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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.41.11

Tema gucepranii:
1. EnexTpoHHa My3UKa SIK COLIIOKYJIbTypHE SBUILE (Opyra N0JI0BMHA XX — MO4aToK XXI CTOJIITB)

2. Electronic Music as a Sociocultural Phenomenon (the Second Half of the XX — the Beginning of the XXI
Centuries)

Pedepar:

1. Y nuceprallii €e71I€KTPOHHY MY3UKY BII€pII€ PO3IJISHYTO SIK COLIOKYJIbTYPHUI (PEHOMEH, OKPEMY yBary IpuiijieHo
HeakageMiyHuM Harpsamam. COLiOKYyJIbTYPHUI PaKypC JO3BOJIMB PO3KPUTU P, ABUL €JIEKTPOHHOI My3UKY, Ha
OCHOBI iX aHasi3y BBEJIeHO aBTOPChKi TepMiHU: «PEeHOMEH YCKIIaIHEHHS BUOODPY», «BipTyasibHa iHIMBinyaizallis»,
«Iapajgurma BipTyaJbHOTO 3BYKy». Ha OCHOBI IIpoBeI€HOT0 AOCIIIPKEHHS 3alIPOIIOHOBAHO KiIacuQikalliio
HeaKaIeMiYHYX HaNpSMiB €JIEKTPOHHOI My3UKHU. BBeIeHO aBTOPChKUM «PppaKTajIbHO-TOJ0rpaQiuHnil» IPUHLINIL
kiiacudikauii e71eKTPOHHOI My3UKHY Ta YTOYHEHO HANOIIbII BXXMBaHUN IPpUHLMI Kiacudikauii HeakaneMiyHuX
HaIpsIMiB €JIeKTPOHHOI My3UKM 32 PUTMiYHMM MajllOHKOM. BU3HauyeHo i TpoaHasli3oBaHo BiCiM OCHOBHUX 6a30BUX
CTWJIIB HEAKaZlEMIYHOI €JIEKTPOHHOI MY3MKU. BHBJIEHO XapaKTEPHI PUCU YKPaiHCbKOI HeaKaleMiqYHOI €JIEKTPOHHOI
MY3HKH, cepe]] IKUX, KpiM BUKOPUCTAHHS TeMOPIB HalliOHA/IbHUX aBTEHTUYHUX iHCTPYMEHTIB, BCTAHOBJIEHO

HaSBHICTb XapaKTEPHOTO MEJIOAN3MY i KOPIOLEHTPUYHOCTI. Lli BUCHOBKYM, OPSL, 3 aHAJII30M TBOPIB BITYN3HIHUX



aBTOPIB €JIEKTPOHHOI MY3MKM HeakaeMivHUX HanpsMiB (moHan 3000), many MOXKJIUBICTb KOHCTATyBaTHU MOSIBY
XapaKTepHUX YKPaiHChKUX Teyvill i1 3adikcyBaTu GOPMYBaHHS YKPAiHCHKOTO €JIEKTPOHHOTO CayHIy.

2. In the dissertation electronic music has been considered by the author as a socio-cultural phenomenon for the
first time in Ukrainian science and special attention was paid to non-academic streams. Sociocultural perspective
allowed the author to discover a number of electronic music phenomena, based on their analysis. The author
introduced the following terms: “the complication of choice phenomenon”, which appears in the sphere of the
electronic music consumption, the essence of this phenomenon is expressed in the listeners’ necessity to be well
educated in sound engineering and musicology to make a choice in the excessive number of offers; the “virtual
individualization” definition refers to the process of interaction between virtuality and individuality in the sphere
of mass musical culture, in particular on the example of mass communications usage and namely, social networks
in the field of electronic music; it was also established that the new “virtual sound paradigm” replaces the
traditional forms of the creative process in the sphere of musical activity which is expressed in the priority of
virtual musical instruments (software) usage by authors as well as virtual processing devices and sequencers
instead of hardware and also availability of the first ones, is especially clearly manifested in the field of electronic
music. The classification of non-academic streams of electronic music was offered on the basis of the research
conducted. The author’s “fractal-holographic” principle of the electronic music classification has been introduced
that allows to identify the independence of a certain stylistic direction by the extreme components in a certain
number of composition-indicators presence in it (examples of extreme as ultimate from commercial ones on the
one hand to non-commercial ones on the other hand, and extreme ones as borderline with other musical streams).
A differentiation of the electronic music works according to the “ternary principle” was suggested by the author.
The basic principle of the classification of non-academic streams in electronic music defined according to the
rhythmic pattern was clarified. Eight main basic styles of non-academic electronic music were defined and
analyzed. Characteristic features of Ukrainian non-academic electronic music were identified. Among them
besides usage of timbres of national authentic instruments, original melodism and cordocentricity features were
revealed. These conclusions along with the analysis of musical compositions made by domestic authors of non-
academic electronic music streams (in the amount of more than 3000) allowed the author to confirm the
appearance of specific Ukrainian streams and to ascertain the formation of the original Ukrainian electronic sound.
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