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1. Inceprarist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianpHicTio 025 — «My3U4HEe MUCTELITBO»
(02 - «KynbTypa i MucTenTBO»). OlechKa HalliOHa/lIbHA My3W4Ha akageMis imeHi A. B. HexxnanoBoi. MiHicTepcTBO
KyJIbTypHY Ta CTpaTeriyHux KoMmyHikauiil Ykpainu, Oneca, 2025. lucepraliisi IpUcBsYeHa CTUIIbOBOMY
YCBiIOMJIEHHIO KOHLIEPTHUX pelepTyapHUX 3pa3KiB I€PeBAXXHO Opyroi nosoBuHU XX - novyatky XXI cTosiTs, 1o
I€MOHCTPYIOTb 6araToOHallioOHaJIbHE HAalIOBHEHHS CAKCO(OHHOI KOMIIO3UTOPCHKOI TBOPUYOCTIi, O4E€BUIHO
3aTpebyBaHOI BUKOHABLSIMU Pi3HOTO PAHTY IiATOTOBKM, Y TOMY YMCJIi HABYQJIbHUM PENepTyapoM My3UYHHUX
aKajieMill Ta KOHKYPCHUX ITPOTPaM, SIKi OCBOIOIOTbCS yUHsIMU. PO60Ta 3BEpHEHA J10 IyXOBHUX BUTOKIB
iHCTPpyMEHTa/IbHO-KOHLIEPTHOTO BUPKEHHS, K€ BU3HAUMIIO aTPUOYLii KOHLEPTHOCTI 3a MiCLIEM B HUX CaKpajbHOi
CHMBOJIIKM B TEMAaTUYHUX | apXITEKTOHIYHMX YTBOPEHHSX, & TAKOXK 3a CTIMKICTIO B pealisix TBOPYUX BUHAXOMiB

OTIOpY HA IOKJIACUYHUI TUIT KOHI[EPTHOCTI, Ha 6apOKOBi MOIEi, 1o 6e3rnocepeiHbO BUPOCTANU K concerto da



