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1. XpoHoTOI yKpaiHChKOi HAPOHOI XyIOKHBOI KyJIbTYpPHU: B3AEMO3B'SI30K TPAAMLIiN Ta iHHOBaLil

2. Chronotope of Ukrainian folk-art culture: the interconnection of traditions and innovations

Pedepar:

1. HaykoBolo npo6s1eMol0 AUCepPTaLii € KyJIbTYpOJIOriYHMI BUMIP XPOHOTOIlYy YKPaiHChKOI HAPOAHOI XY 05KHbOI
KYJIBTYPH Y TOJIi Aiajiory TPagyLiiHAX Ta iHHOBALiMHUX 3HAYYIIMX CMMCJIIB 3 €KCIUIIKALi€l0 TPbOX OCHOBHUX
KOHILIENTIB «XPOHOTOI», <HAPOAHA XyJOKHSI KYJIbTypa», «akciocdepa» sIK LEeHTPAJIbHUX KaTeropiil JOCTiIKEeHHs Ta
BIIPOBAI>)KEHHSI XPOHOTOIIYHOI KOHLeN1ii, MopdoJiorii i1 Tumosorii ykpaiHCbKoi HAPOHOI XyIOXHBOI KYJIbTYPH 10
KyJIbTYPOJIOTi4HOr'O IUCKYPCY. ADTYMEHTOBAHO, 10 XPOHOTOII PENPE3EHTYE 30BHIIIHI CTPYKTYPHI ITapaMeTpu
(yHKIIOHYBaHHS YKPaiHCbKOI HAPOHOI XyJO’KHBOI KYJIbTypH, BHYTPIllIHIM CEMAaHTUYHUM 3MiCTOM SKOi I0CTAIOTh
L[iHHOCTI, SIKi OCMUCJIIOIOTBCS Y I1OJIi IiaJIory TpafuLifHKX Ta iIHHOBALiIHMX 3HAYyIIUX CMUCIIB. JudepeHiiiioBano
CTPYKTYPY YKPaiHCBbKOi HAPOJHOI XyAOKHbLOI KyJIbTYpU. [IpOBIZHMMY CTPYKTYDHUMU €JIEMEHTAaMU ii apXiTEeKTOHIKU

BU3HA4YE€HO (HOJIBKIIOP, HONBKIOPU3M, HEO(DOIBKIOPU3M, XYL0KHIO CAMOis/IbHICTb /aMaTOPCbKe MUCTEIITBO.



[IpoBegeHo ceMiOTMYHMI aHAJI3 YKPaiHCbKOI HAPOAHOI XyIOKHbLOI KYJIbTYPU Ha TPbOX PiBHAX IHTEpIIpeTalii:
CHMBOJIIKY, akciocdepu Ta apXeTuIliB. ApXeTUIH, BUPaXXeHi y BiITIOBITHNX CUMBOJIIYHUX i110CTACSX, yTBOPIOIOTh
1103aiCTOPUYHI 6a30Bi Mogei 17151 GOPMYBaHHS CMUCJIOBOTO 1107151 (CEMAaHTUYHOTI'O TOIIOCY) YKpaiHChKOi HAapOJIHOI
Xy[IOXXHbBOI KyJIbTYPH, KOHLIEHTPALi€lo SIKOTO € CBIT LiHHOCTeN — akciocdepa. Akciocdepa € icTopudHUM
niarpyHTaM 17151 GOpMyBaHHS KapTUHM CBITY, CUCTEMOIO KOOPIIMHAT SIKOi € XPOHOTOII. XPOHOTOII IIOCTAE
O/IHOYACHO i BiATIpaBHOIO TOYKOIO, i KiHLIEBUM pe3ysibTaToM (QYHKIIOHYBaHHS akciocepy KyJIbTYPH SIK CUCTEMU 3
4iTKO OPraHi30BaHOIO CTPYKTypolo. KoHlleHTpalji€eo TpaguLiiiHOro yKpaiHChbKOro MiporoeTM4HOro XpOHOTOILY
00paHO yKpaiHChKy HapOJHY Ka3Ky. [Toka3aHo, 1o Kaska ¢ikcye KII04OBi apXETUNIYHI CTPYKTYPU TPaULiiHOTO
xpoHoTorty. IToxinHi Big Midy, Ka3ky IOCTaIOTh MOHICTUYHUM IIPOCTOPOM CHUBUTI] — rapMoHi3aliii 4acTKOBUX
eJleMeHTiB y 1ine. Po3kputo cneuudiky posabKaopy paisHCbKOrO XpOHOTOITY Ta LJISIXY PO3BUTKY €THOKYJIBTYPU Y
IIOCTMOJEPHi. B KOHTEKCTi Teopii XpOHOTOIly MPOIIOHYETHCSI HOBE KYJIbTYPOJIOriYHE 6a4eHHs YKPaiHCbKOi HAapOJIHOI
XyJO>KHBOI KYJIbTypH.

