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Pedepar:

1. AHOTALI 2 Bentok B.-T. B. TBop4o-opraHisauiiiHi 0cO61MBOCTi (PYHKLIOHYBaHHS YKPAiHCBKOTO T€ATPY B 4aci
BiliHU 2014-2024 pokiB. 0 KpasidikaliiiHa HayKoBa Ipalisi Ha IIpaBax pykomnucy. JucepTalist Ha 3500y TTs CTyIeHs
nokropa (pinocodii 3a crenianpHicTio 026 «CLeHiYHe MUCTeTBOY». — KuiBChbKuUil Hal[iOHAILHUN YHIBEPCUTET
Tearpy, KiHo i Trene6adyenHs imeHi 1. K. Kapnenka-Kaporo, MiHicTepcTBO KybTypy Ta iHGOpPMaLiliHOI OTUKI
Ykpainu. Kuis, 2025. AKTyasbHICTb AucepTaliii 3yMOBJIEH BRXJIUBICTIO JOCIIIKEHHS TBOPUO-OpraHi3aliiiHux
IIPOLECiB B yKPaiHCBKOMY T€ATPi B 4aCi pOCiCbKOYKpaiHCHKOI BiltHK 2014-2024 pOKiB 33171 BUSBJICHHS

0CO6IMBOCTEN HOT0 (PYHKILIOHYBAHHS Y el N1epiof, 3a00iraHHsl perpeCyBaHHIO Ta IPOTHO3YBaHHS IIJISIXiB



