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1. luceprarnis € nepummM KOMIJIEKCHUM JOCIIIIPKEHHSIM XyLOKHbBOIO PETNIOPTAXKY B YKPAIHCHKIN JIiTepaTypi No4aTKy
XXI ct. O6’eKTOM JliTepaTypO3HABUOro aHali3y CTalu Xy#oxHi pernopraxi JI. besnes «Jlixie nes’stHocTi: JII060B i
HEHaBUCTb B Yxropogi» (2019), M. becnianosa «Jlixie ges’sitHocTi: Ky3H4 kanpis JHinponeTpoBchk» (2016), O.
I'aBpoma «Ctpuii i crapuii» (2013), €. 'onuapoBoi «3a aens 1o Jlebansuesoro» (2016), B. IBuenka «Jlixie ges’stHOCTI:
Sk He cymyBanu Cymu» (2015), 1. Kazancekoro «CanitapHa 3oHa» (2013), O. Kpumronu «Jlixie nes’sHocCTi:
Cranicnascekuil peHOMeH» (2016), «Ykpaina: maciTab 1:1» (2017), B. Kypuko «HepHiriBcbka cripasa JIyK'sHEeHKa»
(2020), B. Monogis «IleTni AneHHiHCBKOTrO 4epeBrKa» (2014), €. [Tomo6Hoi «3akapnarcbkuii erion» (2018), I1. Ctexa
«Hap npipsoio B ipxi» (2018). HaykoBa HOBM3HA po6oTH. Briepiue B yKpaiHCbKOMY JIiTEPaTypO3HABCTBI
0XapaKTE€PU30BAHO MTOHSATTS XyLOKHIN PENOPTAX y 3B'43KY 3 0COOIMBOCTIMU (PYHKIiOHYBAaHHS KaHPY Y CBITOBUX
HalliOHaJIbHUX JIiTepaTypax, BUBHAYEHO MOro Miclie B yKpaiHchKil Tpo3i novyarky XXI ct. CpopmynboBaHO
nediHilio Xy[oXKHil penopTax sIK >KaHpy He(iKLiIHOI JTiTepaTypy, 3'SICOBAaHO CTajli 03HAKU, BUOKPEMJIIEHO KaHPOBi

pi3HOBUIY, 3ilICHEHO KOMIUIEKCHUY aHasli3 3006paskaibHO-BUPaAKaJIbHUX 3aCO0iB, ITPOAHAJi30BAHO POJIb aBTOPA,



