O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0421U101620
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 14-05-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Y>xaH TAHBTIHD ---

2. Zhang Tiantian

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS
OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axHcCTy: 28-04-2021

CrneniaJbHICTh 3a OCBIiTOIO: 17.00.03 My31YHE MUCTELTBO
Micue po6oTH 3400yBaya: [lenaroriynuii yHiBepcuter XaHwKOy
Kopg 3a €PIIOY: ---------

Micue3HaxoaXeHHs: NO.2318, Yuhangtang Rd, Yuhang District, 311121, Hangzhou, Zhejiang, P.R.China,
Xanwkoy, 311121, Kutariceka HapogHa Pecrniy6sika (KHP)

dopma ByracHOCTI:
Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BY€HOi pagHy (pa30Boi Cleniaai30BaHOl BYEHOI paju). [l 41.857.01

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTHYHHUX PYOpPHK: 18.41.45, 18.41.45.11, 18.41.09.15

Tema guceprauii:
1. JKanpoBa eBoJII011isl iHCTpyMeHTaIbHOro Kanpuyio: Bif k. @peckobanbai o ®. MeHnnenbcoHa.

2. Genre evolution of the instrumental capriccio: from G. Frescobaldi to F. Mendelssohn.

Pedepar:

1. Y po6oTi focainKyeTbcs reHe3a JKaHpy iHCTPYMEHTAJIbHOTO Kanpudio; PO3ryISHyTO TepMiH Kalpryio sIK IIOHSITTS
Ta siBULlEe. BU3Ha4YeHO, 10 )XaHp Kallpyu4io JOCUTh CTAPOBUHHNI, Y Pi3HI iCTOpWYHI Ilepioaw, i, HaBiTh, BOLHOYAC,
IIpeJCTaBjisie HOBUI iHBapiaHT BiITBOPEHHS i OTpedye iHIIOTro pO3yMiHHS Ta PO3KPUTTS 0COOKUCTOCTEN TBOPY.
3anpornoHOBaHO 3arajbHE BU3HAYEHHS JKaHPY Kallpuyio: 1je HalOiIblll CyIlepeysIMBUiA XXaHp, SIKA OCTIIHO
TpaHC(POPMYEThCS, IEPETBOPIOETHCS, IEPEXOAUTD 3 OAHI€] SIKOCTI B iHILY, IIPU LIbOMY 3a/IMIIAETHCS BiJIbHUM,
HerepenbadyBaHUM 32 6y0BOIO, HabyBae HOBUX ¢opMm Ta puc. [IpoananizoBaHo iHCTpyMeHTabHi Kanpuyio K.
dpeckobanbai. LinicHuit aHanis «Kanpudio Ha Ky-Ky» Ta 6araToremHoro Kanpudio Ha «J[)KUPOJIbMETTY»
IeMOHCTpye, o k. Ppeckobabi BUKOPUCTOBYE Pi3Hi MPUHLXNY MOJIi(OHIYHOrO NepeTBOPEHHS. 1o HUX
BiZIHOCSITbCSI BEPCIsl Ta iHBepCisl Pi3HUX TeM; IOCTiIHA 3MiHA PUTMIYHOTO 3MIiCTy TeMaTu3My; TpaHCpopMallis

