O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0822U100804
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 28-04-2022

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BypaH (I'aBpuniok) Ansa CrenaHiBHa

2. Buran Alla S.

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKOBOi cHIeniaIbHOCTI: 034

Ha3Ba HayKoBOi cIeniaJbHOCTI: I'ymanirapHi Hayku. KysbTyposoris

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHcCTy: 18-02-2022

CreniasibHICTDb 3a OCBITOIO: MeHeIXKMEHT oprasisatiii

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOI pagH (pa30Boi creniaai3oBaHOi BYEHOI pagu). 10 26.807.008
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena KonosasnsLs, 6y, 36, M. Kuis, 01601, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena KoHoBasbug, 6yz. 36, M. Kuis, 01601, Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHX PyOpPHK: 13.09

Tema gucepranii:
1. DopmyBaHHS CBITOIJISIIHUX OCHOB «iCTOPIi ifiei» y KysipTypoJioriynux ctygisx Osnekcis CesiBauoBa

2. Worldview foundations formation of "ideas history" in Oleksii Selivachov’s culturological studies

Pedepar:

1. 3’'acoBano, wo pykornucu O. CeniBayoBa, SIK IPaBUJIO, IIOBHIMII 3a Iy6JIiKallii, OCKiJIbKY IPU MigrOTOBL 4O IPYKY
3IiMICHIOBAJIMCS LIEH3YPHA MTPaBKa, PeJaKLiliHi CKOPOYEHHS Ta BTPy4aHHs. 3a3Ha4€HO, 10 B YMOBax
I€MOKPAaTUYHOTO CYCIiJIbCTBA FOCTPO IOCTA€ HEOOXiAHICTh TOBEPHEHHS Y IIPOCTIP KyJbTYPHOTO OYTTSI Cy4acCHO]
Ykpainu He3acyyskKeHO 3a0yTUX iCTOPUYHUX II0CTaTel, 0COGIMBO TOJI, KOJIU 1 3yMOBJIEHO 0OCTaBUHAMU
TOTaJliTApHOTO MUHYJIOTO, 1110 BHECIM BUKPUBJIEHHS B Pi3Hi GOPMU KOMEMOPATHUBHUX [IPAKTUK. AKLIEHTOBAaHO yBary
Ha IIOTY>KHOMY MUCTELIbKOMY, IPOdECiiHOMY i JyXOBHOMY IIOTEHIiajli KilbKaHAJLSTH IIOKOJIiHb OJJHOTO POLLY.
BcTraHOBIIEHO, 110 NIPU BCiM iCTOTHOCTI POAUHHOI TPaJuULii, IKa Jae IUTHHI, pa30M 3i HIKiJIbHOIO OCBITOIO,
KyJIbTYPHUU 'PYHT, HAUBXJIUBIIINM € 0COOKCTA IPUPOLHA CXUJIbHICTD, OCKIIBKY [IiTH TUX CAMUX OATHKiB 06Mpan
He 3aBXJU Ty camy Npodecito Y pif AisbHOCTI. I, HapelTi, Koy pif MpoA0BKyBaBCs KijbKa BiKiB (6€3 orJisay Ha
XapaKTep 3aHsITh Or0 MPEICTaBHUKIB), TiJIBKU L€ BXXE CTBOPIOBAJIO CAMYy MOXUJIMBICTh BUBYEHHS 3aKOHOMIpPHOCTEH i
BUIAJAKOBOCTEN BITUM3HAHOI iCTOPII Ta KyJIbTYpH Kpi3b reHeasoriyny npusmy. Takuii Migxin 3aBXau IEPEKOHye

JKMBOIO KOHKPETHKO10. CIIOCTep>)KeHa HaMU CBOEPiHA «3MiHa Bix» y TekcTax O. CesiBadosa micis 1917 poky He