[TI0Ka3aHO TEHEHLii PO3BUTKY B Cy4acHiil 1po3i. [IpakTuiHe 3Ha4eHHs OTPMMAaHMX PE3yJIbTATIB [I0CTA€ B TOMY, 110
marepiany GOCHiIKeHb MOKYTh OYTY BUKOPUCTAHI IiJl YaC BUKJIaJlaHHS HaBYaJIbHUX AUCLUILIIH, CIIeLKYPCiB,
IIPUCBSIYEHUX BUBUYEHHIO crlelu(iku Xy40KHbOTO PENIOPTAXKY SIK >KaHpy HeiKLilHOI jliTepaTypH, 10 CIPUSITUME
BiIKPUTTIO MIMPOKUAX MOXJIMBOCTEN M1J1s1 JOCJIIKEHHS Cy4acHOi Ipo3u. OCO6MCTM BHECKOM 31,00yBava €
dopmymoBanHs aediHilil XyIoXHIN pernopTax, 3'siCyBaHHS HOro }KaHPOBO-CTUJILOBUX O3HaK. [TokazaHo, 1o
XyZIOXHIN pernopTax sk kaHp He(iKLii1HOi JiTepaTypy nnepebyBae Ha eTalli CTaHOBJIEHHS ! [10Tpebye 4iTKoi
METOJI0JI0TiYHOI OCHOBH AJ1 Kinacudikauii. [luceprallis BUKOHaHa CaMOCTIMHO, (POPMYJIIOBaHHS PE3YJbTaTiB i
BHCHOBKIB HaJIEXXaTh JUCEPTaHTL. XyIOXKHIN penopTax HajleXuTh 00 HedikuiiHoro quckypcy. CrpaBiKyeTbCs
IyMKa, 10 HeiKUifHi TBOPU aKTyasli3yI0ThCs B TOJMHU CYCIIJIBHUX 3MiH i )KUTTEBUX KaTaKJIi3MiB, J0JI€EHOCHUX
pillIeHb i CyNepeydsnBUX NOJITUYHUX CUTYaLil. To X Liei >KaHP CbOTOIHI [IOCUJIEHO PO3BUBAETHCS B YKPAIHCHKOMY
JliTepaTypHOMY IIPOCTOPI ¥ 3aBASIKY II0>KBABJIEHHIO NIPOLIECY NePEKJIaAy MNOJbCbKUX PENOPTaXKiB. Xy[0XKHIN
PENOpTaX y HalliOHAJIbHIN JliTepaTypi IPOMLIOB CKJIAJHI €Taly PO3BUTKY, Ma€ JaBHIO CIIOPaJUYHy iCTOPiIO — Bif,
POB3IIOBiZi 0 pernopTaxy, 0L0POKHbBOI0 PENOPTaXKy Ta PEIIOPTA)KHOIO POMaHy, i nepedysae y ¢asi CTaHOBJIEHHS.
l'onoBHa 3aciyra BUJIiZIEHHS LIbOTO KaHPY HajexXasa yKpaiHCbKUM nucbMeHHUKaM 20-x pp. XX cT. Y MOMEHTH,
KOJIM BTPA4YaeThCs NOBipa 40 QIiKUiHUX CIOXKETIB, PO3KPUTTS IPOOJIEM HE IOCATAEThCS HASSBHUMU apCEHAJIAMU
Xy[IOXHbBOI JTiTepaTypy, peLUILieHT rparHe 6yTy oYeBULIeM ITOJiH, Ai3HATHUCh IIPO OCOOUCTI CIIOCTEPEKEHHS
aBTOPA, IEPEOCMUCIIUTH YKe Biome. OTKe, HEIOCTATHICTb TEOPETUKO-TIPAKTUYHHUX ACIEKTIB XYI0KHbOTO
penopTaxy, CUCTEMaTU3Aallii, LIJIICHOTO PO3IJIAAy B KOHTEKCTI Cy4acHOI YKPaiHCBKO]I IIPO3U 11 3yMOBIIIOE
aKTyaJIbHICTh JOCIIIKEHHS. Y LOCIIKEHH] PoaHasi30BaHO HAYKOBI IIpalli, IPUCBAYEH] XyA0KHbOMY PENIOPTAXKY B
Pi3HMX HalliOHAJIBHUX JIiTEPATypax, 30KpeMa B aHIJIINCHKIl, aMEPUKAHChKIiN, HIMEILbKiil, HOPBE3bKil, [I0JIbChKIl, 1[0
Jla710 MOXJIMBICTb BUOKPEMUTH BJIACHE Hal[iOHA/IbHI 03HAKU XaHpy. [lepumii po3ain aucepTrauiiiHoi poboTu
IIPUCBSIYEHO BUBYEHHIO (PEHOMEHY «IOKYMEHTAJIbHA JliTepaTypa». Ha OCHOBI penpe3eHTaTuBHUX Npalb y4yeHux (M.
Bapukama, O. l'anuy, A. Tanuy, JI. I'iH36ypr, O. Kauyposcekuit, I'. Knouek, H. Konomyk, O. Papunpkui, T.
YepkalirHa) OKpECIE€HO CTAaHOBJIEHHS Il pO3BUTOK JJOKYMEHTAJIbHOI JliTepaTypH, XyL40KHbO-1OKYMEHTAJIbHO]
JliTepaTypu, Jitepatypu ¢akry, HeiKLiHOI JiTepaTypu i jJiTepaTypy HOH-(IKIIH. BU3HaueHO, M0 KOXKEH i3
TEPMiHiB BUHUK y [I€BHUII NIepio, siTepatypHoro npouecy. [IpocTexXeHo 3apoiKeHHs PENOPTaXY sIK GOpMU
NOBiOMJIEHHS! Ta €PEKTUBHOTO KyJIbTYpPHOTO Clioco0y o6MiHy iHpopMaliieto. [lepuionoyaTku penopraxy — y
Bibnifinux Texcrax, «lniazni» l'omepa, MaHIpiBHUX peniopTaxkax Mapko [losio, XpoHikax i sitonucax. Y 3axigHomy Ta
YKpaiHCbKOMY JIiTEpAaTypPO3HABCTBAX CHIBICHYIOTh TEPMiHM «JIiTEPATYPHUN PENIOPTAXK», «HOBA )KypPHaJiCTUKA»
(HU3Ka TEPMIHIB, SIKi BUKOPUCTOBYIOTHCS NTAPaJIesIbHO 3 HOBOIO KYPHAJIICTUKOIO — KpeaTUBHE MHUCbMO, JIiTepaTypHa
/ aJbTepHAaTUBHA / HapaTUBHA XypHaJliCTHKA, HEOXKYPHaJIiCTHKA, [IapaKypHaliCTHKa, HOH-(IKIIH, Ip03a CUPOro
(daxTy, Cy0’eKTMBHA IP0O3a, JOKYMEHTAJIILHUIM POMaH, JIiTepaTypa ifieil, TOH30->KypHaJli3M) Ta «Xy[IL0XKHIN PEenopTax».
3’s1COBaHoO, O XyOXKHIl pernopTax — Le XaHp HediKUilHO] JiTepaTypy, yTBOPEHUI LIJIIXOM MO€IHAHHS BULOBUX
(kiHO, My3HKa, 0Opa30TBOpYE MUCTELITBO, CKYJIbNTYPa, poTorpadis, 3MI) i poro->kaHpoBux (enoc, fpama) o3Hak. B
OCHOBI >KaHPOBOI MOJIEJIi XyH,0’KHBOTO PENIOPTAXKY — JKYPHAJICTCbKUY PENIOPTaXK. Y IPYromMy po3miji oJaHo

KJ1acu@ikalliio XyL0>KHbOTO PEMOPTAXKY...

