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2. Chronotope of Ukrainian folk-art culture: the interconnection of traditions and innovations

Pedepar:

1. HaykoBo10 1po671eMOI0 AUCEePTaLlii € KyJIbTYPOJIOTiYHUI BUMIP XPOHOTOITY YKPaiHChKOI HAPOAHOI XY 05KHbOI
KyJIbTYPH Yy IOJIi [Iiajiory TPaJULiMHUX Ta iIHHOBALIMHMX 3HAYYIIUX CMUCIIIB 3 €KCIIIKali€l0 TPhOX OCHOBHUX
KOHIIEITIiB «XPOHOTOII», «<HAPOJIHA XyLOXKHS KYJIbTypa», «akciocdepa» K LEeHTPaIbHUX KaTeropiil JOCIiIKEeHHS Ta
BIIPOBA/’)KEHHS XPOHOTOIIIYHOI KOHLIENLii, MOP(OJIOTii I TUITOJIOTii YKpaiHChKOi HAPOIHOI XyIOXHBOI KyJIbTYPH 0
KyJIbTYPOJIOTi9YHOT'O IUCKYPCY. APTYMEHTOBAHO, 1J0 XPOHOTOII PENPE3EHTYE 30BHIIIHI CTPYKTYPHI TapaMeTpu
(YHKIIOHYBaHHS YKPaiHChKOI HAPOAHOI XYH0KHBOI KyJIbTYpHY, BHYTPIlIHIM CEMaHTUYHUM 3MICTOM SIKOI [10CTAIOTh
L[iHHOCTI, SIKi OCMUCJIIOIOTECS Y 110J1i AiaoTy TPAAULIMHUX Ta iIHHOBALiIMHMX 3HAYYIIUX CMUCIIB. [JudepeHLifioBaHO
CTPYKTYPY YKPaiHCbKOi HAPOJHOI XyAOKHbOI KyJIbTypH. [IpDOBITHMMY CTPYKTYDHUMMU €JIEMEHTAMU ii apXiTEKTOHIKH
BH3HA4Y€HO (POJILKIIOP, (POJIBKIOPU3M, HEO(DOJIBKIOPU3M, XYIO0KHIO CAMOIiSITIbHICTh /aMaTOPChKe MUCTELITBO.
IIpoBeneHo ceMiOTUYHUI aHAai3 YKPAIHCHKOI HAPOAHOI XY IOKHbOI KYJIbTYPU Ha TPLOX PIBHSX iHTEpIIpeTanlii:
CHMBOJIIKHY, akciocdepu Ta apXeTuIliB. ApXETUNH, BUPAXKEH] y BiTIOBIIHAX CUMBOJIIYHUX iIOCTACSX, YTBOPIOIOTh

1o3aicTOpuyHi 6a30Bi Mogei 1151 GOPMYyBaHHS CMUCJIOBOTO I10J151 (CEMAaHTUYHOI'O TOIIOCY) YKpaiHChKOi HAapOJIHOI



Xy[IOXXHBOI KyJIbTYPH, KOHLIEHTPALi€lo SIKOTO € CBIT LiHHOCTEeN — akciocdepa. Akciocdepa € icTopudHUM
niarpyHTSM 17151 GOpMyBaHHS KapTUHU CBITYy, CUCTEMOIO KOOPIIMHAT SIKOi € XPOHOTOII. XPOHOTOII IIOCTAE
O/IHOYACHO i BiAIpaBHOIO TOYKOIO, i KiHLIEBUM Pe3yyibTaToM (PYHKIIOHYBaHHS akciocepy KyJIbTYPH SIK CUCTEMU 3
4iTKO OPraHi30BaHOIO CTPYKTypolo. KoHLleHTpaljieo TpaguLiiiHOro yKpaiHCbKOro MiporoeTM4HOro XpOHOTOILY
06paHo yKpaiHCbKy HapOJHY Ka3Ky. [Ioka3aHo, 0 Ka3Kka (Qikcye KII040Bi apXeTUIiYHi CTPYKTYypyY TPALULIiIHOTO
xpoHoToty. IToxinni Big Midy, Ka3Ky IOCTaIOTh MOHICTUYHUM IIPOCTOPOM CUBUTI] — rapMoHi3alii 4acTKOBUX
eJIeMeHTIB y 1jisie. Po3kpuTo crieiniky GposibKaopy pajissHCbKOro XpOHOTOILY Ta LUISIXM PO3BUTKY €THOKYJIBTYPU Y
IIOCTMOJIEPHi. B KOHTEKCTi TEOPii XpPOHOTOIY MPONOHYETHCS HOBE KYJIbTYPOJIOTiYHE Oau€HHS yKPaiHChKOi HApOHOI
XyZOXHBOI KyJIbTYPH.