3YMOBJIEHA TIOJIITUYHOIO KOH IOHKTYPOIO, a/I)Ke B TOroyacHOMy Xapkosi 1918-1919 pp. Bnasa HalgoBIIe HajeXana He
Oi7IbIIOBMKAM, a HIMIISIM, TeTMAHIISIM, IEeHIKIHIISIM. [IeTbCs Ipo 3arajibHe yCBiIOMIIEHHS KiHIIS KYJIbTYPH
iMIIepCBKOro nepiony. IMeHa ySIBHUX ieTHUX COIO3HUKIB, 5Ki 3asry4ae CesliBadoB, I0Ka3yI0Th LIMPOKE KOJIO
KPUTHUKIB i K1acuKHU, ¥ POJIbKJIOPHOI TpaauLii, KOTpi IPEeACTABIISIIOTh YCi HANIPSIMU KyJIbTYPHO-COLLi0JIOTIYHOI JYMKHU
XIX cronirrs. Tyt i peBostonionepu-gemokparu (B. Benincekuit, M. J1o6posto60B, [I. [Tucapes), ni6epanu (1. ByHiH,
M. I'epuiensoH, 1. TypreHes), KOHCEpBaTOpY MICTHYHUX i CJI0B'STHOQINbChKUX BifTiHKIB (M. ['oross, O. Minnep, B.
Counosiios, O. CobosieBCbKUM), IIyKayi peJtirifiHoro BinpoaxenHs ([I. Mepesxkoscbkuit, M. Hemntoes, JI. TosicToit).
[1pn npoMy BIJIMB 6AraThOX i3 HUX Bil4yBAETHCS B TEKCTAX MOJIOJOTO XapKiBCbKOrO BY4€HOT0. Po3risinyTo Tekeru O.
CesniBauoBa, sKi BinOuBanu ifeliHi cynepeyHOCTi peBOJIOLHOI 06U 1[0/10 CTaBJIEHHS IO KJIACUKHU Ta HOBITHIX
($opM Xy[I0>KHBOI TBOPYOCTI B ACIEKTI IPIOPUTETY €CTETUYHUX a00 MOPaJIbHO-AUAAKTUYHUX KPUTEPiiB. BusiBneHo,
110 TEKCTY MOJIOJIOTO XapKiBCbKOTO BUEHOTO BiloOpaKasy, IKUMU caMe Hsixamu rinopudikatis HanpukiHii XIX crT.
(OBKIIOPHOI Ta MOETUYHOI KJIIACUKM MIBAJIKO 3MiHIOBaIacsl Ha I0YATKy HACTYIHOTO CTOJITTSI KDUTUYHUM
CTaBJIEHHSM. | CIpUsIM IbOMY HalpPi3HOMAHITHIII YMHHYKY Y IIUPOKOMY CIIEKTPi BiJl KOHCEPBAaTUBHUX
AQHTUINPOTPECUCTCHKUX iflef — 0 MOJEPHICTChKUX i aBaHIAPJHUX iHTEHLiN PaiMKaJIbHOIO OHOBJIEHHS. BUCBIiTIEHO
IIMTAHHS BipY, peJlirii i aTeiamy, 60rosiBjieHHs Ta 60ro60pCcTBa y Noe3ii CUMBOJIICTIB i 3p06JIEHO BUCHOBOK, 110
sipuyHi repoi posrisigyBaHux O. @. CesliBauoBUM aBTOPIB y HETIPUIHSTTI ITepeCciyHOCTi, 6aHaIBHOCTI — IIO-HOBOMY
po3BuBaiu cHOPMOBaHi 1Ije paHille ifiei: «moeT i HaTOBI», 000’KHEHHSI peasbHOCTI i1 060TOTBOPEHHSI BJIACHO]
ocobucTocTi. Mosioguil yaeHuil, MOIpy CBOIO MIBYIIIE KOHCEPBATUBHY CBITOIVISIIHY MO3UILiI0, 3aXOIJIEHO BiTaB 11e
He BU3HaHe BCiMa Cy4yaCHMKaMU MUCTELTBO MOJIE€PHICTIB, epeaycim K TaJlaHOBUTE, 6araTe HOBUMU popMaMu i
CMUCJIaMU XYyJOKHE SIBUILE, CYMHIBaBCS B CIIPaBEAJIMBOCTI 3aCTOCOBYBAHOIO J10 HEi IpJIMKa «IeKaJaHC»,
YCBiIOMJIIOBaB BiICYTHICTb NPSIMO] BiATIOBIHOCTI MiXK €CTETUKO-XYJO>KHIMU ITpeepeHLIisIMU, NOJITUYHUMU 1

