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1. YIIpogoBXX TpUBaJIOro nepiopy, Bif o4aTrky XX CTOJIITTS O CbOTOLEHHS, B YKPAiHCHKi KAMEPHO-BOKAJIbHI
My3uLli c(POPMYBaBCsl BarOMUII MACUB COJIOCIIIBIB, JIiTEPATyPHOIO OCHOBOIO SIKMX € COHET. [lepeBakHa GibLIiCTh 3
HUX CTQHOBUTD 3Pa3Ku BUCOKOT'O, BATOHYEHOI'O MUCTEIITBA i 3aCJIyTOBYE He JIIIEe BUKOHABCHKOI, a ¥ pETEJIbHOI
IOCHiIHULIBKOI yBaru. BTiM, HayKoBi po3p0o0KH, CIIPSIMOBaHi Ha BUCBITJIEHHS IMTaHb (QYHKI[iOHYBaHHS COHETA B
KOHTEKCTiI KAMEPHO-BOKAJIbHOI MY3MKHY, € Ha JAHUM Yac SIBULIEM [O0BOJI pigKicCHMM. HaTOMiCTh icHye Baromunt
Kopmyc pyHIaMeHTalbHUX IPallp, B IKUX PO3IJISAAI0THCS IPO6IEeMU MY3UYHOI iHTepIipeTallii TakKux JliTepaTypHUX
JKaHPpIB, 5K 6asaja, parncogis Ta eseris. 3 oAy Ha perpe3eHTaTUBHUM MacuB MY3UYHUX COHeTiB (160 TBOpIB)
3i6paHuX y MeXXax LbOr0 AOCJiIPKEHHS, 03HAY€HUI HalIPSIM BUMAarae NoJasbllioro UiiCHOTo Ta CUCTEMHOTO
oTpanioBaHHs. JliTepaTypHO-TIOETUYHNI (PEHOMEH COHEeTa XapaKTepU3yeThCs CKIAIHICTIO i HEOIHO3HAYHICTIO.

Moro 3apomykenns B Itanii y nepmiit petuni XIII CTOJTTS CTajIo MO-CIPaBXHbLOMY 3HAKOBMM B iCTOPIi CBITOBOI



