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1. Y nuceprauii Briepiue B yKpaiHCBKill KyJIbTYpOJIOTii 31iliCHEHO KOMILJIEKCHE LOCIIIPKEHHS 0COOIMBOCTEN
IHKJIIO3MBHUX T€aTPaJIbHUX MIPAKTUK KPi3b IPU3MY Cy4aCHOI CTpaTeTil pO3BUTKY 3aKJIaMliB KyJIbTYPH, 30KpPEMA,
[IPOAHai30BaHO CTaH HAayKOBOT'O PO3POOJIEHHS TPO6JIEMH iHKIIIO3UBHUX TE€ATPAJIbHUX PAKTUK Y 3apyODKHOMY Ta
BITYM3HAHOMY aKaZleMiYHOMY JOUCKYPCi; PO3KPUTO CYTHICTb iHKJIIO3UBHOCTI SIK CTPATEriYHOro HaIpsIMy PO3BUTKY
Cy4aCHUX 3aKJIaJliB KyJIbTYPU Ta BUBHAYEHO 3MiCT ITOHSTTS iHKJIIO3il B KOHTEKCTi KyJIbTYPHUX MTPAKTUK;
OOI'PYHTOBAHO TEOPETUYHI 3aCalY iHKJIIO3UBHUX T€ATPaJbHUX NIPAKTUK, BU3HAUYEHO iXHi IPUHLIUIIN,
XapaKTEPUCTUKHU Ta TUIIOJIOTIIO, @ TAKOXK PO3PO0JIEHO MepioAn3allilo IXHbOrO PO3BUTKY; IIPOAHANTI30BAHO CTaH
YIPOBAIKEHHS JOCTYIIHOIO T€ATPy B AislIbBHOCTI T€ATPaJIbHO-BUNOBUIIHYX 3aKJIAZiB KyJIbTypy YKpaiHU; BUSIBJIEHO
crietiky iHKIII03UBHOTO TE€aTPy SIK BUKOHABCHKOI PAKTHKY, 37iliICHEHO Klacudikallilo iHK/II03UBHUX TeaTpiB
YKpainu Ta BU3HAYEHO KJII0YOBi (POPMU PO3BUTKY iHKJII03UBHOTIO TE€ATPY HA CyYaCHOMY €Talli; BUBHaY€HO 6ap’epy,
IO MEPEIKOHKAIOTh €(PEKTUBHOMY BIPOBAIKEHHIO iHKJIIO3UBHUX T€ATPAIBHUX IIPAKTUK, Ta OKPECJIEHO KJIIOYOBI

