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Pedepar:

1. lana po6oTa npucBsiY€HA AOCIIiIPKEHIO TBOPIiB BUIATHOTO aBCTPIMIChKOr0 KOMIIO3UTOpA i upureHTa I'ycrasa
Maznepa. YV nepmomy po3zisi 06roBopoBavcs roJ0BHI MOHSTTS i TEOPETUYHI NTOJIOKEHHS JUCEPTALIIMHOTO
IociigKeHHs. byso 3a3Ha4€HO, 110 BUKOHAHHS MY3U4HOTO TBOPY, SIKMI HaJIEXITh €BPOIENCHKIN MMCbMOBI
KOMIIO3UTOPCHKIiN Tpaguliii, nepenbdavae: a) NpOYMTaHHS rpadpiuHO-3HAKOBOIO TEKCTY JAHOTO TBOPY; 0) CTBOPEHHS
MYy3UKaHTOM ifleaslbHOTO MPOEKTY 3BYKOBOi ()OPMU; B) BTiJIEHHS JAHOTO MPOEKTY Y Pi3MYHOMY 3BYKOBOMY
apredaxkTi. OCHOBOIO yCiX I[UX KOMIIOHEHTIB € 1iis inTepnpeTalii. Mysn4Ha iHTepIipeTalis y creniaJlbHOMy CMUCIII
LIbOTO ITIOHATTS BU3HAYEHA SIK TIPOLIEC i Pe3yJIbTaT YsIBJIEHHSI MY3UKaHTa-BUKOHABLIS [IPO 3BYKOBY (popMy i
XyLOXXHbO-00pPa3HUM 3MiCT My3U4YHOT'O «TBOPY KOMIIO3UTOPa», IO NepeAye MOro 3ByKOTBOPYUM JisIM i 06YMOBIIIOE
ix. CTBEPIKYETHCS, 10 B PillIEHH] LIbOTO CKJIAHOTO 3aBIAHHS My3MKAHT-BUKOHABELb MOKE OIIMPATUCS Ha [Bi