KyJIbTYPH: CBOEIO MOSIBOIO L MoeTUYHa (popMa posipBajia CUHKPETUYHY €IHICTh CI0Ba i My3UKH, 3a[104aTKyBaBIIY,
Ha IIPOTUBAry yCHil, MMCbMOBY [TOETUYHY TpasuLiio. Briepie B icTopii moeTuyHi psiaky HaGyJIU CTaTyCy
CaMOJIOCTaTHbOTO Xy[IOXXHbOTO TBOPY, KOTPUI HE 0OOB’I3KOBO OyJI0 UyTU ClliBaHUM. BiaTozi noesis i Mmysuxa,
BiJOKPEMUBILINCh OJHA BiJl OJHOI, TOYaNn PO3BUBATUCS CAMOCTIIHO, (GOPMYIOUM BJIACHI eCTeTU4Hi cuctemu. COHET
y LIbOMY IIPOIIECi CTaB OJHi€I0 3 KII0YOBUX (POPM ITIOETUYHOTO MUCJIEHHS. Y KOHTEKCTi €KCIIEPUMEHTAJILHUX
nomykiB XX—XXI CTOJITTS — €[10XU CUHTE3y MUCTELITB Ta iHTepMEIiaJIbHOCTI, KOJIU MY3HMKa i CJIOBO 3HOBY
BUSBJISIIOTb TEHIEHIIi0 0 36JIVDKEHHS, a 3acay ix OHOBJIEHOI B3aeMoii GOPMYIOTHCS K y HayKOBiil peduiekcii, Tak
i B XyZOKHil1 MpaKTULli, — COHET 30epirae NeBHY AaBTOHOMHICTb i Bil4yTHUI1 PiB€Hb CTPYKTYPHOTO CIIPOTUBY.
3paBasnocs 6, 3aKjaieHa B rapMoHii 1ioro cTpod My3U4HICTb, OT0 JlipuyHe Havyaso, Maau 6 MPUPOAHO YBIlTH Y
TaKe cepelioBUIlLE SIK KAMEPHO-BOKaJIbHA My3MKa. BTiM, BUBipeHa, JOCKOHasa CTPYKTypa COHETa 4acTo He 6akae
KOPUTHCS BOJIi KOMIIO3UTOPA. PE3UCTEHTHICTh MOETUYHOrO MaTepiasy 4acoM OyBa€ HACTLIBKYU CUJIBHOIO, 10
COHETHUI TEKCT JOBOJUTHLCS 3MIHIOBATH ([OJlaBaTU [IOBTOPEHHS, BUJIYYaTU PSAKY, BiIMOBJISITACS Bif 3HAaKOBOi
METPUYHOCT] — ITITUCTOIIHOTrO 260 EeCTHUCTOHOTO IMOY). [IpukiaziB nonibHOro «ABo600» B YKpaiHChKii
KaMepHO-BOKaJIbHiN My3u1li XX-XXI CTOJITTS IPE3EHTYEeThCS YMMaio. BogHodac e JuCcKype CTUMYJIIOE ITOYK
HOBUX IIiJIXOAIB SIK B OCMUCJIEHHI COHETHOT'O KAHOHY B KOHTEKCTi My3UYHOI'O TBOPY, TaK 1 Y BUSIBJIEHH] 1€
HEJIOCTAaTHBO 3'SICOBAaHMX MeXaHi3MiB MDKMUCTELbKOI B3a€MO/Iii, 30KpeMa y IIJIOLMHI CTPYKTYPHO-KOMITO3ULIITHUX
TpaHc@opmaliill Ta CMUCJIOBUX Kopessuiil. Haykosa mpo6sieMa aucepraliii nossirae y noTpebi BUCBITI€HHS
crienniky PyHKLIOHYBAaHHS COHETA SIK JIITEPATYPHO-TIOETUYHOI OCHOBY KaMEPHO-BOKAJIbHOTO TBOPY B KOHTEKCTI
IOPOOKY YKpaiHChKUX KOMIIO3UTOPiB XX~XXI CTOMITTA. 3a3Ha4eHUH AOCAITHUIIbKUN HaIIpSIM riepebdadae
30CepepKeHHs Ha KJII0UYOBUX ITapaMeTpax, 30Kkpema: reorpadii Ta fuHamili iHTEHCUBHOCTI My3UYHO-TIOETUYHOI
COHETHOI TBOPYOCTi B YKPAiHCBKill My3HUlli 03HAYEHOTO I1ePiofy; MOETUYHUX NpedEPEHLisIX aBTOPiB YKPaiHChKUX
COHETHUX COJIOCIIIBIB; CTYIEHi Y3ro/iKeHOCTi iXHbOI CTPYKTYPH 3 IOETUYHUM COHETHUM KaHOHOM; OCOOGIMBOCTSIX
B3aeMOii GOHETUYHOI «[TapTUTYPU» COHETHOTO TEKCTY 3 HOr0 My3UYHUM O0OpMIIEHHSIM. MeTa JOCTiKeHHS ~
BUSIBJIEHHS Il OKpECJIeHHS clieludiyHNX 0COOIMBOCTEN IIOETUKY COHETA B YKPaiHChKUX costocniBax XX-XXI
cToMiTTs. O0’eKT JOCIIIKEHHS — KaMepHi BOKaJIbHi TBOPU YKPaiHChKUX KOMIO3UTOPiB XX~-XXI CTOJIITTS, B OCHOBY
SKUX [TOKJIaIEHO TEKCTU COHETIB. [Ipenmet gocmimkeHHs - crenudika peLentii Ta iHTeprnpeTaliii CoHeTa B
YKpaiHChKUX KaMePHO-BOKaJIbHUX TBOpax XX—XXI CTOJITTSl B KOHTEKCTi B3aeMO/Iii iXHbOI Bepb6asibHOI Ta My3UYHO]
KOMIIOHEHT. XpPOHOJIOTiYHi MeXi JocigkeHHs. JocimpKyBaHUI iCTOPUYHUI T1epiog, OXOIIoe XX CTOJIITTA Ta
nepuy yBepTb XXI cTosiTTs. HUXXHBOIO MeXXelo okpecyieHoro nepioay € 1905 pik — nosiBa OAHOTO 3 NepHInX,
BifJHaliIeHUX HAMU KaMEpPHO-BOKaJIbHUX TBOPIB i3 COHETHUM TEKCTOM B SIKOCTi IOETUYHOI OCHOBU: COJIOCIIiBY
depnopa SIkumenka «O3uMaHis» Ha cyl0Ba aHriificekoro noeta I[lepci bimi lesti. Bepxus mexa — 2025 pik, narta
HaIWCaHHS HOBITHIX 3pa3KiB YKPaiHChKOTO My3MYHOTO COHETAapIilo: cosocHiBy «J/I1060B» Mupociasa BoamHcbKoro
Ha TeKCT Bacuisgs CMMOHEHKa, a TaKOX Apyroi pefakiii BokasbHOro nyukiay N2 5 Osnekcanapa OnaHacioka,

HAaIMCaHOr0 Ha TEKCTU COHeTiB Binbsama lllekcmipa.

