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1. luceprauis € nepummm KOMIUIEKCHUM JTOCIIIIPKEHHSIM XyLOKHBOIO PENIOPTAXKY B YKPAIHCHKIN JliTepaTypi o4aTKy
XXI ct. O6’eKTOM JliTepaTypO3HABUOr0 aHAIi3y CTaIu Xy#oxHi peroptaxi JI. Besnes «Jlixie nes’ssHoCTi: JII060B i
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«Hap nipipBoro B ipxi» (2018). HaykoBa HOBU3Ha po6oTU. Briepiue B yKpaiHCbKOMY JIiTepaTypO3HaBCTBI

0OXapaKTEePU30BAHO MOHSITTS XyLOXKHIN PENOPTaX y 3B'3KY 3 0COOIMBOCTIMU (PYHKIIOHYBAaHHS KaHPY Y CBITOBUX



HalliOHAJIbHUX JIiTepaTypax, BU3BHAYEHO MOro Micle B yKpaiHChKil Tpo3i novyarky XXI ct. CpopmynbOBaHO
mediHilio XyIooKHINA pernopTax sK )kaHpy HeiKUifHOI iTepaTypH, 3'sICOBAHO CTajli 03HAKU, BUOKPEMJIEHO >KaHPOBi
pi3HOBUIY, 3iliICHEHO KOMIJIEKCHUY aHali3 300paskajibHO-BUPaXKaJIbHUX 3aC0O0iB, TPOaHAasi30BaHO POJIb aBTOPA,
[IOKa3aHO TEHJIEHIlii PO3BUTKY B Cy4acHil 1po3i. [IpakTuiHe 3Ha4€HHSI OTPUMAHUX PE3YJIbTATIB [I0CTA€ B TOMY, LIO
Marepiany AOCHiIKeHb MOXYTbh OYTH BUKOPUCTAHI IIiJ] YaCc BUKJIaJlaHHS HaBYaJIbHUX AUCLUILIIH, CIIELKYPCiB,
IIPUCBSIYEHUX BUBUYEHHIO crleludiku XyLoKHbOTO PENIOPTaXKYy SIK >KaHpy HediKUilHOI sliTepaTypH, 10 CIPUSITUME
BiIKPUTTIO MIAPOKUX MOXJIMBOCTEN [1J1s1 JOCJII)KEHHS Cy4acHOi Ipo3u. Oco6MCTMM BHECKOM 31006yBayva €
¢dopmymoBaHHs gediHinii XynoxHiil pernopTax, 3'sICyBaHHS 10r0 )KaHPOBO-CTUJIOBUX O3HaK. [Toka3aHo, 110
XyIOXHIN pernopTax sk )kaHp He(iKLii1HOi JiTepaTypy nepebyBae Ha eTalli CTaHOBJIEHHS U 110Tpebye YiTKoi
METOJI0JI0TiYHOI OCHOBU A1J1s Kinacudikauii. [luceprallis BUKOHaHa CaMOCTiMHO, POPMYJIIOBaHHS Pe3yJbTaTiB i
BMICHOBKIB HajleXaTb JACEPTAHTLI. XyLOXHIl peropTax HAJIEXUTh 40 He(iKUiiHOTro nucKypcy. ClpaBIKyeTbCs
IyMKa, o HeiKuiliHi TBOPY aKTyasli3yI0ThCs B TOJIMHU CYCIIJIbHUX 3MiH i JKUTTEBUX KaTaKJIi3MiB, JOJI€EHOCHUX
pillIeHs i cynepeydnnBuX NOJITUYHUX CUTYyalil. To X el >KaHp CbOTOIHI [IOCUIIEHO PO3BUBAETHCS B YKPAIHCHKOMY
JliTepaTypHOMY IIPOCTOPI ¥ 3aBASIKY II0>KBaBJIEHHIO NIPOLECY NepeKIaay M0JbCbKUX PENOPTaXKiB. XyJ0>KHIN
PENOPTaX y HAL[iOHAJIbHIN JIiTepaTypi NPONILIOB CKJIA[IHI €Talnyu PO3BUTKY, Ma€ JAaBHIO CIIOPALUYHY iCTOPIIO — Bif,
POB3IIOBiZi 0 pernopTaxy, OLOPOKHbBOIO PENOPTaXKy Ta PEIIOPTAXKHOIO POMaHy, i nepedysae y ¢azi CTaHOBJIEHHS.
['osi0BHA 3aciyra BUIIZIEHHS [[bOT0 )KaHPY HaJeKasa YKPaiHCbKUM IMCbMEHHMKaM 20-X pp. XX CT. Y MOMEHTH,
