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Pedepar:

1. Incepraris npucBsYeHa KOMILJIEKCHOMY JOCIiIKeHHIO cakcodoHHoro mucrenrsa Kuraio XX - novarky XXI cT.
Kpi3b IPU3MY MDKKYJIBTypHO-ZianoriyHoro ¢pakropa. CTBOPEHO LijlicCHy TaHOPaMy CTaHOBJIEHHS 1 PO3BUTKY
cakco¢poHHOro mucrelrsa Kurawo okpecsienoro nepiogy. JlociipkeHO KOHLIENTyalbHE [10JI€ Aialory KyJbTyp ¥
pi3HuX cdepax ryMaHITapHOTO 3HaHHSI, BUSIBJIEHO L[iHHICHI OPi€eHTUPH i NepCIEeKTUBY B3aeMOZii KUTalICbKOi
KyJIbTypY B paMKax KyJIbTypHOI yHiikanii. Po3risiHyTo npoiec icTOpuiHOro po3BUTKY MUCTELITBA JyXOBUX
iHCTPYMEHTIB B KOHTEKCTi IIPOHUKHEHHS B My3U4HY KyJbTypy Kurato cakcooHy. 3 METOI0 TPOBEIEHHS aHAJIOTIN
POSTJISIHYTO €BOJIIOLiI0 3aCTOCYBaHHS CaKCO(OHY Y TBOPUOCTI 3aXiIHOEBPONENCHKUX, YKPAIHCHKUX Ta POCIHCHKUX
KOMII03UTOPiB KiHL XIX - novyaTky XXI CT., BU3Ha4€HO CTyNiHb nomupeHHs B Kutai ix penepryapy. JocimkeHo
aCIeKTU BUKOHABCBKOI, I1earorivHoi i HayKoBO-JIeKLiHOI fisynbHOoCTi y Kurai I1. bpogi, K. Jenanring, [bx. Xoysrika,
0. Bacunesnya. [IpoBesieHO CTPYKTYpHO-(YHKIiOHAIBLHUN aHali3 cakcopOHHOro mucrelrsa Kurawo 3a
HaNpsIMKaMU: BUKOHaBCTBO, KOMIIO3UTOPCbKA TBOPYiCTh, HAYKOBO-METOANYHE 3ab6e3neueHHs noyaTky XXI cT.

BingzHayeHo TSDKIHHS 10 poOOTH 3 HalliOHaJIbBHUM MY3UYHUM MaTepiajioM i TEHIEHLIO 10 aCOLiaTUBHOTO



HaOJIMKEHHS 3By4aHHsI CAKCOPOHY 10 KUTANChKUX HAlliOHAJIBHUX JyXOBUX iHCTPYMEHTIB. PO3IJIsIHYTO cienudiuHi
0COOJIMBOCTI My3UYHOI MOBH HAMOIJIbII IOKA30BUX TBOPIB KUTAChKUX KOMIIO3UTOPIB. Y nuceprauii cakcopoHHe
mucteyTBo Kuralo nnpecrasieHe sIK CaMOOYTHE i opraHiuHe sBUILE B iCTOPii CBITOBOro cakCOOHHOIO BUKOHABCTBA

Ta KOMIIO3UTOPCBHKOI TBOPYOCTI

2. The thesis is devoted to the complex study of the saxophone art of China of the 20th - early 2Ist century
through the prism of an intercultural dialogue factor. A holistic panorama of the formation and development of
Chinese saxophone art of the period under review is created. The conceptual field of the dialogue of cultures in
various spheres of humanitarian knowledge is studied, value guidelines and prospects of the interaction of Chinese
culture within the framework of cultural unification are presented. The process of historical development of the
art of wind instruments is considered in the context of the penetration of the saxophone into the musical culture
of China. The causes of the late (after the Republic of China was formed in 1912) penetration of the saxophone into
Chinese musical art and the possibility of its active adoption only after the termination of the reign of the imperial
dynasties, their struggle against the penetration of free thinking from the outside, the closure of China as a result
of the conservative foreign policy, denying European values and focusing exclusively on the development of
national traditions, are revealed. In order to draw analogies in the historical and chronological aspects, the
evolution of the saxophone use in the works of Western European, Ukrainian and Russian composers of the late
19th and early 21st centuries is studied, the degree of their repertoire popularity in China is determined, the
aspects of cooperation are examined. It was determined that the origin of the professional development of
saxophone playing and the growth of the saxophone repertoire in China are associated with the beginning of the
activities of the Department of Wind Instruments of the Central Peking and Sichuan Conservatoires, whose
clarinet teachers were the first to initiate the "conversion" to saxophone playing. For this purpose, the brightest of
them went abroad in order to acquire saxophone education in America and Europe. As a result, the classes of
professional playing the saxophone were opened in these conservatoires for the first time in China in 1998 and
2000; besides, "Experimental Centers" aimed at organizing music festivals, contests, lectures and master classes of
world-famous saxophonists from Paris, Yale, London, Brussels, Vienna, Tokyo, Melbourne, Toronto, Pittsburgh,
Kyiv and Moscow were founded. The analysis has been made, the results have been summarized and the role of the
performing, teaching, research and lectorial activities of the most important ones - Paul Brodie, Claude Delangle,
James Houlick, Migele Nalakeiva, Federico Mindelci, Carlos Aguilera, Yuriy Vasyilevych, Margarita Shaposhnikova,
Sergey Kolesov - has been determined. Their combined activities helped to open classes of professional saxophone
playing in conservatoires of China, to increase the flow of talented musicians wishing to acquire a profound
education abroad, to expand the performance repertoire with individual interpretations, to put the scientific
activity of Chinese saxophonists into the international orbit and to spread the repertoire of Chinese composers in
the world. The achievements of Chinese students who had mastered the skill in the conservatoires of Ukraine,
Europe and America in the classes of P. Brodie, C. Delangle, Y. Vasylevych are studied. In this respect, the growing
problem of the outflow of the best young saxophonists from China at the present stage is considered (for example,
most activities of Gao Xin and Du Enn Thyao take place outside of China). The analysis of the statistic results of the
last two decades indicates a significant outflow, but it has been shown that at present this phenomenon is not yet
a threat for China with its population up to 1.5 billion inhabitants. The structural and functional analysis of
saxophone art of China, carried out in the areas of performance, composer creativity, music and professional
school of the beginning of the 21Ist century, has shown rapid development of the wind instruments art in China and
its transformation into the category of one of the most significant phenomena in the contemporary music world.
This is proved by examples of multifaceted activities and outstanding creative achievements of the most
outstanding representatives of modern saxophone art of China. For this purpose, examples of the activities of Lie
Manyulloon, Li Yusheng, Yang Xia Sian, Du Enn Thyao, Gao Xin, Limen Yung, Huan An Lun, whose creative work
has been distinguished with the highest awards and recognized throughout the world, are studied and
systematized. The repertoire of Chinese composers of the early 2Ist century is classified in three areas: academic,
modernistic and variety. The analysis of genre and style parameters of works for the saxophone of the Chinese
composers of the beginning of the 21st century proves the assertion of the tendency of synergy of national



traditions and modern composers' techniques in their works.
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