IIPUHLMIIOBO pi3Hi cTpaterii: 1) iIHTpOBEPTUBHY, KOJIM OCHOBOIO BUKOHABCHKOTO [IPOEKTY CTAIOTh BJIACHI BpaXKEHHH,



VSIBJIEHHS i IIOHSITTSI My3MKaHTa PO XYLOKHIN CMUCJI TBOPY; 2) EKCTPABEPTUBHY, KOJIM B YTBOPEHHI 3ByKOBOTO
[IPOEKTY MY3UKaHT I1OKJIaIa€ThCsl HA [1€BHi 00'eKTUBHI opieHTHpU. OHUM 3 00'€KTUBHUX OPiEHTHPIB My3UYHO]
iHTeprnperTalii € CTUJIb, SKUI pO3yMi€ThCS SIK KOMILJIEKC iHIMBilyaJlbHO-TUIIOBUX BJIACTUBOCTEN MY3UYHOI POPMHU Ta
XyZIOXXHBO-00pa3HOro cMuciy. [IpuiiHATI TeOPEeTUYHi [10JI0>KEHHS O3BOJIMIIN IOSICHUTY TaKAM BaKJIMBUI
dheHoOMeH My3NYHO-BUKOHABCHKOTO MUCTELITBA, SIK «TBOPYMI IOTeHIia iHTepnpeTalii» (3a B. MockaneHKoM), a60
«30HAa TBOPYOI JisiIbHOCTI My3HKaHTa-iHTeprpetaropa» (3a JI. [llarnoBanoBoo), abo, 32 IPUNHITUM Y TAHOMY
IOCTiIKeHHI pOOOYMM TEPMIHOM, CIIEKTP iHTepIpeTallii. Bysi0 nocrasseHe NUTaHHS PO MOKJIMBICTb CTBOPEHHS
MY3MKaHTOM-BMKOHABLEM BJIACHOTO BapiaHTy UMKJIiYHOI KOMIIO3ULii HA OCHOBI 30ipK1 MaJlepiBChKUX iCEHb HA
TeKCTU PlokkepTa. ByJio po3risiHyTo [iBa A,eCsSITKU BUKOHABChKUX BEPCill JaHOro TBOpY. BusBuiocs HacTymHe: 1)
['0710BHMM YMHHMKOM N00YI0BY KOKHOTO BapiaHTa «BUKOHABCHKOTO LIMKJIa» € XyJ0>KHS KOHIIEMLlig MaicTpa, TOO6TO
JI0TO YSIBJIEHHS IIPO CEMAHTUKY KOKHOI IiCHI Ta XyZ0KHili CMUCT yciei iuKIigHoi Komnosulii; 2) XKogHa 3
IIPOAHAJi30BaHUX BepCill BUKOHAHHS He CIiBIajia 3 TUM MOPSIKOM, B IKOMY ITiCHi 6yJiM HaIpyKOBaHi y neputii
30ip1i, Ta y HaCcTynHUX My6stikanisax; JKogHuil 3 BUKOHABIiB He HaBa’KMBCSI IOCTABUTYU MOPSLT, 1B HANOiIbII
MacuTabHi Ta riaM6oko gpamaTtuyHi micHi (N2 3 i N24 3a nopsiakom katanory); 3) [IopsiioK 4aCTHH y BEPCisix LUKILY,
110 CTBOPEHI PiI3HUMU MY3UKAaHTAMU HE € OJHAKOBO iMOBIipHUM. CTaTUCTUYHO JOMIHYIOYMM CTaja TaKa
[IOCJIiOBHICTh miceHb: 1 — 2 — 4 - 5 - 3. Takuii nopsgk o6panu 6 BUKOHaBLiB. [Ipu Tomy, 12 3 17 malicTpiB 3aBepiunIu
ki nicHeto Ich bin der Welt abhanden gekommen. Takuii Bub6ip ¢iHasbHOro TBOpYy Hajae BCill KOMIIO3KILLiI
«0COOUCTICHO-IICUXOJIOTIYHOr0», 260, KOPUCTYIOUUCh BUpa3om O. OraHe30Boi, «aBTOIIOETUYHOIO» XapaKTepy.
Yotupu BUKOHABLS 06pasu B sKocTi pinany nmicHio Um Mitternacht. Leit BapianT ¢inany Buginse i akueHTye
dinocodiynuii, pesuriiiHO-CBITOTMIIAHUN CMUCI BCiei MOCIiAHOBHOCTI miceHb ProkkepTa. 3ailicHeHuN
IIOPiBHSIJIHUI aHaJli3 CTUJIbOBOTO CIIEKTPY BUKOHABChKUX Bepciil Riickertlieder 103BoIMB BUSBUTHU [IBi Pi3Hi
inTepnperauiiini Tenaenuii: A) [IpakTUYHO B yCixX )KiHOUMX BEPCISIX LIUKIy CIIOCTEPIraeThCsl CIEKTPaIbHUN 3CYB Y 6ik
OIIEPHO-0PaTOPiaJIbHOrO KAHTUJIEHHOTO KJIACUYHO OPi€EHTOBAHOIO BOKAJIbHOTO CTWIIO. [Ipy IbOMyY CIIOCTEpIiraeThest
PIBHOILiHHICTb Ta BPiBHOBa’KEHICTb y3arajabHEHO-€IiYHUX i eKCIIPECUBHO-IPaMaTUYHNX CTUJIbOBUX CIIPSIMyBaHb; b)
Maiixe y BCix 40JIOBiYMX BEPCisIX TBOPY BUPA3UBCS CIIEKTPAJIbHUM 3CYB Y 6iK KAMEPHOTO AEKJIaMalifHoro i
3arOCTPEHO-EKCIIPECUBHOTO (IpaMaTUYHOT0) CTUJILOBOTrO 1oJifocy. OCO6IMBO B IIbOMY BifHOIIEHHI BiI3HAYUIINCS
Tomac XemricoH i Jlitpix @imep-Jickay. Lli BuzaTHi MacTpy BOKajy BUSIBUIN CXWJIbHICTb [0 3HAXOMKEHHSI IajleKUX
Bifl KJIAaCUYHOI MaHEPH, HOBUX, HaBiTh HAJ3BUYANHUX XyLOXHbO-00pa3HUX pillleHb. [IOpiBHSHHS CTUIbOBUX
CIEKTPOrpaM, 10 XapaKTepusyoTs BuKoHaHHs Qimepom-Jlickay npyroi yactunu Das Lied von der Erde Ta itoro
Bepcilo [licenp PIOKkepTa, BUSBUJIO iX BUCOKMI CTYIIiHb [10Ai6HOCTI. lle m03B0oJIsie IPUIYCTUTH, 110 OTPUMaHa
CIIeKTpaJsIbHA XapaKTePUCTHKA BiloMBae 1epCcoHanbHMA (IHAMBiLyanbHN) BAKOHABCHKUI CTUJIb LIbOTO BULATHOTO
MalcTpa BOKasly. KO e Tak, TO MEOT/, aHaJli3y CTUJILOBOTO CIIEKTPY iIHTEPIIpeTalii My3UYHUX TBOPIB LO3BOJISIE
IOTIOBHUTH YSIBJIEHHSI My3MKO3HABLiB OJI0 IEPCOHAIbHMX BUKOHABCHKUX CTUJIIB, i TOMY 3aCJIyTOBY€ MIOJAbIIO]