KOJIM BTPa4daeThCs NOBipa 40 PIiKUiTHMX CIOXKETIB, PO3KPUTTS IPOOJIEM HE IOCATAEThCS HASIBHUMU apCE€HAIaMU
XyJIO>KHBOI JliTepaTypy, PELUITIiEHT ITparHe OyTH O4eBUALIEM MOJiN, Ai3HATUCh TPO OCOOUCTI CIIOCTEPEKEHHS
aBTOpPA, NEPEOCMUCIUTH YXKe Biome. OTKe, HELOCTATHICTb TEOPETUKO-TIPAKTUYHHUX ACIEKTIB XYJ0KHbOTO
pPENopTaxy, CUCTEMATU3ALlil, LIIICHOTO PO3IJIAAy B KOHTEKCTI Cy4aCHOI YKPaiHCBKO]I [IPO3U 11 3yMOBIIIOE
aKTyaJIbHICTb JOCIIIKEHHS. Y LOCiI)KEeHH] IpoaHasi30BaHO HAyKOBI IIpalli, IPUCBAYEH] XyLOKHbOMY PEMIOPTAXY B
Pi3HMX HalliOHAJIBHUX JIiTEPATypax, 30KpeMa B aHIJIINCHKIl, aMEPUKAHCHKIl, HIMEIbKiil, HOPBE3bKil, IIOJIbChKIl, [0
JlaJ710 MOXJIMBICTb BUOKPEMUTH BJIaCHE HalliOHa/IbHI 03HAKU KaHpy. [lepuuii po3ain aucepTaniiiHoi poboTu
IIPUCBSIYEHO BUBYEHHIO (PEHOMEHY «OKYMEHTAJ/IbHA JliTepaTypa». Ha OCHOBI penpe3eHTaTuBHUX palb yyeHux (M.
Bapukama, O. l'anuy, A. Tanuy, JI. T'iH36ypr, O. Kauyposcekui, I'. Knouek, H. Konomyk, O. Papunpkui, T.
YepkalirHa) OKpeCcIeHO CTaHOBJIEHHS I pO3BUTOK JOKYMEHTAJIbHOI JliTepaTypH, XyL40KHbO-IOKYMEHTAJIbHO]
JiTepaTypy, Jitepatypu ¢akry, HeiKLiHOi JiTepaTypu i jJiTepaTypy HOH-QIiKIIH. BU3HaueHo, 110 KOXKEH i3
TE€PMiHiB BUHVK y IIEBHUM [1€Piof, JIiTEPATyPHOTO rpouecy. IIpocTexXeHo 3apOIKEHHS PENOPTaxXy K GopMu
NOBimOMJIeHHS Ta €PEKTUBHOTO KyJIbTYPHOTO ClIoco0y 06MiHy iHdopMarlieto. [lepuionoyaTku penopraxy — y
Bibnifinux Texcrax, «lniazni» l'omepa, MaHIpiBHUX peniopTaxkax Mapko [lojio, xpoHikax i siTonucax. ¥ 3axigHomy Ta
YKpaiHCbKOMY JIITEPAaTypPO3HABCTBAX CHIBICHYIOTh TEPMIHM «JIiTEPATyPHUI PENIOPTAXK», «HOBA )KyPHAJiCTAKA»
(HM3Ka TEPMIHIB, SIKi BAKOPHUCTOBYIOTbHCS MApajleIbHO 3 HOBOIO KyPHAJIICTMKOIO — KpeaTUBHE IIMCbMO, JIiTepaTypHa
/ aJbTepHAaTUBHA / HapaTUBHA KypHaJIiCTHKA, HEOXKYPHaJIiCTHKA, [IapaKypHaliCTHKa, HOH-QIKIIH, Ip03a CUPOro
(daxTy, cy6’eKTMBHA IP0O3a, JOKYMEHTAJILHUI POMaH, JliTepaTypa ifieil, FOH30->KypHaJli3M) Ta «Xy[L0XKHIil pernopTax».
3's1COBaHO, O XyJOXKHIll pernopTax — Le kaHp HediKUilHO] JiTepaTypy, yTBOPEHUI LIJIIXOM MO€IHAHHS BUIOBUX
(kiHO, My3H1Ka, 0OpPa30TBOPYE MUCTELTBO, CKYyIbITYPa, poTorpadis, 3MI) i poro->kaHpoBux (ernoc, fpama) o3Hak. B
OCHOBI >KaHPOBOI MOJIEJIi XyZ,0’KHBOTO PENIOPTAXKY — JKYPHAJICTChbKUY PENIOPTAXK. Y IPYromMy po3[iji NoJaHo

K1acu@ikalilo XyJ0>KHbOTO PEMIOPTAXKY...

