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2. Spiritual works of Francis Poulenc: peculiar features of sacred texts reading

Pedepar:

1. Inceprarnis npucesyeHa TBopyocTi komrosuropa Ppancica Ilynenka (1899-1963) — onHOro 3 HaNbiMbII ICKPAaBUX
Ta CaMOOYTHIX NPEJICTaBHUKIB PPaHIy3bKOi My3M4YHOi KyIbTypy 1-1 1moJ1. XX cTosmiTTS. XOpoBa JyxOBHA CIaIIMHA
MUTILISI PENPE3EHTYEThCS B POOOTI SIK BXJIMBA i HEBil'€eMHA CKJIaZ0Ba IOro 6araTorpaHHoi TBOPYOCTi. Y nucepTaii
OKPECJIIOEThCS KYJIbTYPHO-MUCTELBKUI Ta COLiaIbHO-iCTOPUYHMI KOHTEKCT, SIKUI BIJIMHYB Ha (POPMYBaHHS
TBOpUOi ocobucrocti ®. ITyneHka, pi3BHOCTOPOHHbBO PO3KPUBAETHCS 3B5130K KOMIIO3UTOPA 3 MUCTELITBOM CJIOBA, 110
peasisyBaBc B MOTO JiiTepaTypHill Ta My3U4Hii TBOpYOoCTi. Ha npukiazni 12 1yxoBHUX OITyCiB i XOPOBUX €Mi304iB 3
onepu «Jliajoru KapMesTiTOK» BU3HAYAIOThCS IIPOBiAHI TeMu nyxoBHOI My3uku @. [TysieHKa, sIKi yTBOPIOIOTH [Bi
B3a€MO/IOIOBHIOOY] JIiHii — MapiaHchKy Ta CTpacHy. B po6OTi po3risfaoTbCst CTApOBUHHI CakpasbHi TEKCTH i
>KaHPY KaTOJIMLBKOI AyXOBHOI My3UKY, 10 SIKUX 3BepTaBcs @. [TyseHK, XapaKTepu3yoThCsl crienr@iuHi (115 pisHUx
JKaHPiB) METOJY POOOTU KOMIIO3UTOPA i3 CAKPaJIbHUMU TEKCTaMU, (OPMYJIIOIOTCSI HABAXJIMBIIll CTUIIbOBI PUCU

J10T0 OYXOBHOI My3HUKH.



2. The thesis is dedicated to the works of the composer Francis Poulenc (1899-1963) - one of the most striking and
distinctive members of the French musical culture in the first half of the twentieth century. The choral spiritual
heritage of the artist is represented in the paper as an important and integral part of his multifaceted creativity.
The thesis considers cultural, artistic, social and historical context having influenced the formation of the creative
personality of F. Poulenc, from different perspectives it has been examined the ways of the composer being
connected with the art of words which was realized in his literary and musical creative work. On the example of 12
spiritual opuses and choral scenes of the opera «Dialogues des Carmelites» the thesis defines the leading themes
of F. Poulenc’s spiritual music, which compose two complementary lines - Good and Mariana. The study touches
upon the ancient sacred texts and genres of Catholic spiritual music, which F. Poulenc referred to, reveals specific
(for different genres) methods of the composer dealing with sacred texts, as well as defines the most important
features of his style of spiritual music.
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