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1. ®opmyBaHHS CBITOITISIAHUX OCHOB «iCTOPIl ilei» y KyJIbTyposioriyHux cTyzisx Onekcis CesiBauoBa

2. Worldview foundations formation of "ideas history" in Oleksii Selivachov’s culturological studies

Pedepar:

1. 3’sicoBaHo, wo pykonucu O. CesiBayoBa, sIK IPaBUJIO, IIOBHIMI 33 Iy6JliKallii, OCKiZIbKY IPU MigrOTOBLI 4O IPYKY
30iMICHIOBAIMC LIEH3YPHA MTpaBKa, peJakUiliHi CKOpDOYEHHS Ta BTPy4aHHs. 3a3Ha4€HO, 10 B YMOBax
IE€MOKPATUYHOTO CYCHiNIbCTBA TOCTPO [TOCTAE€ HEOOXiTHICT TTOBEPHEHHS Y IPOCTIP KYJIbTYPHOTO OYTTS Cy4aCHOI
YKpaiHu He3acay>KeHO 3a0yTHX iCTOPUYHMX IIOCTATEMN, OCOOJIMBO TOZ], KOJIU i€ 3yMOBJIEHO OO6CTaBMHAMU
TOTaJIiTAPHOTO MUHYJIOTO, 11J0 BHECIM BUKPUBJIEHHS B Pi3Hi GOPMU KOMEMOPATHUBHUX IIPAKTUK. AKLIEHTOBAHO yBary
Ha MOTY>KHOMY MUCTELIbKOMY, PO eCiiHOMY i JYXOBHOMY NOTEHILiali KiJIbKaHAIISATU [TOKOJIiHb OGHOTO POAY.
BcTaHOBEHO, 110 MPU BCil iCTOTHOCTI POOUHHOI TPaAulii, IKa Oa€ TUTHHI, pa30M 3i HIKiJIbHOIO OCBITOIO,
KyJIbTYPHUI I'PYHT, HAHBXJIUBILIMM € OCOOUCTA IPUPOAHA CXUJIbHICTb, OCKIJIBKY JIiTH TUX CaMUX OATbKiB 06Mpau

He 3aBXIU1 Ty camy NpoQecito 4 pif AisbHOCTI. I, HapelTi, Kou pif MpoA0BKYBaBCs KiJIbKa BiKiB (6€3 Orysgay Ha



XapaKTep 3aHSITh Oro MPECTABHUKIB), TIJIKY L€ BXXE CTBOPIOBAJIO CAMy MOXJIMBICTh BUBYEHHS 3aKOHOMIPHOCTEN i
BUIAIKOBOCTEN BITUM3HAHOI iCTOPII Ta Ky/JIbTYPH KPi3b FeHeasIoriuHy npuamy. Takuii migxif 3aBXXaU IEPEKOHYyE
>KABOIO KOHKPETUKOI0. CIIOCTEP>KEHA HAMM CBOEPiZIHA «3MiHA Bix» y TekcTax O. CesiBadoBa miciis 1917 poky He
3YMOBJIEHA TOJIITUYHOIO KOH'IOHKTYPOIO, aJI)K€ B TOro4yacHOMy Xapkosi 1918-1919 pp. Biajga HaioBIIe HajleXasla He
OiyIpIIOBMKAM, a HIMIISIM, TETMAHISIM, IeHIKIHIISIM. [IeTbCsl Ipo 3arajibHe yCBiIOMIIEHHS KiHIIS KYJIBTYPH
iMIepchKoro nepiony. IMeHa ySIBHUX ileTHUX COIO3HUKIB, 4Ki 3asy4yae CesliBavoB, I0Ka3yI0Th IMPOKE KOJIO
KPUTHUKIB i K1acuKH, ¥ QOJIBKIOPHOI Tpaaulii, KOTpi IPeACTaBIISIIOTh YCi HANIPSIMU KyJIbTYPHO-COLLi0JIOTIYHOI AYMKHU
XIX cronitta. TyT i peBomouionepu-gemokparu (B. Benincokuii, M. Jlo6posio60os, [I. [Tucapes), nibepanu (1. ByHiH,
M. I'epuieH3oH, 1. TypreHes), KOHCEpBAaTOPY MICTHYHUX i CJI0B'STHOQIbCHKUX BiATiHKIB (M. ['orose, O. Minnep, B.
Counosiios, O. CobosieBCbKUM), IIyKayi peJtirifiHoro BinpomxenHs ([I. MepexxkoBcbkuit, M. Hemntoes, JI. TosicToit).
[lpy npoMy BIJIMB 6AraThOX i3 HUX Bil4yBAETHCS B TEKCTAX MOJIOOTO XapKiBCBKOrO BY€HOT0. Po3risinyTo Tekeru O.
CexniBauoBa, sKi BinOvBanu ifeliHi cynepeyHoCTi peBOJIOLiHOI 06U 1[0/10 CTaBJIEHHS [0 KJIACUKHU Ta HOBITHIX
dopM Xy[I0>KHBOI TBOPYOCTi B ACIEKTI IPIOPUTETY €CTETUYHUX a00 MOPaJIbHO-AUAAKTUYHUX KpUTePiiB. BusiBneHo,
110 TEKCTY MOJIOJIOTO XapKiBCbKOTO BUEHOTO BiloOpaskasu, IKUMU caMe MisixaMu raopudikatlis HanpukiHii XIX crT.
(POJIBKJIOPHO] Ta MOETUYHOI KJIACUKY IIBUIKO 3MiHIOBAJIaCs HA IOYATKy HACTYIIHOTO CTOJITTS KPUTUIHUM
CTaBJIEHHSM. | CIpUsIN LIbOMY HaWpi3HOMaHITHIII YMHHYKY Y IIUPOKOMY CIIEKTPi BiJl KOHCEPBAaTUBHUX
QHTUIIPOTPECUCTCHKUX iIeN — 40 MOIEPHICTChKUX i aBaHTapAHUX iHTEHLi! paKaJIbHOTO OHOBJIEHHS. BUCBiTIIEHO
IIMTaHH4 BipH, peJlirii i1 aTeizmy, 60rosiBIeHHs Ta 60ro60pCTBa y N0€3ii CUMBOJIICTIB i 3p06JIEHO BUCHOBOK, 11O
nipuyHi repoi posrisgyBanux O. @. CesiBa40BMM aBTOPIB Y HEIPUMHSTTI IEPECiYHOCTi, 6aHANIBHOCTI — I0-HOBOMY
po3BuBain cHOPMOBaHi 1Ije paHille ifiei: «rmoeT i HaTOBI», 0O0’KHEHHSI PeasbHOCTI 1 060TOTBOPEHHSI BJIACHO]
ocobucTocTi. Mosloguil yaeHuil, MOIpy CBOIO MIBU € KOHCEPBATUBHY CBITOIVISIIHY MO3UILiI0, 3aXOIJIEHO BiTaB 1i1e
He BM3HaHe BCiMa Cy4YaCHMKAMM MMUCTELITBO MOJEPHICTIB, IepeAyCiM SIK TAJIAHOBUTE, 6arare HOBUMU popmamu i
CMMCJIaMU XYyJOKHE SIBUILE, CYMHIBaBCS B CIIPaBEAJIMBOCTI 3aCTOCOBYBAHOIO JI0 Hei SIpyInKa «IeKagaHC»,
YCBiIOMJIIOBaB BiICYTHICTb NPSIMO] BiATIOBIHOCTI MiXK €CTETUKO-XYO>KHIMU ITpePepenLlisIMu, NOJITUYHUMU 1