YMHHUKU NTPOCYBAHHS [10 iHKJIIO3MBHOCTI B JisIJIBHOCTI 3aKJIaJiB KyJIbTypU. MeTa NOCiIKEHHS — BUSIBUTU



0COOJIMBOCTI Cy4aCHOI CTpaTerii Aisi/IbHOCTI 3aKyIafliB KyJIbTYPHY Ha NPUKIIAi iHKII03MBHUX T€ATPAJIbHUX MIPAKTUK Ta
crienudiky MOCTYITy iHKIII03UBHOTO TeaTpy. O6'€KTOM JOCIIIPKEHHS € iHKJII0O3UBHICTb Y Cy4aCHUX CTPaTerisx
PO3BUTKY 3aKJIaJiB KyJbTYPU Ta TEATPAIbHUX NPAaKTUKaX. [IpeAMeT NoCiI>KeHHs1 — 0COOIMBOCTI iHKIIIO3UBHUX
TeaTpaJIbHUX MPaKTYK. HaykoBa HOBM3HA OTPMMAHUX PE3YJIbTATIB [OJISITA€ B TOMY, 110 Y IUCEPTaLii Brepiie
IOCJIiIKeHO IPOo6JIeMaTHKy PO3POOKY Ta BIPOBAIKEHHS iHHOBAL[IHOTO MiTXOAY 10 HisJIbHOCTI 3aKJafiB KyJIbTypH,
OCHOBOIO SIKOTO € {HKJII03UBHICTb, 2 METOIO — CTBOPEHHSI 6€36ap’€pHOr0 COL[iOKYIbTYPHOT'O IIPOCTOPY; BUSIBJIEHO
XapaKTepHi 0COOJIMBOCTI, PI3HOBUAM Ta COLialbHY MiCil0 iHKJII03UBHUX T€ATPaJbHUX NPAKTUK; IPOCTEXEHO
3apPOKEHHS Ta PO3BUTOK iHKJIIO3MBHUX T€ATPAJIbHUX IIPAKTUK B 3aXiJHii KyJbTYypi Ta 3alIPOMIOHOBAHO iX
repioin3allito; 3arporoHOBaHO Kiacudikallio iHKII03UBHUX TeaTPaIbHUX MPAKTHUK, a TAKOX Kiacudikarito
IOCTYITHOTO T€aTPy Ta iHKJIIO3UBHOTO T€aTPy B YKPaiHi; Ha MpUKIai BIPOBAIPKEHHS iIHKIIO3UBHUX IIPAKTUK Y
IisIIBbHICTb TeaTpasbHUX 3aKJIaZliB OKpPECJIeHO OCOOIMBOCTI peasidauii B YKpaiHi ifjei 6e36ep’epHOCTi Ta epexoay Bif
[aTepPHaJiCTCHKOrO 0 iHKIIIO3MBHOTO MiTX0LY; AOCIIIKEHO IHKII03UBHUM T€aTp B YKPaAiHi KPi3b Ipu3my
npo6aeMaTUKu TPaBMOQOKYCOBaHOI apTTepallii, colianizalii/peconjamnisanii Ta KoMeMOPAaTUBHUX [IPAKTUK 151
Joneit 3 PpisyHOI0, CEHCOPHOIO Ta MEHTAJIBHOIO iHBJIHICTIO, @ TAKOK BETEPaHIB POCiCbKO-yKPaiHChKO] BiliHY;
YTOYHEHO Ta JOMOBHEHO 3MiCT IOHSATTS «iHKJI03is» SIK BXJIMBOTO COLiaIbHOro KoHLenTy XXI cT.; Habyu
MOJAJIBIIOrO PO3BUTKY MPOMO3ULLiI OO HisJIbHOCTI TeaTPaJIbHO-BUIOBUIIHUX 3aKJIaJliB KyJIbTYPU B KOHTEKCTI
CTBOPEHHS 06e30ap’epHOro cepeloBuUIa. 3a3HAaY€HO, 10 HalbiIbIIOro po3BUTKY B YKpaiHi HabyB aMaTOPChKUi
iHK/II03UBHUI TeaTp 1 JiTeil i3 MEHTaNbHOIO iHBaMiHICTIO Ta MpodeciiiHuil Teatp A4 jaogeil i3 GpizudHoo
iHBasigHiCTIO, HAGYTOIO BHACIIOK POCIICbKO-YKPAiHCHKOI BiliHU. BusiBiieHO crienniky iHKII03MBHUX TeaTpaabHUX
[IOCTAaHOBOK: PO3IIMPEHHS HeBepOaIbHUX 3aCO0iB BUPA3HOCTI (MOBA JKeCTiB, [1JIaCTUYHA KYJIbTypa, Bidyasizaiis);
IIOCUJIEHHS HAPATUBHOI Barv TakMx €JIEMEHTIB I0OCTAaHOBKY, SIK My3MKa, OCBITJIEHHS Ta KOCTIOMHU; iHKJIIO3MBHA
TeaTpajibHa NeJarorika (peneTULinHuN poLec BUKII0Yae TPAIULINHI )KOPCTKiI METOAU, HATOMICTb 3a0X04ye
HaBYaHHS yepes [iio, a JUHaMiKa JpaMaTUYHOI TP alallTyeThCs O Peaslill TiIeCHUX Ta PO3YMOBUX MOXXJIUBOCTEH);
nemictudikallis «igeaabHOro Tizia» (pyHyBaHHS TPAOULiHUX T€aTPaJlbHUX XYIOKHbO-€CTETUYHNX KAaHOHIB,
I€MOHCTpallisl MOXJIMBOCTEN KOKHOTO Tijla CTBOPIOBATU Kpacy, IOETUKY Ta [lepefaBaT IMIMOOKi emollii).
KitouoBuMu popmamu pO3BUTKY iHKJIIO3UBHOTO T€ATPY, 10 HALAIOTh YHiKa/IbHi iIHCTPYMEHTH 17151
TpaBMO(]OKYyCOBaHOi apTTeparii Ta BojiHoYac KoMeMopallii BOEHHOTO [IOCBifly, € iHTepakTUBHUII Teatp,
[IapTUCUIIATUBHUI TeaTp, BETEPAHCBKUI TeaTp, JOKYMEHTAJIbHUI TeaTp Ta IJ1elibeKk-TeaTp. IHKII03is B KyJIbTYpi
yTBEepAUIACS SIK [J100a7IbHUI MPIOPUTET Cy4aCHOTO YKPaiHChKOTO CYCIIJIBCTBA, 1[0 Nepedadyae BU3HAHHS ITpaBa
BCiX JIIOJIe} He JIMIlIe Ha OTPUMAaHHS SIKiICHUX KyJIbTYPHUX MOCJIYT Ta IPAKTHK, a 11 Ha y4aCTh y NIPOLEC ix
CTBOPEHH$, 32 YMOB PiBHOCTI Ta ITOBaru 0 pisHOMaHITHOCTI. KOHCTaTOBaHO, 1110 NIOIIPY HOPMATUBHE 3aKPillJIEHHS
iHkiI03ii, i MpakTU4HE BIIPOBAIKEHHS 3a/IMIIAETLCA HEPIBHOMIPHUM. KilI0UOBUMY YMHHUKAMU IIPOCYBAaHHS 10
IHKJIIO3UBHOCT] BU3HA4€HO (POPMYBAHH$ iHKIIIO3UBHUX KOMIIETEHIIil, YIIPOBAIKE€HHSI TOCTYITHUAX TEXHOJIOTIN Ta
KOHCOJIiAanio iHCTUTYLiliHOI Ky1bTypu. [IlepcrieKTUBHMMY HallpsiMaMu MOaslbIINX JOCIIKeHb € IoIIN6IeHN
aHaJli3 MPaKTUK JOCTYIIHOTO Ta iHKJII03UBHOIO TE€ATPY Ta pO3pOOJIE€HHS iHil[iaTUB ajamnTallii TeaTpajbHOTO NPOLYKTY
JIO 3aIUTIB JIoen 3 inBaninHicTo. Kiro4oBi ciioBa: TeaTp, iHKI/I03is, 3aKIaay KyJIbTypH, iIHKJIIO3UBHICTD, iHKJIIO3MBHA
KyJIbTypa, TeaTpajibHi IPaKTUKY, 6e36ap’epHe cepeloBuiLe, Cy9acHUIN YKPAIHChKUIL TeaTp, Cy4YaCHUM €BPOIEChbKUN
Tearp.

