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1. Yci aHoTauji ineHTHYHI nogaHuM B aBTopedepari. Y nuceprallii OCiIpKeHO CUHKPETU3M 00pa3Horo cBity I1.
Tu4nHY, 0 BUPAXKA€TbCS B OPraHiyHil €IHOCTI pi3HUX BB MUCTELITBA, [IEPEAYCIM JIiTEpATyPH, My3UKH Ta
>KuBonucy. IlonepenHbo BUCBITIEHO YSIBIEHHS IIPO CUHTE3 MUCTELTB SK JliTepaTypHE SIBULIE, y3araJbHEHO
HasBHUH Yy JIiTepaTypO3HABCTBI, y TOMY YMCJIi yKPAaiHCbKOMY, METOOJIOTIYHMI i (aKTOJIOTiUHMIT JOCBiA
OCMHUCJIEHHS 11bOTO SIBUIIA, 30KpeMa 1 mo0 TBop4ocTi I1. ThumHY, Ta BUBHAYEHO aleKBaTHUM METOI0JIOTYHNI
IiAXin 4O BUBYEHHS TBOPIB, Y SIKMX [IOEQHAHO CJIOBO, My3UKY Ta KMBOMKC (iAEThCS IIPO aHAJIi3 i3 pelenTUBHUX
103u1iiii). PO3rysiHyTO TBOPYiCTb MUTLiB-CUHTE3UCTIB KiHLg XIX - mo4atKy XX CT. SIK KOHTEKCT, y SIKOMY
BifOyBasocsl CTAaHOBJIEHHS CUHKpeTH4YHOi noetuku I1. TuunHu. JlokyiagHo NpoaHasizoBaHO My3UYHUM Ta
MaJIIPCbKUI KOMIIOHEHTHU XYJJO>KHBOT'O MUCJIEHHSI MUTILIS, IO € TeHepPaTOpaMy I0r0 CUHKPETUYHOTO CTUJIIO.
BuBYeHO crioco6u epeKoAyBaHHS My3MYHUX Ta 06Pa30TBOPUYMX 3aCO0IB BUPAKEHHS HA CJIOBECHUI piBEHb Ta

BCTaHOBJIEHO OCOOJIMBOCTI iX QyHKIIOHyBaHHS B 00pa3HoMy cBiTi [1. TuunnuM.



2. The syncretism of P. Tychyna's figurative world which is expressed in the organic and indivisible unities of
different kinds of art (literature - with music and painting) is researched in the thesis. The notion of the synthesis
of arts as a literary phenomenon is revealed; the available methodology and factology expertise of the
comprehension this phenomenon is generalized; in connection with this the significant interpretations of the
synthetic effects in the works by P. Tychyna is analyzed; the adequate methodology to studying the artistic texts
which are united a word, music, and painting (that of the analysis from the receptive positions) is determined. The
artists-synthesisers' creativities of the end of the XIX-th - the beginning of the XX-th century as the context where
P. Tychyna's becoming was being formed are considered. The European and Ukrainian artists' influences on the
poet are defined. Special attention is paid to such genial persons as the composer O. Skryabin, the painter M.
Chyurlonis, the French poets-symbolists of the end of the XIX-th century (particularly P. Verlen), the poet O. Blok,
the writer M. Kotsyubynsky, the painters M. Zhuk and Yu. Mykhajliv. The musical and pictorial components of P.
Tychyna's artistic thought are defined. These musically-pictorial peculiarities of the lyrist's artistic thought are
considered as the important regulators of his poetical system. Trying to express the depth of feelings and senses in
the adequate way, the master of a word used the specific methods and techniques of different kinds of art, first of
all music and painting, in the literary sphere. The ways code translation of the musical and pictorial languages to
the verbal level in the poetries by P. Tychyna and the peculiarities of their function in the texts in verse by the poet
are researched. Specifically, the main methods of the making musical a literary word are studied. The achieving
musical effects with the specific literary modes, the inculcation music with the semantics way, the using of the
musical terminology, the adapting musical genres and methods to the literary level are fetched out and are
investigated in the poetries by P. Tychyna. The choreographically-musical component is examined. The code
translation of the choreographic language to the literary area in the works by the artist is analyzed on the basis of
the poetries "The studio of the ballet", "The dances on the sword (from the Scottish cyclus)”, and the fragment of
the poem "The journey to Ihtiman". The master created the vision of the dance with a word, fixing and expressing
movements, gestures, aesthetic impressions. The syncretism of a word and painting in the poetries by P. Tychyna
is retraced. The main ways of the making pictorial a literary text by the poet-painter are studied. The verbal images
are interpreted through the different categories of the fine arts (a colour, a contrast, a chiaroscuro, a line etc.); in
the light of the painting techniques (the specific drawing picturesque views with a word, the accordance verbal
pieces with pictorial figures etc.). The poet visualized vivid canvases with words. Such parti-coloured pictures
were written according to the laws of painting. They are fallen into the main painting genres (the landscape and
the portrait) in the dissertation. In the context of the code translation of the nonverbal languages to verbal, the
poetic images in works by P. Tychyna which were generated with the synaesthesis are researched. Such images
evoke the musically-picturesque effects in the literary text. They construct on the musical or pictorial sources,
expressing binary impressions. The reduction of the musical and pictorial components in the poetries by the lyrist
is ascertained in the thesis. The research of the syncretism of P. Tychyna's figurative world discoveres the poet's
synthetic creativities as the unique phenomenon in the Ukrainian and foreign literatures.
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