0COOJIMBOCTEN TeM, iX MOXigHICTh, BAPiaHTHICTb, MOEQHAHHS Pi3HUX €JIEMEHTIB T€M, CKJIAIHUI BEPTUKAJIbHO-



[IEPECYBHUI Ta TOPU30OHTAIIbHO-TIEPECYBHNUM KOHTPAIYHKTH; CTPETO ABOXI'OJIOCHE Ta TPUTOJIOCHE; imiTawii;
HEOJHOPA30Be 34ellJIEHHS KiHIIiBKY TeMU Ta ii [104aTKy; CKOPOUEHHS], YCiKaHHSI, TpaHCc(opmallist 1049aTky, KiHIg,
CepeIVHU TEMATUYHOTO MaTepiaiy. OKpecoeThes crenudiky kanpudio V. C. Baxa, BUSBIIEHO, 0 JKaHP Karpudio
1o6u 6apoko y V. C. Baxa - 1ie mporpaMmHuii (3 SIBHOIO Y1 CKPUTOIO TIPOTPAMHICTIO) iHCTPYMEHTAJIBHUIA TBIp,
LMKJIIYHUH 6araToyacTUHHUM YU OJJHOYACTUHHUMN, HECTaHAAPTHOI (GOPMH, PO3IIOBITHOTO YU GIUCKYIOrO
BiPTYO3HOTO CTHUJIIO, HATIOBHEHU! TUIIOBOIO XMMEPHOIO 3MIHOIO €I1i30/1iB Ta HACTPOiB. [ligKpecieHo, o pO3KBiT
JKaHpy Kalpuyio npunagae Ha foby poMaHTU3MY, OCOOJIMBO BiH BidHauuBCs Y TBOpYoCcTi O. MeHenbCcoHa.
Po3rnisiHyTO pi3HOBUIY >KaHPY iHCTPYMEHTAJIbLHOTO Karnpuydio B TBopuocti ®. MeHzaenbcoHa. JKanp Kanpudio myxe
Pi3HOGIYHO BUKOPHCTOBYBABCS KOMIIO3UTOPOM Y YMCTOMY BUIJISIIi Ta Y >KaHPOBOMY CHHTe3i y popTeniaHHUX Ta
opkecTpoBo-dopTeniaHHMX TBopax. OxapakTepU30BaHO 3Pa3Ku «YUCTOr0» XXaHPY (Lie TBOPH 3 KAaHPOM, 110
OJIHO3HAYHO BU3HAYEHi KOMIIO3UTOPOM) Kanpuyio: Kanpuuio a4 ¢popTeniaHo op. 5 — MOJIOADKHE, I1pe, BEJUKeE,
CTBOPEHE y IOCUTb CKJIAJHiI (popMi 3 BUKOPUCTAHHSIM HiOU BCiX IPUHLUIIIB PO3BUTKY, SIKi Ha TOU 4ac OyJiu Bigomi
IOHOMY KOMIIO3UTOPY, HaBiTh, MOXJIXBO, IlepeHacuyeHe HUMU. Kanpuuio s popreniano op. 118 - 6isbin niceHHe,
Mae CIIOKiHUH, KOJIOPUTHUH, 3 IPKUMU KOHTPACTHUMU TEMaMU BCTYII Ta MIBUAKY, KPULITAJIbHY, 6JIMCKaBUYHY,
HAIIOBHEHY «JPiOHOI0» TEXHIKOI, OCHOBHY YAaCTHHY, i3 HAMi4€HOI0 TPUYACTUHHOIO (POPMOIO 3 PUCAMU COHATHOCTI
Ta poHpanbHOCTi. O3HavYeHo, o ®. MeHAebCOH BUKOPUCTOBYE KaHPOBUI CUHTE3 UM IOIBIMHMIL JKaHP.
OxapakTepr30BaHO XaHPOBO-CTUJILOBI ocobnmBocTi GanTasiii-kanpucis op.16 nisg gopreniano; Rondo capriccoso
1751 popreniano op. 114, Capriccio brillant gis gopreniano 3 opkectpom op. 33. [lifkpecyeHo, o came Y >KaHpi
iHCTPyMEHTAJIBHOTO KaIllp1yio CIIOCTEPIraeThCs HAlbibII ICKPaBa BHYTPIlIHbO-KaHPOBA TpaHCc(opMalist y

IIpoLeCi pO3BUTKY TBOPYOCTi MeHIeIbCOHA.