2. The dissertation is the first comprehensive study of artistic reportage in Ukrainian literature of the beginning of
the 21st century. The object of the literary analysis was the feature reports of L. Beley "The Roaring Nineties: Love
and Hate in Uzhhorod" (2019), M. Bespalov "The Roaring Nineties: Dnipropetrovsk Personnel Forge" (2016), O.
Gavrosh "Stry and old" (2013), E. Goncharova's "A day before Debaltseve" (2016), V. Ivchenko's "The Roaring
Nineties: How the Sumys Didn't Miss You" (2015), D. Kazansky's "Sanitary Zone" (2013), O. Kryshtopy "The Roaring
Nineties: The Stanislavsky Phenomenon" (2016), "Ukraine: Scale 1:1" (2017), V. Kuriko "The Chernihiv Case of
Lukyanenko" (2020), V. Molodiy "Hinges of the Apennine Shoe" (2014 ), E. Podhoyi "Transcarpathian Legion" (2018),
P. Stekha "Over the Abyss in Rust" (2018). Scientific novelty of the work. For the first time in Ukrainian literary
studies, the concept of artistic reportage was characterized in connection with the peculiarities of the functioning



of the genre in world national literatures, and its place in Ukrainian prose of the beginning of the 21st century was
determined. The definition of artistic reportage as a genre of non-fiction literature is formulated, constant
features are clarified, genre varieties are distinguished, a comprehensive analysis of visual and expressive means is
carried out, the role of the author is analyzed, and development trends in modern prose are shown. The practical
significance of the obtained results is that the research materials can be used during the teaching of educational
disciplines, special courses devoted to the study of the specifics of artistic reportage as a genre of non-fiction
literature, which will contribute to the opening of wide opportunities for the study of modern prose. The personal
contribution of the winner is the formulation of the definition of artistic reportage, the clarification of its genre
and style features. It is shown that feature reportage as a genre of non-fiction literature is at the stage of
formation and needs a clear methodological basis for classification. The dissertation was completed independently,
the formulation of the results and conclusions belong to the dissertation student. Feature reporting belongs to
non-fictional discourse. The opinion that non-fiction works are actualized in the hours of social changes and life
cataclysms, fateful decisions and controversial political situations is confirmed. Also, this genre is developing
strongly today in the Ukrainian literary space thanks to the revitalization of the process of translation of Polish
reports. Feature reportage in national literature has gone through complex stages of development, has a long
sporadic history - from story to reportage, travel reportage and reportage novel, and is in the phase of formation.
The main credit for the selection of this genre belonged to Ukrainian writers of the 20s of the 20th century. At
moments when trust in fictional stories is lost, the disclosure of problems cannot be achieved by the available
arsenals of fiction, the recipient seeks to be an eyewitness to the events, to learn about the author's personal
observations, to rethink what is already known. So, the lack of theoretical and practical aspects of artistic
reportage, systematization, holistic consideration in the context of modern Ukrainian prose determines the
relevance of the research. The research analyzed scientific works devoted to artistic reportage in various national
literatures, in particular in English, American, German, Norwegian, Polish, which made it possible to single out the
national characteristics of the genre. The first chapter of the dissertation is devoted to the study of the
phenomenon of "documentary literature”. On the basis of the representative works of scientists (M. Varikasha, O.
Halych, A. Halych, L. Ginzburg, O. Kachurovskyi, H. Klochek, N. Koloshuk, O. Rarytskyi, T. Cherkashina), the
formation and development of documentary literature, artistic - documentary literature, factual literature, non-
fiction literature and non-fiction literature. It was determined that each of the terms arose in a certain period of
the literary process. The emergence of reporting as a form of communication and an effective cultural way of
exchanging information is traced. The beginnings of reporting are found in Biblical texts, Homer's Iliad, Marco
Polo's travel reports, chronicles and annals. In Western and Ukrainian literary studies, the terms "literary

reportage”, "new journalism" coexist (a number of terms that are used in parallel with new journalism - creative
writing, literary / alternative / narrative journalism, neo-journalism, para-journalism, non-fiction, prose of raw

fact, sub objective prose, documentary novel, literature of ideas, gonzo journalism) and "art reportage"...
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