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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYOPHK: 18.41.45

Tema gucepranii:
1. Tema JUTHMHCTBA-I0HALITBA SIK (PAKTOP XKaHPOBOI TUIOJIOTii POPTENiaHHOIO KOHLEPTY Y BiTUM3HSIHIN

iHCTpyMEHTAabHIN My3ulli XX CTOJITTS

2. Theme of childhood- youth as a factor of genre typology of piano concert is in domestic and instrumental music
of the XX of century

Pedepar:

1. Po6oTa mpucBs4eHa OCMUCIIEHHIO 00pa3y JUTUHCTBA-IOHOCTI B iCTOPMYHIl IPOEKIii HAYKOBUX YCTaHOBOK XX
CTOJIITTSI HA )KaHPOBE BiIKPUTTS OUTSIYOr0 /I0HALBKOTO (POPTEMIaHHOTO KOHLEPTY, MiITOTOBJIEHOIO BileHChKOIO
IIKOJIO0 i cCOPMOBAHOTO Y BiTUM3HSIHIN XymoxHil Tpagunii C. [lpokod'eBum, [I. llocTakoBruyeM, a TaKOX ix
Cy4yaCHMKaMH i nociinoBHuKamu. OcobJMBY yBary 3B€pHEHO Ha >KaHPOBUI 3HAK IUTSIY0I My3UKU B BPOIIEHNChKIi
Tpanuuii, skuii BUcyHyBcs B XIX cT. "Jutaunmu cueHamu” P. lllymana, "Jutsauum anb6omom” I1. HaliKoBChKOTO, iH. i
SIKMH T10 CYTi CTPYKTYPH i CMUCJIOBUX ITO3ULIiH IBHO HACJIiyBaB IIPEJIIOAIHO-CIOITHY CUCTEMY iHCTPYMEHTAJIi3My
POKOKO.

2. The thesis is dedicated to trying to understand the sense of the image of childhood and adolescence in the
historical view of the scientific attitude of the XX-th century to the genre revelation of the child-adolescent piano
concert prepared by Vienna school and formed in our domestic artistic tradition by S.Prokofiev, D.Shostakovich as



well as by their contemporaries and followers. In this work we pay our special attention to the genre symbol of the
child music in the European tradition that has come to the fore in the XIX-th century due to R.Schumann's "Scenes
from Childhood", P.Tchaikovsky's "Children's Album", other works, and which, in the core of its structure and
semantic positions, was obviously reproducing the suite system of the rococo instrumentalism.
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Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI
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Coxkon Onekcangp BikropoBuy
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