2. The dissertation is the first comprehensive study of artistic reportage in Ukrainian literature of the beginning of
the 21st century. The object of the literary analysis was the feature reports of L. Beley "The Roaring Nineties: Love
and Hate in Uzhhorod" (2019), M. Bespalov "The Roaring Nineties: Dnipropetrovsk Personnel Forge" (2016), O.
Gavrosh "Stry and old" (2013), E. Goncharova's "A day before Debaltseve" (2016), V. Ivchenko's "The Roaring
Nineties: How the Sumys Didn't Miss You" (2015), D. Kazansky's "Sanitary Zone" (2013), O. Kryshtopy "The Roaring
Nineties: The Stanislavsky Phenomenon" (2016), "Ukraine: Scale 1:1" (2017), V. Kuriko "The Chernihiv Case of
Lukyanenko" (2020), V. Molodiy "Hinges of the Apennine Shoe" (2014 ), E. Podhoyi "Transcarpathian Legion" (2018),
P. Stekha "Over the Abyss in Rust" (2018). Scientific novelty of the work. For the first time in Ukrainian literary
studies, the concept of artistic reportage was characterized in connection with the peculiarities of the functioning
of the genre in world national literatures, and its place in Ukrainian prose of the beginning of the 21st century was
determined. The definition of artistic reportage as a genre of non-fiction literature is formulated, constant

features are clarified, genre varieties are distinguished, a comprehensive analysis of visual and expressive means is



carried out, the role of the author is analyzed, and development trends in modern prose are shown. The practical
significance of the obtained results is that the research materials can be used during the teaching of educational
disciplines, special courses devoted to the study of the specifics of artistic reportage as a genre of non-fiction
literature, which will contribute to the opening of wide opportunities for the study of modern prose. The personal
contribution of the winner is the formulation of the definition of artistic reportage, the clarification of its genre
and style features. It is shown that feature reportage as a genre of non-fiction literature is at the stage of
formation and needs a clear methodological basis for classification. The dissertation was completed independently,
the formulation of the results and conclusions belong to the dissertation student. Feature reporting belongs to
non-fictional discourse. The opinion that non-fiction works are actualized in the hours of social changes and life
cataclysms, fateful decisions and controversial political situations is confirmed. Also, this genre is developing
strongly today in the Ukrainian literary space thanks to the revitalization of the process of translation of Polish
reports. Feature reportage in national literature has gone through complex stages of development, has a long
sporadic history - from story to reportage, travel reportage and reportage novel, and is in the phase of formation.
The main credit for the selection of this genre belonged to Ukrainian writers of the 20s of the 20th century. At
moments when trust in fictional stories is lost, the disclosure of problems cannot be achieved by the available
arsenals of fiction, the recipient seeks to be an eyewitness to the events, to learn about the author's personal
observations, to rethink what is already known. So, the lack of theoretical and practical aspects of artistic
reportage, systematization, holistic consideration in the context of modern Ukrainian prose determines the
relevance of the research. The research analyzed scientific works devoted to artistic reportage in various national
literatures, in particular in English, American, German, Norwegian, Polish, which made it possible to single out the
national characteristics of the genre. The first chapter of the dissertation is devoted to the study of the
phenomenon of "documentary literature". On the basis of the representative works of scientists (M. Varikasha, O.
Halych, A. Halych, L. Ginzburg, O. Kachurovskyi, H. Klochek, N. Koloshuk, O. Rarytskyi, T. Cherkashina), the
formation and development of documentary literature, artistic - documentary literature, factual literature, non-
fiction literature and non-fiction literature. It was determined that each of the terms arose in a certain period of
the literary process. The emergence of reporting as a form of communication and an effective cultural way of
exchanging information is traced. The beginnings of reporting are found in Biblical texts, Homer's Iliad, Marco
Polo's travel reports, chronicles and annals. In Western and Ukrainian literary studies, the terms "literary

reportage"”, "new journalism" coexist (a number of terms that are used in parallel with new journalism - creative
writing, literary / alternative / narrative journalism, neo-journalism, para-journalism, non-fiction, prose of raw

fact, sub objective prose, documentary novel, literature of ideas, gonzo journalism) and "art reportage"...
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