2. For the first time in Ukrainian culturology, the dissertation provides a comprehensive study of the
characteristics of inclusive theatre practices through the prism of contemporary development strategies of
cultural institutions. In particular, it analyzes the state of scholarly inquiry into inclusive theatre practices in
foreign and domestic academic discourse; reveals the essence of inclusivity as a strategic direction for the
development of modern cultural institutions and defines the scope of the concept of inclusion in the context of
cultural practices; substantiates the theoretical foundations of inclusive theatre practices, identifies their
principles, characteristics, and typology, and develops a periodization of their historical development; analyzes the
state of implementation of accessible theatre in the activities of performing arts institutions in Ukraine; reveals the
specific nature of inclusive theatre as a performing practice, establishes a classification of inclusive theatres in
Ukraine, and identifies key forms of inclusive theatre development at the current stage; and determines the



barriers that hinder the effective implementation of inclusive theatre practices while outlining key factors for
advancing toward inclusivity in the activities of cultural institutions. The aim of the study is to identify the specific
features of contemporary strategies in the activities of cultural institutions through the example of inclusive
theatre practices, as well as the particularities of the advancement of inclusive theatre. The object of the study is
inclusivity within contemporary development strategies of cultural institutions and theatrical practices. The
subject of the study is the specific characteristics and features of inclusive theatre practices. The scientific novelty
of the obtained results lies in the fact that the dissertation is the first to examine the development and
implementation of an innovative approach to the activities of cultural institutions grounded in inclusivity, aiming
to create a barrier-free sociocultural space; reveals the characteristic features, varieties, and social mission of
inclusive theatre practices; traces the origins and evolution of inclusive theatre practices in Western culture and
proposes their periodization; puts forward a classification of inclusive theatre practices, as well as a classification
of accessible theatre and inclusive theatre in Ukraine; examines the implementation of inclusive practices in the
work of theatre institutions to outline the specific features of realizing the idea of barrier-free environments in
Ukraine and the transition from a paternalistic to an inclusive approach; investigates inclusive theatre in Ukraine
through the lens of trauma-focused art therapy, socialization /resocialization, and commemorative practices for
individuals with physical, sensory, and mental disabilities, as well as veterans of the Russian-Ukrainian war;
clarifies and expands the scope of the concept of "inclusion"” as a significant 21st-century social concept; and
further elaborates practical proposals for the operation of performing arts institutions in the context of creating a
barrier-free environment. It is concluded that despite the statutory and regulatory consolidation of inclusion, its
practical implementation remains uneven. The key factors for advancing toward inclusivity are identified as the
development of inclusive competencies, the introduction of accessible technologies, and the consolidation of
institutional culture. Promising directions for further research include in-depth analysis of accessible and inclusive
theatre practices and the development of initiatives for adapting theatrical products to the demands of persons
with disabilities. Keywords: theatre, inclusion, cultural institutions, inclusivity, inclusive culture, theatrical
practices, barrier-free environment, contemporary Ukrainian theatre, contemporary European theatre.
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IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIil HALLIOHAIBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB
Kopg, 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbid, Kuis, 01601, Ykpaina
dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIl04Hi BiZoMOCTi
BnacHe IlpizBume Im's I10-6aTbKOBI Cosrupa Tetsina IropisHa

roJIOBH pagu

Bnacue Ipizsume Im's [10-6aTbKOBI Cosrupa TetsHa Iropisna

roJIOBYIOYOrO Ha 3aciJaHHi

BigmoBizasibHU 32 MiATOTOBKY Kpunosa Okcana CepriiBHa
00JIIKOBHX JOKYMEHTIB

Peectparop IOpuenko TeTsiHa AHaTOJiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi IOpyenko TeTsaHa AHaToiiBHA

OisIIBHOCTI




