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Pedepar:

1. MeTa mocifpkeHHs IoJirae y Bu3HaueHHi GopM BUPa’XKeHHs KOMIYHOIO B aHIJIIChKill peHecaHCHill poMaHiCTuLj,
B SIKUX PO3KPUBAETHCS )KAaHPOBO-TEHETUYHA (PYHKLIOHAIBHICTb LIbOTO JIITEPATYPHOTO MOLYCY [JIsl 3aCHYBAaHHS
pomaHy B AHrjii. Y gucepratii Biepiue B yKpaiHCbKOMY JIiTepaTypO3HaBCTBi CUCTEMHO JOCJIIPKEHO CIIOCOOU
PO3KPUTTS CMiXOBOr0O Havasa KyJIbTypH, BUSIBJIECHUX Y PYCJIi CTAHOBJIEHHS aHIJIO-PEHECAHCHOI POMaHICTHKY i
BA3HAYaJIbHUX JIJIS1 CIIOJIyYE€HHS LIISIXiB OHOBJIEHHSI POMaHHOTO JKaHPY, 03HAYEHUX )KaHPOBUMU HOBAILiSIMU,
30iICHEHMMMU Ha 371eTi Bilpom>)keHHs B AHIJIiI, i3 MariCTpasio Mi3HbOTPAULIIOHAJIICTCBKOTO IIEPEOCMHUCIIEHHS
POMaHIYHOI TpaAMLii, IPOKJIAZAEHOI0 KOHTUHEHTAJIbHO-€BPONEICbKUMIU TBOPUMMU €KCIIEPUMEHTaMU 1061

Penecancy. BcTaHOB/IEHO apceHasl BUpaKeHHSI KOMIYHOT0, 3a0e3l1eYeHUI pUTOPUYHUMY BUTOKAMU [1iajloriYHoOCTi



pomany. ITpo6ymkeHHs CMix0BOi cTuxii y nosi popMyBaHHSI pOMaHICTUKY epu €113aBeTH | MOB's13aHO 3i
3PYIIEHHSM >KaHPOBO-CTUJIbOBOI iepapxii TpanilioHaNi3My i pEHECAHCHO-MaHbEPUCTUYHUM CaMOYCBiJOMIIEHHSIM
aBTopa sK HacuimyBaya-gemiypra. Takum YMHOM, PO3XOASUUCH Y CIIEKTPI 3a1iIHUX TO€TUKAIbHUX GOpPM
BHPaXEHHS KOMIYHOTO, IISIXY JOJTy4EHHS CMiX0OBOI CTUXIi 40 (popMyBaHHS 6araTOCKJIaIHOI XyL,0KHbBOI IiliICHOCTI
€JIM3aBETMHCBKOTO POMaHy, IPOKJIafieHi oro GpyHIaTopaMu, BU3HAYAIOThCS €IHICTIO OPieHTallil Ha eCTeTUYHE
[IEPETBOPEHHS PUTOPUYHOTO CJI0BA, HAlliJIEHE HA BUSIBJIEHHI OO peCcypCy Aianorisalii MOB i CBITOIJISALIB B
aBTOPCbKOMY BHCJIOBJIIOBaHHI[IOBEI€HO, 110 BapiaTUBHICTh IOETUKAJIBHUX (POpM MaHiecTallii KOMiYHOTO, 3aJiSTHUX
POMaHiCTaMU-€IM3aBETUHISIMU, - TPABECTIi, Iapoii, CAaTUPUKO-AUAAKTUYHOTO IEPEKOIYBAHHS — OOYMOBIIIOETbCS
€IIHICTIO iX €CTETMYHMX HACTAHOB Ha NIEPETBOPEHHS PUTOPUYHOrO CJIOBA, HalliJIEeHEe Ha BUSIBJIEHHS FIOTO PECypCy

Iiasorisanii MOB i CBITOTIJIZIiB B @aBBTOPCbKOMY BHUCJIOBJIIOBaHHI.

2. The dissertation is the first work in the Ukrainian literary criticism to offer a comprehensive approach to the
modes of revealing the laughter source of the culture exposed in the English Renaissance Novel and decisive for
the correlation of the ways of modernizing the genre denoted by the genre-forming innovations made in the era of
Elizabeth I in England with the mainstream of the late-traditionalist revision indicated by the artistic experiments
performed in the Continental Europe on the transition from traditionalism to historicism. The study reveals the
arsenal of manifesting the comic provided by the rhetoric origins of the novel dialogism. The research correlates
the awakening of the laughter stream in the field of forming the Elizabethan novel with the deconstruction of the
traditionalist hierarchy of genres and styles and the formation of the concept imitator-demiurge in the
Renaissance-Manneristic space of the author's self-definition. The analysis focuses on the basic forms of the self-
manifestation of the comic in the English Renaissance Novel such as travesty, parody, satiric-didactic rethinking of
the model of fulfillment of the ideal hero. The investigation proves that in the first version of Ph. Sidney's novel the
travesty-role reincarnation introducing the Manneristic opposition “to be - to seem” in the pastoral reality affirms
the possibility of restoring the fragile harmony of the external and the internal, the spiritual and the material
defined by the Renaissance as the ethic-aesthetic imperative of the human existence. In the second version of
Arcadia the travesty forms the poetical shape of the transformation of the comical mode into the both tragical-
comical and tragical modes which reveals Ph. Sidney's realization of the unstable position of the human person in
the world and manifests the artist's aesthetic reorientation on the Baroque in the departure from the romance
tradition. The exploration emphasizes the correlation of Lodge's travesty manifestation of the dilemma “to be - to
seem” with developing the combination of pastoral comedy and idyll into the opposition of pastoral and anti-
pastoral realities. The study discovers Nash's mode of parodying the chivalry adventure providing the hero's self-
manifestation apart from topoi of knight and picaro and emphasizes the correlation between historical truth and
fiction laying the foundations for the artistic panorama of England of the era of Elizabeth I. The exploration defines
Greene's correlation of the ridiculous and the serious as an indicator of changing the Renaissance-Manneristic
criteria of the poetic creativity with those of the Baroque. The research comes to the conclusion that diverging in
the poetological forms of manifesting the comic the authors' initiatives of integrating the laughter source in the
multicomponent artistic reality of the English Renaissance Novel coincide in the intentional priority of the
aesthetic transformation of the rhetoric word intended to reveal its resource of dialogizing both languages and
worldviews in the writers' utterances.
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