2. The scientific problem of the dissertation is the culturological dimension of Ukrainian folk-art culture
chronotope in the dialogue field of traditional and innovative meanings with three main explication concepts
«chronotope», «folk art culture», «axiosphere» as central research and implementation categories of chronotopic
concept, Ukrainian folk-art culture morphology and typology to culturological discourse. The scientific problem of
the dissertation is the culturological dimension of the chronotope of Ukrainian folk art culture in the field of
dialogue of traditional and innovative meanings with explication of three main concepts «chronotope», «folk art
culture», «axiosphere» as central categories of research and implementation of chronotopic concept, morphology
and typology of Ukrainian folk art culture to culturological discourse. Conceptualization based on
phenomenological-hermeneutic and structural-functional semiotics and morphology approaches of Ukrainian folk
art culture in the unity of its symbolic, semantic and archetypal-genetic levels allows to reveal its dynamics, to
clarify which the dissertation proposes the concept of heterochrony - synchronization of many times, provided
classical linear narrative of history deconstruction — which involves the «compression» of space-time in favor of
the spatial identities interactive dependence, involved in temporality, that, constantly moving in postmodern
cultural realities, and at the same time in the universal dimension represents an amazing cultural constancy. The
existence of a flexible interrelation between space and time, the growing importance of the subjective «sense of
time», embodied in the appropriate spatial identities, strung on the temporal axis, necessitates the chronological
models typology of Ukrainian folk-art culture, which is successively and simultaneously revealed in the following
types: premodern (folklore), modern (folklorism) and postmodern (neofolklorism). Proposed typology is to some
extent conditional, because each historical model exists heterochronously and synchronously in premodern,
modern and postmodern. Scientifically proved that the Ukrainian folk-art culture, interpreted as a kind of
semantic field, has its own morphology, dynamics, typology and semiotics, due to the structural grid of external
and internal parameters of the chronotope. It is shown that it grows from the archetypal structures of
mythopoetic heritage, forms the corresponding realm of pre-theoretical experience (life world) and at the level of
self-consciousness determines the picture of the world and, in particular, the sphere of ethnos values (axiosphere)
embodied in symbolic structures (semiosphere). In the proposed work, postmodern culturology categories (soft-
traditionalism, transculture, glocalism) are revealed through the prism of Ukrainian folk-art culture as its
phenomenal disclosures (folklorism, neofolklorism, ethnofuturism, virtual folklore, folklore of subcultures, etc.).
Definitely, that the Ukrainian folk art culture internal content, which is based on the static syntagmatic interaction
(traditional) and dynamic paradigmatic (innovative) the chronotope components (archetypes and meanings) is the
world environment value as a world shaping factor and semantic field of folk art - axiosphere. Within the
axiosphere concept, there are three main symbolic incarnations of this environment, which consist of a symbol as
a signifier and an archetype as signified: «Sophia», «Center» and «Alien» as the sacred center periphery of activity.
These figures are the monomyth structural elements as a Ukrainian folk art culture component, a certain
repetition of which is a fairy tale.
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