chiesa, concerto da camera. | ik noka3asia KOHKPETHKA iCTOPUYHUX y3arajlbHEHb, HE TiJIbKA LIEPKOBHE
[IOCTaBaHIap], MUHYJIOTO i MUHYLIOTO CTOJIITh IIMPOKO 3BEPTAIOTLCS HE CTiJIbKU JI0 KJIACMKK KOHLIEPTHOI'O JKaHPYy,
BHOYAyBaHOTO BileHCBHKOIO MIKOJIOIO, CKiJIbKU 4O KOHLEPTHOI «00JIiraTHOCTI®», 61aroCJI0BEHHOI JyXOBHUM
MIOLITOBXOM BipTyO3HMIITBA i TEHAEHLiN «HenepcoHidikalii» B HbOMY Ha IPOTSI3i MUHYJIOTO i MUHYILLOTO CTOJIITb.
OcraHHe BUCBiUy€e 3aKOHOMIPHOCTI BUSIBJIEHHS KOHLEPTHOTO IPUHIMITY Y [IKa30Bil I'Pi, BBAKAIOYM HA OYXOBHI
3aCTaBU JI’)Ka30BUX FaPMOHIYHUX MOZEJel, I0YEPIIHYTUX 3 PEHECAHCHOI PaHHbOIOJIIPOHIUHOI JITYPriKu i
[IPOBEIEHUX Y CBIiHTOBi 6ir-6€HI0Bi yTBOPEHHS, 5IKi HE MOXKYTb CKJIQaTU Ty IPUHLMUIIOBY ONO3ULII0 COJICTY, HA SIKY
HacTpoeHU popTeniaHHUN KIaCUYHUY i pOMaHTUYHUI KOHLEepT. OcobMBuil iHTepec B pe3ysbTaTax JOCTiIKeHHs
BM3MBAE CIlelliasibHa poJib QpaHIly3bKOi CaKCO(OHHOI IIKOJIM Y CTAHOBJIEHHI aKaZileMiYHOro CakCOPOHHOTO
KOHLIEPTYBaHHS, gKa 32 CMUCJIOM (PpaHIy3bKOi iIHCTPYMEHTAIICTUKY 3arajioM ckiagana iy XIX cropiudi onosutiio
BinmeHusIM - came CIMpaHHSIM Ha JOKJIACUYHi, TOGTO 6apoKOBi (POPMU aHCAMJIEBO-OPKeCTPOBOi rpu. Haiibinbim
BpakalouuM nocTae GakT BUCYHEHHS TUIIOJIOTii KOHLEPTY SIK CIiBBiHOLIEHHS BipTyO3HULITBA COJICTa i BUCTYIIB
aHCcaMOJII0-OpKeCTPY caMe y PpaHIly3bKill IIKOJI, sIKa He PoOuJa aKIeHTiB Ha BIPTYO3HUX MOXJIMBOCTSIX CakCO(poHa
y XIX crouirri. K. [JeMepCcCMaH CKJIaB CKOPIlll BUHSITOK Y BiJHOIIEHHI 4O CAKCOPOHHOI MOTOPUKH, OCKIiJIbKU
3HAMEHUTI CAKCOPOHOBI 3BEPTaHHS HAa TOMY iCTOPUYHOMY eTalli BUAIJISIN caMe KaHTUJIEHH] I0Ka3HUKU
BUpaxeHHs. Y ®paHuii XX cropivus Big O. I'masyHoBa 1o K. I6epa i A. TomMasi IpoClifKOBYIOTbCS 3yCUILIIS
IIOCTaBUTU MOTOPHI MOKJIMBOCTI LIbOTO iHCTPYMEHTY Y CIIiBBiIHOIIEHHS i3 MOTOPHMM 6JINCKOM NaCaKHOCTI
cakco(oHa y IpKasi — ajie He 3BePTa4UCh 40 CTUIiCTUYHUX 3a/y4aHb i3 BKa3aHOTO TPEThOPSAOBOTO 3100yTKa. B
IIbOMY BifHOIIEeHHi came ¢paHILly3bKill HIKOJI Y cyKynHocTi HagbaHb XIX i XX CcTOJIiTh HaJeXXUTh NMepLIicThb Y
HAKOIMYEHHI aJIbTePHATUB CaKCO(OHHOI KAHTUJIEHY | MOTOPHO-XaHPOBUX BUSIBJIEHD Y [IOBHOTI IPOTHUCTOSIHHS i
B3a€MOJIOTIOBHEHHS TUX O0Pa3HUX MOJISIPHOCTEN. [I0Ka30BUM € «3DOIIEHHS» (PPAHILY3bKOI i 6€JIbriChKOI IIKiJ
CcakcO(OHHOTO MUCTELTBA B 000X HAa3BaHUX CTOJIITTSX, 110 00YMOBJIEHO i KyJIbTYPHOIO CIIOPiIHEHICTIO
MOBJIEHHEBOTO BXXUTKY, i PEJIriMHUMU TSDKIHHSAMMU IO «CEPEIMHHOCTI» 100 TPAAULINHUX LIEPKOB i €JIeMEHTaMU1
[IPOTECTAaHTU3MY (BipOCIIOBiJaHHSI MEHOHITIB) y 6€JriB, 10 3a¢ikcoBaHo 6yJio me 6yTTsiM PpaHKo-(praMaHAChKO]
IIKOJIU B erloxy PeHecaHcy i moyacty 6apoko. AHasi3 rmokasas, 1o iCTOpUYHO BUIIPaBAaHa ono3uwis OpaHiii-
Besnbrii BineHchKill 1Kol y Npo6apOKOBOMY TIyMadyeHHi TUIIOJIOTII KOHLEPTY i CNiBBiHOCHUX 3 HElO YXaHPOBUX
3pa3KiB TUIy KOHIIEPTHUX COHAT, II'€C, IMKJIIB | OJHOYACTVMHHUX I100Y10B CKJIAJja€ He TiJIbKYU [IPUTAMaHHi came Lii
HalliOHAJIbHIN NMO3ULii TIIyMaYyeHHS KOHLIEPTHOI IPOAYKILii, ajie OXOIUI0E 1 iHIi Halii €Bpony, IPpOeKye TOM miaxin y
«ocTpiBHi» yMm0BH BenukobpuTaHii i HoBoro cBity. Bpaskae neBHMI «aKay3aJbHUE 3B5130K» (32 ¢popmysioo K. FOHra)
(dpaHKo-6esbrifiCbKOi Ta CKAaHAMHABCHKOI LIKiJI; afiKe KO>KHA 3 HUX IEMOHCTPY€E €THiYHO-HAlliOHaJIbHO NPUHLIUIIOBO
Pi3Hi BUTOKH, 10 ITOJAIOTh CTUJILOBO-KaHPOBO HA0YHI BiIMiHHOCTI IPOr€pPMaHChKH 1 KEJIbTCbKO-POMAaHChKY
HaujineHi oopasu-cmucau. OHaK y KOHLEpTHil Tunosorii npoaykuis JK. [e3aHkso, A. BaliHeHa, cripsiMOBaHa 1o
cakcopOHHOTO PEeHOMEHY, [TOKa3ye el0 CIIopiiHeHe CIIMPaHHIM Ha iIMIIPeCiOHICTChKi-IIPOCHMBOJIICTCHKI pUCH