2. Over a long period, from the beginning of the twentieth century to the present day, a substantial body of solo
vocal works whose literary basis is the sonnet has been formed in Ukrainian chamber vocal music. The
overwhelming majority of these works are examples of refined, high art and deserve not only performance
attention but also thorough scholarly consideration. At present, however, studies devoted specifically to the
functioning of the sonnet in the context of chamber vocal music remain relatively rare. At the same time, there
exists a significant body of fundamental research addressing the musical interpretation of such literary genres as
the ballad, rhapsody, and elegy. Given the representative corpus of musical sonnets collected within this study (160
works), this field requires further comprehensive and systematic investigation. The literary and poetic
phenomenon of the sonnet is marked by complexity and ambiguity. Its emergence in Italy in the first third of the
thirteenth century became a truly significant event in the history of world culture: by its very appearance, this
poetic form disrupted the syncretic unity of word and music, initiating, in contrast to oral tradition, a written
poetic tradition. For the first time in history, poetic lines acquired the status of a self-sufficient artistic work that
did not necessarily have to be heard as sung. From that moment onward, poetry and music, having separated from
one another, began to develop independently, forming their own aesthetic systems. In this process, the sonnet



became one of the key forms of poetic thought. In the context of the experimental pursuits of the twentieth and
twenty-first centuries, an era of artistic synthesis and intermediality, when music and word once again reveal a
tendency toward rapprochement, and the principles of their renewed interaction are shaped both in scholarly
reflection and in artistic practice, the sonnet retains a certain autonomy and a tangible degree of structural
resistance. At first glance, the musicality embedded in the harmony of its stanzas and its lyrical nature would seem
to predestine it to enter naturally into such a medium as chamber vocal music. Yet the sonnet’s balanced and
perfected structure often resists the composer’s will. At times, the resistance of the poetic material proves so
strong that the sonnet text must be altered by adding repetitions, omitting lines, or abandoning its characteristic
meter, whether iambic pentameter or hexameter. Ukrainian chamber vocal music of the twentieth and twenty-
first centuries offers numerous examples of such a “duel”. At the same time, this discourse stimulates the search
for new approaches both to understanding the sonnet canon in the context of a musical work and to identifying
still insufficiently clarified mechanisms of interartistic interaction, particularly in the sphere of structural and
compositional transformations and semantic correlations. The scholarly problem addressed in the dissertation lies
in the need to elucidate the specific functioning of the sonnet as the literary and poetic basis of a chamber vocal
work in the oeuvre of Ukrainian composers of the twentieth and twenty-first centuries. This line of inquiry focuses
on key parameters, including the geography and dynamics of the intensity of musical-poetic sonnet creativity in
Ukrainian music of the designated period; the poetic preferences of the authors of Ukrainian sonnet-based vocal
miniatures; the degree to which their structures correspond to the poetic sonnet canon; and the specific features
of interaction between the phonetic “score” of the sonnet text and its musical setting. The aim of the study is to
identify and outline the specific features of the poetics of the sonnet in Ukrainian vocal miniatures of the twentieth
and twenty-first centuries. The object of the study is chamber vocal works by Ukrainian composers of the
twentieth and twenty-first centuries based on sonnet texts. The subject of the study is the specificity of the
reception and interpretation of the sonnet in Ukrainian chamber vocal works of the twentieth and twenty-first
centuries in the context of interaction between their verbal and musical components. Chronological framework of
the study. The historical period under consideration covers the twentieth century and the first quarter of the
twenty-first century. The lower chronological boundary is the year 1905, marked by the appearance of one of the
earliest chamber vocal works with a sonnet text as its poetic basis discovered in the course of this research: F.
Yakymenko’s vocal miniature Ozymandias to words by the English poet P. B. Shelley. The upper boundary is 2025,
the date of composition of the most recent examples of the Ukrainian musical sonnet tradition: the vocal miniature
Love by M. Volynskyi to a text by V. Symonenko, as well as the second version of Vocal Cycle No. 5 by O. Opanasiuk
composed to sonnet texts by W. Shakespeare.
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