PO3BUTKY CLIEHIYHOTO MUCTELTBA, IIiATPUMKUA HAYKOBOTO NVCKYPCY, YCBIIOMJIEHHS POJIi Cy4YaCHUX OPraHisaliiHUX
Ta MUCTELIbKUX IPOLIECiB y KyJIbTypPHOMY KOHTHHYYMi Ta iH. MeTa — BUSIBUTH TBOPYO-OpraHisalilini oco611BOCTi
(YHKLIOHYBaHHS YKPaiHCBKOT'O Te€aTpy B Yaci pociicbko-ykpaiHcbKoi BiliHu 2014-2024 pp. HaykoBa HOBU3HA
OTPUMAaHUX PE3YJIbTATIB AOCIIIPKEHHS II0JISATa€e Y TOMY, 10 Y HbOMY BIIEpILIE IPEIMETOM CaMOCTIHHOTO PO3TJIsiy
CTaJIi HOBITHI TBOPYO-OpraHisaliiti rnpouecu B yKpaiHCbKOMY TeaTpi B yaci BiliHu 2014-2024 pokis;
3aIpPOIIOHOBAHO Nepiofu3aliiio 06paHoro [Jisl JOCiIKeHHs [epiofy, 4e BUOKPEMIIEHO TPU eTaly, AeTepMiHOBaHi
iCTOpUKO-TIOMITUYHUMU Ta coliianbHUMU noaismu: 2014 - 11 6epesHs 2020 p., 12 6epesns 2020 p. - 23 mororo 2022
p., BiZ 24 moTtoro 2022 1o cbOroJHi; IpoaHai30BaHO NIPOEKTHY LisiJIbHICTb y cepi TeaTpasbHOro MUCTELTBA Ta
PoJIb y Hill YKpaiHCBKOTO Ky/IbTypHOro (GOHIY; BUSBJIEHO clielndiKy IpoleciB pesiokallii B yKpaiHCbKOMY
TeaTpajbHOMY IIPOCTOPI, CIIJIbHI Ta BiIMiHHI PUCH i3 IpOLIeCaMU IIepEeMillleHHS YKPAiHCbKUX TeaTpiB y JIpyrii
CBITOBIl BillHi; JOBELEHO OPi€HTYBaHHA pENEpPTyapy Cy4aCHOrO YKPAiHCLKOro TEATPY B Yaci BilHM Ha BiATBOPEHHH 3
HaliOHAJIbHUX, EBPOIECHKUX Ta 3araJIbHOIIOICHKUX IIIHHOCTEH; BBEIEHO O HAyKOBOTro 06iry HOBi Marepiainy, 1o
IOTIOBHIOIOTH NTaHOpaMy QYHKIiOHYBaHHS TeaTpy B YkpaiHi 2014-2024 pokiB; Habysu OJAJIbIIOTO PO3BUTKY aHai3
Cy4aCHOT0 HayKOBOTO Ta MYOJIiLMCTUYHOTO T€aTPaJIbHOTO IUCKYPCY 3 TpobieM (PYyHKIiOHYBaHHS YKPaiHChKOTO
TeaTpPy B Yaci pOCiCbKO-YKPaiHCHKOI BiliHY; XapaKTEPUCTHKA JEKOJIOHI3aLiTHNX NPOLECIB B YKPAIHCbKOMY TeaTpi B
KyJIbTYPOJIOTIUHIl ONTHULIi; BUSIBJIEHHSI OCOOJIMBOCTEN CYyYaCHUX PESKUCEPChKUX MiZXO0iB 4O TOCTAHOBOYHOTO
npotecy. PesysnbraTil mocifkenHs. [ pyHTy04nCh Ha icTopiorpadivyHoMy aHamisi, MOXKHA CTBEPIKYBATH PO
aKTUBIi3allil0 B OCTaHHI pOKU MDKIUCUUILUTIHAPHUX IOCIiIKEeHb 3 IPO6JIeM YKPaiHCBKOTO TeaTpy, BUXIi[l 32 MeXi
By3bK0(ax0oBoi IpobyieMaTHKy icTopii, Teopii Ta MpakTUKU CI,eHIYHOrO MUCTELITBA, 1[0 CbOTOJHI BXOJIUTh HE JINIIE
IO MUCTELTBO3HABYOTO, a 1 KyJIbTypOJIOTiYHOTr0, (Pi10cOPCHKOr0, IICUXOJIOTIYHOr0 Ta iHIIKX AUCKYPCIiB i CBIIYUTD
IIPO BifIOUTTSI 3arajbHOCBITOBUX TEHJIEHIIiM «pO3repMeTn3alii» ryMaHiTapHUX AUCUUILIIH. JI0BOJIi yMOBHO
icropiorpadiyHnii Kopnyc gucepratii MOXHa AU epeHLiloBaTH 3a rpynamMu: pyHIaMeHTaIbHi Ipali, o
CKJIaJlal0Th METOMOJIOTIUHE MiII'PYHTS JOCiIKEHHS TBOPUO-OpraHisauiiiHux rnpouecis y Teatpi (I. besrin, O.
KnekoBkiH, A. JIAryimeHKo Ta iH.); HayKoBi Iy0JiiKalii TeOpeTUKiB Ta NIPaKTUKIB TeaTpasbHOI CIIPaBy, e
[IPOAaHaJIi30BaHO Pi3Hi aClIeKTU (PYHKLIOHYBAHHS YKPAiHCBKOTO T€aTpy B Yaci pocCiicbKo-yKpaiHChKoi BiliHH (O.
Bents, O. bonpapesa, C. Bacunbes, I'. Becenoscbka, A. Jlarymenko, 1. YyxuHosa, K. lOpoBa-PomaHnoBsa Ta iH.);
ny6IiUCTUYHI MaTepiaiy y HayKOBO-TIONYJISIPHUX JKypHaJlax TeaTpajibHOI TeMATUKH (CYCIiIbHO MOJITUYHUX
Macmefia, Ha crelianizoBaHuX iHQOpMaLifHUX caiiTax, y 6710rax Ipo TeaTpajbHe XATTS YKpaiHu Ta iH.). CyyacHui
HayKOBUI IMCKYPC YKPAIHCLKOTO TeATPy B YacCi pOCiNChbKOYKPAIHCHKOI BiliHM Bifl 2014 pOKy 3HaXOIUTLCS Y CTafil
dbopmMyBaHHS, HaJlidye HE3HAYHY, TIOPIBHSAHO 3 MyOJIiLMCTUYHUM, KiJIbKICTb IIpanb. OfHOYaCHO MacMeiiHi
naTdOpMHU (ra3eTu, XypHaau, CAalTy Ta iH.) CTaayu MalJaHYMKaMy 4 17151 ONIpUJIIOJHEHHS! pelLieH3iil Ta HayKOBUX
AQHaJIITUYHUX MaTepialiB IPOBiIHMX TeaTpo3HaBLiB (I'. BecenoBcbka, A. T'aiimeHenp Ta iH.), O CBiTYUTDb PO
[MO3UTUBHI TEHEHLI PO3INPEHHS MEX TEATPO3HABCTBA, II0KBABJICHHS Ta IOMYJIAPU3alLIil0 TeaTPalbHOI KDUTUKMU.
[TpoaHanizyBaBiu nepedir oAl y TeaTpanbHiil cdepi Ykpainu nig yac pociiicbko-yKpaiHchKoi BifiHY (Big 2014
POKY), 3aIIPOIIOHOBAHO nepiopguaanio: 2014 - 11 6epesns 2020 pp. — npolecy pesokaliii MUATLIIB Ta TeaTpis,
MOXXBaBJIEHHS €BPOIHTErpalliiiHUX MPOLECiB Ta Mi’>KHapOHOTO CHiBPOOITHULITBA y TeaTpasbHill cepi 3aranom,
aKTyaJsizalis HalliOHaJIbHO-MAaTPiOTUYHOI TEMATUKU Yepe3 penepTyapHy NOJITUKY, aKTHBi3allisl HOBITHIX
TeaTpaJIbHUX )XaHPiB (JOKYMEHTa/IbHUM TeaTp, VR-TeaTp, iMepcUBHUIL TeaTp) Ta iH., 0 JeTepMiHOBaHO IOLisSIMU
€BpoMaliiaHy Ta pOCiliCbKO-YKpaiHCBKOI BiliHUM Ha cxofi Ykpainu (ATO, srogom OOC);