PO3POOKHU.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A V. Nezhdanova. Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2026. This dissertation is devoted to the study of the works of the outstanding Austrian composer and conductor
Gustav Mahler. In the first chapter the main concepts are discussed and the main theoretical provisions of the
dissertation research are established. In particular, the following postulate is accepted: the performance of a
musical work belonging to the European written tradition involves the creation of an ideal sound form project
based on the graphic-symbolic text and the subsequent embodiment of this project in a physical sound artifact.
The basis of these actions is the interpretation of the work. Musical interpretation is defined as the sound
representation of the musician-performer about the form and content of the “composer’s work”, which lies at the
basis of musical-performing actions of sound creation. It is stated that in solving this complex task, a musician-
performer can rely on two fundamentally different strategies: 1) introverted, when the basis of the performance
project is the musician’s own impressions, ideas, and concepts about the artistic meaning of the work; 2)
extroverted, when in the formation of the sound project the musician relies on certain objective guidelines. One of
such objective guidelines is style, that is, a complex of individual-typical properties of musical form and artistic-



figurative meaning. The accepted theoretical provisions made it possible to explain such an important
phenomenon of musical-performing art as the “creative potential of interpretation” (according to V. Moskalenko),
or “the zone of creative activity of a musician-interpreter” (according to 12 L.Shapovalova), or the spectrum of
interpretation (according to the terminology accepted in the dissertation). The creative potential of interpretation
is considered in a typological aspect. The views of L. Dreyfus, O. Katrych, V. Moskalenko, O. Samoilenko, K.
Martinsen, G. Neuhaus, and Jan Feyju were analyzed and generalized. In order to obtain the possibility of analytical
study and objective assessment of the performance versions of musical works, it is proposed to distinguish
between the stylistic properties of the composer’s work; and the stylistic properties of its performance
interpretation. The concept of the stylistic spectrum of a musical work is defined. It is explained as a complex of
stylistic properties inherent to the each composer’s opus, determined by the personal, genre, ethnic and
historical-cultural nature of the given work. It is noted that the stylistic spectrum of the work is objectively
regulated by the properties of the form of the text, created and graphically recorded by the author. Like every
artistic style, it is characterized by ethnic, cultural-historical, genre and personal individual-typical parameters.
This stylistic spectrum should find sound realization in the performer’s work, that is, it can become relevant in the
performing interpretation. On these theoretical grounds, the concept of the stylistic spectrum of musical-
performing interpretation is introduced. This expression means a complex of stylistic properties of a musical work
specific sound version, determined by the conscious or unconscious orientation of the interpreter to personal,
genre, ethnic and historical styles.
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