MUCJIEHHA.

2. The dissertation is devoted to the stylistic awareness of concert repertoire samples mainly from the second half
of the 20th to the beginning of the 21st centuries, which demonstrate the multinational content of the saxophone
composer's creativity, which is obviously in demand by performers of various levels of training, ncluding the
educational repertoire of music academies and competition programs mastered by students. The work is
addressed to the spiritual origins of instrumental-concert expression, which determined the attributions of
concert performance by the place of sacred symbolism in them in thematic and architectural formations, as well as
by the stability in the realities of creative inventions based on the pre-classical type of concert performance, on
baroque models that directly grew as concerto da chiesa, concerto da camera. And as the specifics of historical
generalizations showed, not only the ecclesiastical revival of the era of romanticism and its projection into the
traditionalism-academism of the 20th century, but also the modern-avant-garde, post-avant-garde of the past and
past centuries widely refer not so much to the classics of the concert genre, built by the Viennese school, as far as
concert "obligation", blessed by the spiritual impetus of virtuosity and the tendencies of "depersonalization” in it.
The latter highlights the regularities of the discovery of the concert principle in jazz playing, considering the



spiritual collaterals of jazz harmonic models, drawn from Renaissance early polyphonic liturgy and carried out in
swing big-band formations, which cannot form the principled opposition of the soloist to which the piano classical
and romantic concert is tuned. Of particular interest in the results of the study is the special role of the French
saxophone school in the formation of academic saxophone concerts. which, according to the meaning of French
instrumentalism, was in general opposition to the Viennese in the 19th century - precisely by relying on pre-
classical, i.e. baroque, ensemble-orchestral forms of playing. The most impressive is the fact that the typology of
the concert was put forward as a ratio of the virtuosity of the soloist and the performances of the ensemble-
orchestra precisely in the French school, which did not emphasize the virtuoso capabilities of the saxophone in the
19th century. J. Demersseman made rather an exception in relation to saxophone mottorics, since the famous
saxophone appeals at that historical stage highlighted precisely the cantilene indicators of expression. In France
from O. Glazunov to J. Ibert and A. Tomasi efforts are followed to put the motor capabilities of this instrument in
relation to the motor brilliance of the saxophone's massing in jazz - but not turning to stylistic involvements from
the specified third-rate achievement. In this regard, it is the French school in the totality of the possessions of the
19th and 20th centuries that holds the primacy in the accumulation of alternatives to the saxophone cantilena and
motor-genre discoveries in the fullness of opposition and complementarity of those figurative polarities. The
"fusion” of the French and Belgian schools of saxophone art in both of these centuries is indicative, which is due to
both the cultural affinity of speech usage and religious tendencies towards "mediocrity" in relation to traditional
churches and elements of Protestantism (Mennonite religion) among the Belgians, which was recorded even by the
existence of the Franco-Flemish school in the Renaissance and partly Baroque era. The analysis showed that the
historically justified opposition of France-Belgium to the Viennese school in the pro-Baroque interpretation of the
typology of the concerto and the corresponding genre samples of the concert sonata type, plays, cycles and one-
part constructions is not only inherent in this national position of interpretation of concert productions, but also
covers other nations of Europe, projects that approach into the "island" conditions of Great Britain and the New
World. A certain "acausal connection" (according to K. Jung's formula) of the Franco-Belgian and Scandinavian
schools is striking; after all, each of them demonstrates ethnically and nationally fundamentally different origins,
which present stylistic-genre visual differences of pro-Germanic and Celtic-Romanesque targeted images-
meanings. However, in the concert typology, the production of J.Desenclos, A. Waignein, directed to the
saxophone phenomenon, shows something related by relying on impressionist-pro-symbolist features of thinking.
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