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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 18.01

Tema guceprauii:
1. TTepcoHidikariist My3auYHOro BUCJIOBY SIK BUKOHABCbhKa IIpobsieMa (Ha MaTepiaji KaMepHO-BOKaJIbHOI MY3UKHU

KUTANCbKUX KOMIIO3UTOPIB XX CTOJIITTS)

2. Personification of musical expression as an executive problem (on the material of chamber and vocal music of
Chinese composers of the twentieth century)

Pedepar:

1. Iucepraliito puUCBsIY€HO TEOPETUIYHOMY OOI'PYHTYBAHHIO ITPOGJIEM BTiJIEHHS XY 0>KHbBOIO 00pa3y B KAMEpPHO-
BOKaJIbHOMY MHUCTeLTBi. Ha OCHOBI 3arajlbHOTEOPETUYHUX TUTAHb [1EPEJIOMJIEHHS B MY3ULli 3aKOHOMipHOCTEN
XyZOXXHBOTO 06pasy, PO3KPUTTsI (POPM HOT0 OYTTSI, @ TAKOK B3aEMUHU B CTPYKTYPi «0COOUCTICTh KOMIIO3UTOPA —
MY3WYHHUH TBip — 0COOMCTICTh BUKOHABLISI» PO3TJISIAAETHCS IIOHSTTS «IIepCOHi(diKallisi My3nYHOTO BUCJIOBY» Ta
crienniky MOro BTiJIEHHS B [IPOLeci BUKOHABCHKOI iHTeprpeTalii. Y npoueci aHasizy KamepHO-BOKaJIbHUX TBOPIiB
KUTAMCbKUX KOMIIO3UTOPiB XX CTOJIITTSI BUSBJIEHO TaKi TUIM NePCOHidiKallii My3UYHOrO BUCJIOBIIOBAHHS: «51 — SI»
SIK MOJIEJIb JIIPUYHOTO CAMOBUPXKEHHS; «5I — [HIMI» SIK MOZEJIb €IIKO-IPaMaTUYHOIO OMOBifaHHS; «51 — CBIT» SIK

MOZeJIb CaKpaJabHOTO i Mi)OJIOriYHOTO XyMOXHBOTO y3arajbHeHHs. [171s1 Toro, mo6 CIIiBak 3Mir peaisyBaTH Ty 4U



iHIIy MOZeJIb, IOTO BUKOHABCHKE S IOBUHHO peasi3oByBaTHC 32 JOMIOMOTOIO IEBHOI BUKOHABCHKOI «IIPOTpaMu»,
OCHOBHUMU IOJIOKEHHSIMU SIKOI €: papOu roJjiocy; emMolliiiHa r1ofaya; XxapakTep «3ByKOHAPOIKEHHS» i «<HeCEHHS»
3BYKY; apTUKYJISLisl, IMHAaMiKa, arorika; BuUbyJ0ByBaHHS MeJIOLiNHO] JIiHii; nuxaHHs; opopMIIeHHS KyIbMiHaLil;
peaxlis Ha CJIOBA; aKLIEHTOBaHI My3U4YHi IIPUMOMHU; XapaKTep B3a€MOii BOKaJILHOI Ta iIHCTPYMEHTAJIbHOI IIAPTil.
BinnpaBHOIO TOYKOIO MOJIE/II0BAHHS [IEPCOHAKHOI CBIOMOCTI [1J1s1 BUKOHABLS € IICUXIYHUI [IPOLEC IIPOAYKYBAHHS
€Heprii, 3aBIKU SIKOMY HapOPKy€eThCSl BOKAJIbHA iHTOHAlliS, 110 HECE €MOLLIO i CEeHC.

2. The dissertation is devoted to theoretical substantiation of problems of the embodiment of artistic image in
chamber-vocal art. On the basis of the general theoretical questions of the refraction in the music of the patterns
of artistic image, the disclosure of the forms of his existence, as well as the relationship in the structure of "the
personality of the composer - musical composition - the person of the performer”, the concept of "personification
of the musical expression" and the specifics of its embodiment in the process of performing interpretation are
considered. The development of Chinese chamber vocal lyrics of the twentieth century is inextricably linked with
the development of world vocal art. Using this experience, Chinese composers convey their national identity to
their creativity. In the process of analysis of the chamber vocal works of Chinese composers of the twentieth
century, the following types of personification of the musical expression are revealed: "I am I" as a model of lyrical
self-expression; "I am the Other" as a model of an epic-dramatic story; "I am the World" as a model of sacred and
mythological artistic synthesis. Therefore, the executive I must be implemented in the above models with the help
of a certain executable "program"”, the main provisions of which are: the color of the voice; emotional feed;
character "sound of birth" and "bearing" of sound; articulation, dynamics, agogic; drawing up a melodic line; breath;
decoration of climaxes; reaction to words; accented musical tricks; the nature of the interaction of vocal and
instrumental parties.

Jep>kaBHU peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJIBHOCTI:
ITiZCyMKH JOCiI>KEeHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAHTA)

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. Magnmesa Taica IlerpiBHa

2. Madycheva Tayisa Petrivna
KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetbes

JoparkoBa indpopmamnist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. CraxeBuy Onexkcanzp ['puroposuy

2. Stakhevich Oleksandr

KBasigikamis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. €Epomenko Osnena BitaniiBHa

2. Yeroschenko Olena Vitaliyivna

KBasigikamis: k. mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbes
JonaTkoBa iHdopmalist:

TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



PeuenseHTu

VIII. 3akir04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 32 PEECTpalLio HayKoBoOi

IisIJIbHOCTI

Ipau Ipuna CrenaniBHa

Ipau IpuHa CrenaniBHa

FOpuenko T.A.