PEJIriiHMMY [IEPEKOHAHHSIMU.

2. It is found out that O. Selivachov’s manuscripts, as a rule, are more complete than publications. This is explained
by the fact that censorship, editorial abbreviations and pruning, as well as interposition were embodied during the
printing preparation process. Additionally, it is noted that in democratic society circumstances, there is an urgent
necessity in returning undeservedly forgotten historical figures to the cultural life space of modern Ukraine,
especially when it is predetermined by totalitarian past conditions, which distorted various forms of
commemorative practices. A special emphasis is placed on the powerful artistic, professional and spiritual
potential of several generations of the same ancestry. It is established that family tradition is important in
providing a child not only with school education, but cultural basis as well. Herewith, along with all this, the most
important is personal natural inclination, because children of the same parents did not always choose the same
profession or occupation. And finally, when the ancestry lasted for several centuries (regardless of the activity
nature of its representatives), only this created the opportunity itself to study the regularities and coincidences of
blighty history and culture through the genealogical prism. As a rule, such an approach always convinces with
living concreteness. An observed specific "change of milestones" in O. Selivachov’s works since 1917 is not
conditioned by the political conjuncture, taking into account the fact that for the longest time in Kharkiv of those
years (1918-1919) the power belonged not to the bolsheviks, but to the Germans, hetmans, denikinets. This applies
to the general awareness of the culture end of the imperial period. Used by O. Selivachov names of imaginary
ideological allies show a wide range of reviewers of both classic and folklore traditions, which represent all trends
in cultural and sociological thought of 8 the XIX cent. Among them some prominent figures can be enumerated,
such as revolutionary democrats (V. Bielinskyi, M. Dobroliubov, D. Pysariev), liberals (I. Bunin, M. Hershenzon, I.
Turheniev), conservatives of mystical and Slavophile shades (M. Hohol, O. Miller, V. Soloviov, O. Sobolevskyi),
researches of religious revival (D. Merezhkovskyi, M. Nepliuiev, L. Tolstoi). At the same time, the influence of many
of them is felt in the texts of young Kharkiv scientist. In this study O. Selivachov's texts that reflect ideological
contradictions of the revolutionary era in relation to the classic and latest forms of artistic creativity, particularly,



in terms of aesthetic or moral didactic criteria priority, are researched. It is revealed that texts of this young
Kharkiv scientist reflect those ways in which folklore and poetic classic glorification of late XIX cent. was quickly
changing into critical attitude at the beginning of the next century. All this was facilitated by a variety of factors in
a wide range, from conservative anti progressive ideas to modernist and avant-garde intentions of radical renewal.
The issues of faith, religion and atheism, Epiphany and god-fighting in symbolists’ poetry are highlighted.
According to this, it is concluded that the authors’ lyrical heroes researched by O. F. Selivachov are characterised
by their mediocrity rejection and banality, in such a way creatively developing previously formed ideas in a new
way: "a poet and a crowd", reality deification and own personality deliberation. Despite some kind of conservative
worldview, the young scientist enthusiastically welcomed the modernists’ art that was not recognised by all
contemporaries, considering it as a talented in rich forms and meanings artistic phenomenon. He doubted the
validity of the applied label "decadence", and was conscious of the lack of a direct correspondence between
aesthetic and artistic preferences, political and religious beliefs.
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