PEJIriiHMMY IEPEKOHAHHAMU.

2. It is found out that O. Selivachov’s manuscripts, as a rule, are more complete than publications. This is explained
by the fact that censorship, editorial abbreviations and pruning, as well as interposition were embodied during the
printing preparation process. Additionally, it is noted that in democratic society circumstances, there is an urgent
necessity in returning undeservedly forgotten historical figures to the cultural life space of modern Ukraine,
especially when it is predetermined by totalitarian past conditions, which distorted various forms of
commemorative practices. A special emphasis is placed on the powerful artistic, professional and spiritual
potential of several generations of the same ancestry. It is established that family tradition is important in
providing a child not only with school education, but cultural basis as well. Herewith, along with all this, the most
important is personal natural inclination, because children of the same parents did not always choose the same
profession or occupation. And finally, when the ancestry lasted for several centuries (regardless of the activity
nature of its representatives), only this created the opportunity itself to study the regularities and coincidences of
blighty history and culture through the genealogical prism. As a rule, such an approach always convinces with
living concreteness. An observed specific "change of milestones” in O. Selivachov’s works since 1917 is not
conditioned by the political conjuncture, taking into account the fact that for the longest time in Kharkiv of those
years (1918-1919) the power belonged not to the bolsheviks, but to the Germans, hetmans, denikinets. This applies
to the general awareness of the culture end of the imperial period. Used by O. Selivachov names of imaginary
ideological allies show a wide range of reviewers of both classic and folklore traditions, which represent all trends
in cultural and sociological thought of 8 the XIX cent. Among them some prominent figures can be enumerated,
such as revolutionary democrats (V. Bielinskyi, M. Dobroliubov, D. Pysariev), liberals (I. Bunin, M. Hershenzon, I.
Turheniev), conservatives of mystical and Slavophile shades (M. Hohol, O. Miller, V. Soloviov, O. Sobolevskyi),
researches of religious revival (D. Merezhkovskyi, M. Nepliuiev, L. Tolstoi). At the same time, the influence of many
of them is felt in the texts of young Kharkiv scientist. In this study O. Selivachov's texts that reflect ideological
contradictions of the revolutionary era in relation to the classic and latest forms of artistic creativity, particularly,
in terms of aesthetic or moral didactic criteria priority, are researched. It is revealed that texts of this young
Kharkiv scientist reflect those ways in which folklore and poetic classic glorification of late XIX cent. was quickly
changing into critical attitude at the beginning of the next century. All this was facilitated by a variety of factors in



a wide range, from conservative anti progressive ideas to modernist and avant-garde intentions of radical renewal.
The issues of faith, religion and atheism, Epiphany and god-fighting in symbolists’ poetry are highlighted.
According to this, it is concluded that the authors’ lyrical heroes researched by O. F. Selivachov are characterised
by their mediocrity rejection and banality, in such a way creatively developing previously formed ideas in a new
way: "a poet and a crowd", reality deification and own personality deliberation. Despite some kind of conservative
worldview, the young scientist enthusiastically welcomed the modernists’ art that was not recognised by all
contemporaries, considering it as a talented in rich forms and meanings artistic phenomenon. He doubted the
validity of the applied label "decadence", and was conscious of the lack of a direct correspondence between
aesthetic and artistic preferences, political and religious beliefs.
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