2. A thesis for a PhD degree in Art Studies in specialty 17.00.03. - Musical art. - Odessa National A. V. Nezhdanova
Music Academy. Ministry of culture and information policy of Ukraine. - Odessa, 2021. The genesis of the
instrumental capriccio genre is studied in the work. The term capriccio is considered as a concept and
phenomenon. It has been determined that the capriccio genre o is quite ancient, in different historical periods, and
even, at the same time, represents a new invariant of reproduction and requires a different understanding and
disclosure of the characters of the work. A general definition of the capriccio genre is proposed as follows - it is
the most controversial genre, which is constantly transformed, changed; it passes from one grade to another,
while remaining free, unpredictable in its structure, it acquires new forms and features. The instrumental capriccio
of G. Frescobaldi is analyzed. A holistic analysis of “Capriccio on the cuckoo’s call” and polythematic
“Capricciosopra la Girolmeta” shows that G. Frescobaldi uses different principles of polyphonic transformation.
These include the version and inversion of various themes; constant change of rhythmic content of thematics;
transformation of features of themes, their derivation, variability, combination of different elements of themes,
complex vertically-invertible and horizontally-invertible counterpoints; two-part and three-part stretto;
imitations; repeated coupling of the end of the theme and its beginning; reduction, syncopation, transformation of
the beginning, end and middle of the thematic material. The specifics of capriccio of J. S. Bach are defined. It has
been discovered that the capriccio genre of J. S. Bach during the Baroque period is a programmatic (with explicit
or hidden program features) instrumental work, cyclic multipart or one-part, of non-standard form, narrative or
brilliant virtuoso style, filled with a typical bizarre change of episodes and moods. It is emphasized that the golden
age of the capriccio genre dates back to Romanticism, it was especially prominent in the works of F. Mendelssohn.
Varieties of the instrumental capriccio genre in the works of F. Mendelssohn are considered. The capriccio genre
was widely used by the composer in its pure form and in the genre synthesis in piano and orchestral-piano works.
Examples of the “pure” genre of the capriccio (these are the works with the genre that are expressly defined by the
composer) are characterized: Capriccio op. 5 is modern, sincere, great, written in a rather complex form with the
use of all the principles of development, which at that time were known to a young composer, even, perhaps,
oversaturated with them. Capriccio op. 118 is more melodious; it has a calm, colorful introduction with bright
contrasting themes and a fast, crystal, vivid main part, filled with “fine” technique, with a planned three-part form
with features of sonata and rondality. It is noted that F. Mendelssohn uses genre synthesis or double genre. The
genre-style features of Fantasies-Caprices op.16 for piano are characterized; Rondo capriccoso for piano op. 114,



Capriccio brillant for piano and orchestra op. 33. It is emphasized that it is in the genre of the instrumental
capriccio that the most striking intra-genre transformation is observed in the process of development of
Mendelssohn’s works.
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IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
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BrnpoBaaykeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)
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1. MipomHuyenko CsiTnana BosnogumupisHa

2. Miroshnichenko Svitlana Volodumurivna

KBasigikamis: k.mucr., 17.00.03
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VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
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1. Kannienko-Iniok I0nis BosmogumupiBHa

2. Kapliienko-Illiuk Yuliia Volodymyrivna



KBasigikamis: k. mucr., 17.00.03
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Penensentu
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InenTudikarop ROR: He zacrocosyerscs
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Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. OBuapeHko CgiTsiana BonogumupiBHa

2. Ovcharenko Svitlana V.

KBasigikanis: g. dinon. u., 09.00.05
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JoparkoBa iHdpopmamnist:
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InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Bapakyra MapuHa IBaniBHa

2. Varakuta Marina Ivanovna

KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
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Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:
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BaacHe IlpizBume Im'st [10-6aThKOBI:
1. AuppigHoBa OkcaHa BikropiBHa
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KBasigikamis: k.mucr., 17.00.03
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VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3aCifilaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOIi

OisSIIBHOCTI

CamoitneHnko OnekcaHgpa IBaHiBHa

CamoineHko OznekcaHgpa IBaHiBHa

Opuenko T.A.