2. The scientific problem of the dissertation is the culturological dimension of Ukrainian folk-art culture
chronotope in the dialogue field of traditional and innovative meanings with three main explication concepts
«chronotope», «folk art culture», «axiosphere» as central research and implementation categories of chronotopic
concept, Ukrainian folk-art culture morphology and typology to culturological discourse. The scientific problem of
the dissertation is the culturological dimension of the chronotope of Ukrainian folk art culture in the field of
dialogue of traditional and innovative meanings with explication of three main concepts «chronotope», «folk art
culture», «axiosphere» as central categories of research and implementation of chronotopic concept, morphology
and typology of Ukrainian folk art culture to culturological discourse. Conceptualization based on
phenomenological-hermeneutic and structural-functional semiotics and morphology approaches of Ukrainian folk
art culture in the unity of its symbolic, semantic and archetypal-genetic levels allows to reveal its dynamics, to
clarify which the dissertation proposes the concept of heterochrony - synchronization of many times, provided
classical linear narrative of history deconstruction - which involves the «compression» of space-time in favor of
the spatial identities interactive dependence, involved in temporality, that, constantly moving in postmodern
cultural realities, and at the same time in the universal dimension represents an amazing cultural constancy. The
existence of a flexible interrelation between space and time, the growing importance of the subjective «sense of
time», embodied in the appropriate spatial identities, strung on the temporal axis, necessitates the chronological
models typology of Ukrainian folk-art culture, which is successively and simultaneously revealed in the following
types: premodern (folklore), modern (folklorism) and postmodern (neofolklorism). Proposed typology is to some
extent conditional, because each historical model exists heterochronously and synchronously in premodern,
modern and postmodern. Scientifically proved that the Ukrainian folk-art culture, interpreted as a kind of
semantic field, has its own morphology, dynamics, typology and semiotics, due to the structural grid of external
and internal parameters of the chronotope. It is shown that it grows from the archetypal structures of
mythopoetic heritage, forms the corresponding realm of pre-theoretical experience (life world) and at the level of
self-consciousness determines the picture of the world and, in particular, the sphere of ethnos values (axiosphere)
embodied in symbolic structures (semiosphere). In the proposed work, postmodern culturology categories (soft-
traditionalism, transculture, glocalism) are revealed through the prism of Ukrainian folk-art culture as its
phenomenal disclosures (folklorism, neofolklorism, ethnofuturism, virtual folklore, folklore of subcultures, etc.).
Definitely, that the Ukrainian folk art culture internal content, which is based on the static syntagmatic interaction
(traditional) and dynamic paradigmatic (innovative) the chronotope components (archetypes and meanings) is the
world environment value as a world shaping factor and semantic field of folk art - axiosphere. Within the
axiosphere concept, there are three main symbolic incarnations of this environment, which consist of a symbol as
a signifier and an archetype as signified: «Sophia», «Center» and «Alien» as the sacred center periphery of activity.
These figures are the monomyth structural elements as a Ukrainian folk art culture component, a certain
repetition of which is a fairy tale.
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