK PO3IJISIIAEMO iXHE BilOOPas)KEHHS ¥
MUCTELbKUX Ta MELINHMX IIJIOMKUHAX. Jluceprallis BUKOPUCTOBY€E KOHLIENTYaJlIbHUM MiJXif, TOEQHY0YA METOL
KOMIIapaTHUBiCTBKOTO aHaJIi3y Me[lia, KyJIbTypoJorii, ¢pinocodii Ta couiosnorii 4yt po3yMiHHS BILJIUBY
TPaHCTYMaHi3My Ha CIIpUIHSATTS Ta 06pa3y Cy4yaCHOTO CBITy. Pe3ysbTaTu JOCTiIKEHHS 103BOISIOTh Kpalle

3PO3YMITH, IK TPAHCT'YMaHICTUYHI KOHLeMNLii BioOpakaloThbCsl Y BidyasbHUX (OopMax MUCTELTBA i Mepia, Ta



CTBOPUTH OiJbIII IOBHUI 06pa3 poJli TEXHOJIOTiN Y POpMYyBaHHI KyJIbTYypHOI ileHTUYHOCTI. Jlucepraliist BKIIOYae B
cebe NOKJIaNIHI JOCiIP)KeHHS TaKuX KJII0YOBUX acCIleKTiB: — AHali3 Bi3yaJIbHOI'O IIPOCTOPY TPAHCTYMaHICTUYHUX
ineaniB y kinemaTorpadi, MUCTELTBI Ta iHIMX MeJiliHuX PpopMax. — BUBYEHHS poJli Bi3yaslbHOrO y NOMKPEHH] Ta
NOMyAAPU3aLii TPAHCTYMAaHICTUYHUX KOHLEMNLINA Y CY4aCHOMY CYCIIiJIbCTBI. — AHaJIi3 CIIPUMHATTS Bi3yaJbHUX
06pasiB Ta iXHbOrO BIJIUBY HAa (OPMYBaHHSI CBIiTOIJISIAY IJIsiadiB Ta CIIOKMBAUiB Bi3yasbHOI KyJIbTypuU. — Po3risg,
dinocoPCcrKuX, €CTETUYHUX, ETUYHUX Ta MOPAJIbHUX ACIIEKTIB, MOB'SI3aHUX i3 300Pa)KEHHSM TPAHCTYMaHICTUYHUX
izeaniB y Bi3yaZIbHMX TBOPax Ta BIUIMB TPAHCI'YMaHi3My Ha BiliHy B YKpaiHi. JJOCJIiIPKEHHS € BaKJIMBUM JJIs1
aKaJIEMIiYHOI CIIIJIBHOTH, KYJIbTYPOJIOTiB, MEJlia-IOCJIJHUKIB Ta BCiX, XTO LiKaBUTbCS BIJINBOM TPAHCTYMaHi3My Ha
Cy4acHy Bi3yasibHY KyJIbTYpy i Mezia. Pob6oTa cripusie po3mupeHHIO Hallloro po3yMiHHS Ta Aiajlory Mo40 TeMU
TPaHCTYMaHi3My, 110 Ma€ BaXKJIMBE 3HAYEHHS B KOHTEKCTi Cy4YaCHUX TEXHOJIOTIYHUX Ta KyJIbTyPHUX TpaHCPOpMaILiil.
PesyabTaTy fOCIiIKEHHS NO3BOJISITh Kpallle PO3yMiTH BILJIMB TPAHCTYMaHi3My Ha Bi3yaJlbHY KYJIbTYPY, & TAKOX
BUSIBUTU CYTTEBUI1 BHECOK LIMX iflell y CydacHe MUCTELITBO Ta MeAiiiHy cdepy. PoboTa Mae HayKOBUII Ta KyJIbTYPHUI
IIOTeHL1}jajl Ta BiIKpUBa€ HOBi I€PCIIEKTUBY /1JIs [10JAbIINX AOCIIIPKEeHb Y Lill 06/1aCTi. AKTyabHICTb, IOCTAHOBKA
1po6sieMH i IepCIEeKTUBHICTb AOCiIPKEHHSI 00YMOBJIEHA CTaTyCOM TPaHCT'yMaHi3My B KyJIbTYPi, 3aBISKU
BIIPOBAJPKEHHIO KOMITIOTEPHUX TEXHOJIOTi B yCi cpepu KUTTEQiSIbHOCTI CyCIiIbCTBA BUHMKAE 6AraTo HOBUX TEM,

B SIKUX [MUTAHHS [P0 Miclie JIIOJUHY B IPOCTOPI CTa€ BAKJIMBUM JJ1s1 BUBYEHHS dinocodamu.

2. A study of the impact and discovery of transhumanist ideas in modern visual culture. The work offers an analysis
of visual media such as film, games, contemporary art and other forms of visual expression that demonstrate and
develop the concepts of transhumanism. The paper analyzes various aspects of transhumanism, including the
enhancement of human capabilities through technology, the changing nature of identity, ethical issues related to
technological development, and the role of transhumanism in shaping the future cultural paradigm. The object of
research is the image and representation of transhumanism in visual works of modern culture. Visual symbols,
images, themes and stylistics related to transhumanist ideas are analyzed, and we also consider their reflection in
artistic and media planes. The dissertation uses a conceptual approach, combining methods of comparative media
analysis, cultural studies, philosophy, and sociology to understand the impact of transhumanism on perceptions
and images of the modern world. The results of the study allow a better understanding of how transhumanist
concepts are reflected in visual forms of art and media, and create a more complete picture of the role of
technology in the formation of cultural identity. The dissertation includes detailed studies of the following key
aspects: — Analysis of the visual space of transhumanist ideals in cinematography, art and other media forms. -
Study of the role of the visual in the spread and popularization of transhumanist concepts in modern society. -
Analysis of the perception of visual images and their influence on the formation of the worldview of viewers and
consumers of visual culture. - Consideration of philosophical, aesthetic, ethical and moral aspects related to the
depiction of transhumanist ideals in visual works and the impact of transhumanism on the war in Ukraine. The
study is important for the academic community, cultural studies, media researchers, and anyone interested in the
impact of transhumanism on contemporary visual culture and media. The work contributes to the expansion of our
understanding and dialogue on the topic of transhumanism, which is important in the context of contemporary
technological and cultural transformations. The results of the research will allow a better understanding of the
impact of transhumanism on visual culture, as well as reveal the significant contribution of these ideas to modern
art and the media sphere. The work has scientific and cultural potential and opens new perspectives for further
research in this area. The relevance, formulation of the problem, and perspective of the research is determined by
the status of transhumanism in culture, thanks to the introduction of computer technologies into all spheres of life
in society, many new topics arise in which the question of the place of man in space becomes important for
philosophers to study.
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