2. ABSTRACT B.-H. B. Beniuk. Creative and Organizational Specifics of Ukrainian Theatre Functioning During the
2014-2024 War. - Qualifying scientific work on the rights of a manuscript. Dissertation for the degree of Doctor of
Philosophy in the specialty 026 Performing Art. - I. K. Karpenko-Karyi Kyiv National University of Theatre, Cinema
and Television, Ministry of Culture and Strategic Communications of Ukraine. Kyiv, 2025. The relevance of the
dissertation is determined by the importance of researching creative and organizational processes in Ukrainian
theater during the Russo-Ukrainian war (2014-2024) to identify the peculiarities of its functioning during this
period, prevent regression, and predict the development of performing arts, support scientific discourse, and raise
awareness of the role of contemporary organizational and artistic processes in the cultural continuum, etc. The
goal is to identify the creative and organizational features of Ukrainian theater's functioning during the Russo-



Ukrainian War (2014-2024). The scientific novelty of the research results lies in the fact that, for the first time, the
most recent creative and organizational processes in Ukrainian theater during the 2014-2024 war have become the
subject of independent examination; a periodization of the period selected for research has been proposed, in
which three stages are distinguished, determined by historical, political, and social events: 2014 — March 11, 2020,
March 12, 2020 — February 23, 2022, from February 24, 2022 to the present; project activities in the field of
theatrical art and the role of the Ukrainian Cultural Foundation in it are analyzed; the specifics of relocation
processes in the Ukrainian theatrical space, common and distinctive features with the processes of relocation of
Ukrainian theaters during World War II are revealed; proved that the repertoire of contemporary Ukrainian
theater during wartime is oriented toward the reproduction of national, European, and universal values;
introduced new materials into scientific circulation that complement the panorama of theater functioning in
Ukraine in the period of 2014-2024; further developments were made in the analysis of contemporary scientific
and publicistic theatrical discourse on the problems of the functioning of Ukrainian theater during the Russo-
Ukrainian war; the characterization of decolonization processes in Ukrainian theater from a cultural studies
perspective; and the identification of the characteristics of contemporary directorial approaches to the staging
process. Research results. Based on historiographical analysis, it can be argued that interdisciplinary research on
Ukrainian theater has intensified in recent years, going beyond the narrow scope of history, theory, and practice of
performing arts, which today includes not only art studies, but also cultural studies, philosophical, psychological,
and other discourses, reflecting global trends toward the “decompartmentalization” of the humanities. The
historiographical corpus of the dissertation can be divided into the following groups: fundamental works that form
the methodological basis for the study of creative and organizational processes in theater (I. Bezghin, O. Klekovkin,
A. Liahushchenko, and others); scientific publications by theorists and practitioners of theater, which analyze
various aspects of the functioning of Ukrainian theater during the Russui-Ukrainian war (Yu. Bentia, O. Bondareva,
S. Vasyliev, H. Veselovska, A. Liahushchenko, I. Chuzhynova, K. Yudova-Romanova, and others); publicistic
materials in popular science magazines on theater topics (socio-political mass media, specialized information sites,
blogs about theater life in Ukraine, and others). The contemporary scientific discourse on Ukrainian theater during
the Russo-Ukrainian War (since 2014) is still in its infancy, with a relatively small number of works compared to
publicistic ones. At the same time, mass media platforms (newspapers, magazines, websites, etc.) have become
venues for publishing reviews and scientific analytical materials by the leading theater scholars (H. Veselovska, A.
Haishenets, etc.), which indicates positive trends in the expansion of theater studies, the revival and popularization
of theater criticism. After analyzing the course of events in the theater sphere of Ukraine during the Russo-
Ukrainian war (since 2014), the following periodization is proposed: 2014 — March 11, 2020 — the relocation of
artists and theaters, the revival of European integration processes and international cooperation in the theater
sphere in general, the actualization of national-patriotic themes through repertoire policy, the activation of new
theater genres (documentary theater, VR theater, immersive theater), etc., determined by the events of
Euromaidan and the Russo-Ukrainian war in the east of Ukraine (ATO, later OOS);
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