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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau remaTHyHHUX PyOpHK: 18.31

Tema gucepranii:
1. Yxpaincekuii ikoHoctac XVII-XVIII cT.: ceMaHTHKa [1JIaCTUYHOTO 00pasy.

2. Ukrainian iconostases of the 17th - 18th centuries. Semantics of architectural and sculptural images.

Pedepar:

1.V mocnipkeHHi npencTaBieHo KOMITJIEKCHUI aHali3 apxiTEKTypHOi KOMIIO3U1ii i IPOrpaMHOro CKIany
pi3bOsieHOro 037100J1€HHS YKPaiHChKUX iIKOHOCTACIB. ApXiTeKTypHO-IJIaCTUYHY OpraHizauito ikonocracis XVII-XVIII
CT. PEIIPE3EHTOBAHO SIK CUMBOJIIUHY CTPYKTYPY, 11O B Li7IoMy (POPMYE BisyasbHe IOBiJOMJIEHHS, SIKE MAa€ TaKy Camy
PUTOPUYHY OCHOBY, 11O I MMCEMHE JpKepeJio. YIeplle BeCh apXiTeKTypHO-TJIACTUYHMI 06pa3 yKpaiHChKOTO
ikoHOCTaca PO3IIsAIAETHCS SIK TEKCT IIPOIOBiZi Ta 00’eKT BidyasbHOI'O 6OrOCIOB’SL. YV NOCiI)KeHH] CCTeMaTHU30BaHO
i TeopeTUYHO OCMUCIIEHO (AKTOJIOTIUHMI MaTepias 3 apXiTeKTYpHOI KOMII03Ullii Ta pi3b0IeHOro 03100J1€HHS
ikoHocraciB XVII-XVIII cT. [I714 1bOro 06CTEXEHO iKOHOCTACH, 1110 30eperaucs in situ, a TakoXx pparmeHTu
iKOHOCTACIB, 5IKi 36€piraloTeCs B My3eHHUX KOJIEKLisSIX, IPOAHATi30BaHO 3 L€l TOUKU 30py MaTepiany momo
BTpPavye€HUX iKOHOCTACIB, omy6sikoBaHi B XIX-XXI cT., ollpalibOBaHO apxiBHi MaTepianu (CBITJIMHU, KPECJIeHHS,
MaJIIOHKU, IMCBbMOBI IOKYMEHTH) I[O/I0 BTPAUYEHUX i 30epekeHnx ikoHocTaciB. KopIlyc nam’aToK, BAKOPUCTaHUH Y
IOCJIiIKeHHi, 3B€JI€HO B KaTaJIor, 0 CTAaHOBUTH 134 no3utiii, 98 i3 HUX — yTpaveHi nam’ssTku, 4acTUHA 3 SIKUX

BIIEplIE BBeEeHa 10 HAyKOBOro 06iry. OGIPYHTOBAHO TPAKTyBaHHS apXiTEeKTYPHO-1€KOPATUBHOI CKJIaTi0BOi



iKOHOCTaca fK apxiTeKTypHOI paMH, iCTOPMKO-KYJIbTYpHAa CEMAaHTUKA KO € KOHTEKCTOM CEMAHTUKU CIOXKETIB

06JITMOBAaHUX HEIO iKOHHUX 300Pa’keHb.

2. This study is about the development of the symbolic structure of architectural and sculptural decoration of
Ukrainian iconostasis. As the study makes it amply clear, it is a veritable marvel of the national art and culture of
the 17th - 18th centuries as well as a paragon of visual theology, epitomizing the most important theological
concepts of the day. The author explores the interrelation between religious meaning and the artistic conception
of Ukrainian iconostases and retraces the evolution of the theological thought through the changes of
iconographic programs and of their architectural and decorative repertory. The work focuses on the sculptural
imagery embedded in the Ukrainian iconostasis as well as on its symbolic language, which has received up to now
insufficient attention. This symbolic language, is of crucial importance and is further exemplified by the floral
decoration of iconostases designed as a system of symbols that functioned as a kind of text delivering spiritual
messages to be read and interpreted. The emergence of 17th century a new concept of an iconostasis as a
multifaceted frame indicated that the framing was conceived as a comment to the main iconic imagery clarifying
key ideas and the structure of its theological program and aiding in its reading and interpretation. Functioning
similarly to text headings, the framing structured the iconic content of iconostases delineating it into a hyper-text
of semantically connected but visually independent elements.
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