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Pedepar:

1. AHOTAIIIS 2 Bentok B.-T'. B. TBopuo-opraHisaniliHi 0co611MBOCTi (PYHKLIOHYBaHHS YKPAiHCbKOIO T€aTpy B 4aci
Bilinu 2014-2024 pokiB. 0 KeanidikaniiiHa HayKoBa mpalisi Ha IpaBax pykomnucy. JucepTanis Ha 300y TTs CTyIeHs
nokropa (inocodii 3a crenianpHicTio 026 «CreHiyHe MucTenTBo». — KuiBchbkuil HaljioHaNIbHUM YHIBEPCUTET
TearTpy, KiHo i TesniebadyenHs imeHi 1. K. Kapnenka-Kaporo, MinicTepcTBo KybTypy Ta iHQOpMaLifiHOI NOITUKYI
Ykpainu. Kuis, 2025. AKTyasIbHICTb AucepTalii 3yMOBJIEH BaXJIMBICTIO JOCIIKEHHS TBOPUYO-OpraHi3aliliH1X
MIPOLECiB B yKPaiHCBKOMY T€aTpi B Yaci poCiiChbKOYKpaiHChKOi BiliHU 2014-2024 pOKiB 33171 BUSIBJIEHHS
0co6MBOCTEN HOT0 PYHKIIIOHYBaHHS Y Liel 11epio], 3a1006iraHHs perpeCcyBaHHIO Ta IPOTHO3YBaHHS LJISIXiB
PO3BUTKY CLIEHIYHOTO MUCTELITBA, NiJTPMMKU HayKOBOTO AMCKYPCY, YCBIJOMJIEHHS POJIi Cy4aCHMX OpraHizalilHux
Ta MUCTELIbKUX MTPOLIECIB Y KyJIbTYPHOMY KOHTUHYYMi Ta iH. MeTa — BUSIBUTU TBOPYO-OpraHi3aliiiHi 0CO6IMBOCTI
(dYHKIIOHYBaHHS YKPaiHCBKOTO TeaTpy B Yaci pociiicbko-ykpaiHchKoi BiliHu 2014-2024 pp. HaykoBa HOBU3HA



OTPUMAaHUX PE3YJIbTATIB JOCJIIIPKEHHS IIOJISATa€e Y TOMY, 0 Y HbOMY BIEpILIE IPEIMETOM CaMOCTIHOTO PO3TJIsLy
CTaJsIi HOBiTHI TBOPYO-OpraHisauiiHi npouecu B yKpaiHCbKOMY TeaTpi B yaci BiliHu 2014-2024 pokis;
3aIPOIIOHOBAHO Nepiofu3aliio 06paHoro s JOCiIKEHHS Mepiofy, A€ BUOKPEMIIEHO TPU eTaly, AeTepMiHOBaHi
iCTOpUKO-TIOJIITUYHUMHU Ta coljianbHUMU noaismu: 2014 - 11 6epesus 2020 p., 12 6epesns 2020 p. - 23 mororo 2022
p., Bif 24 moTtoro 2022 10 CbOroiHi; IPOAHAJII30BAHO IIPOEKTHY AisI/IbHICTb Y cepi TeaTpasbHOrO MUCTELITBA T
PoJib y Hill YkpaiHChKOTO Ky/IbTypHOro (OHIY; BUSIBJIEHO clieudiKy npolieciB pesiokallii B yKpaiHCbKOMY
TeaTpajbHOMY IIPOCTOPI, CIJIbHI Ta BiIMiHHI PUCH i3 IpoLieCaMu NIepEMIlleHHS YKPAiHCBKUX TeaTpiB y JIpyrii
CBITOBIN BillHi; JOBELEHO OPi€HTYBaHHA pENepTyapy Cy4aCHOr0 YKPAiHCLKOro TEATPyY B Yaci BilHM Ha BiITBOPEHHA 3
HalliOHAJIbHUX, €BPOIENCHKUX Ta 3araJIbHOIONCHKUX IIIHHOCTEH; BBEIEHO N0 HAayKOBOTro 06iry HOBi Marepiainy, 110
IOTIOBHIOIOTh TAaHOpaMy (QYHKIiOHYBaHHS TeaTpy B YkpaiHi 2014-2024 pokiB; Habysu NOJAJIbIIOTO PO3BUTKY aHai3
Cy4aCHOT0 HayKOBOTO Ta MYOJIiLMCTUYHOTO T€aTPAJIbHOTO IUCKYPCY 3 MpobseM (PYyHKIiOHYBaHHS YKPaiHCBKOTO
TeaTPy B Yaci pOCiICbKO-YKPaiHCHKOI BiliHY; XapaKTEPUCTHKA JAEKOJIOHI3aLiHNX NIPOLIECIB B YKPAIHCbKOMY TeaTpi B
KyJIbTYPOJIOTiUHIl ONTHUIIi; BUSIBJIEHHSI OCOOJIMBOCTEN CYyYaCHUX PESKUCEPChKUX MiZXOiB 40 TOCTAaHOBOYHOTO
npouecy. Pesysbrati nociimKeHHs. [ pyHTy04Ynch Ha icropiorpadivyHOMy aHai3i, MOSKHA CTBEP/KYBATH PO
aKTUBIi3allil0 B OCTaHHI pOKM MDKIUCHUIUTIHAPHUX IOCIIIKEHb 3 IPO6JIeM YKPaiHCBKOTO TeaTpPy, BUXIi[l 32 MEXi
By3bK0(axoBoi NpobyieMaTHKy icTopii, Teopii Ta MpaKTUKU CLLEHIYHOr0 MUCTELITBA, 1[0 CbOTOJHI BXOIUTh HE JINIIe
IO MUCTELTBO3HABYOTO, a 1 KyJIbTypOJIOTiYHOT0, (Pi10cOPCHKOr0, IICUXOJIOTIYHOr0 Ta iHIKX AUCKYPCIiB i CBIIYUTD
IIPO BifiOMTTS 3arajbHOCBITOBUX TEHIEHIIiM «pO3repMeTn3alii» ryMaHiTapHUX AUCLUILIIH. JI0BOJIi yMOBHO
ictopiorpadiunuil kopnyc auceprauii Mo>KHa AAQePEHII0BATH 3a rpynamMu: GyHIaMeHTalbHi Npalli, 1o
CKJIaJIal0Th METOMOJIOTIUHE MiI'PYHTS JOCiKEeHHS TBOPUO-OpraHisauiiiHux npouecis y Teatpi (I. besrin, O.
KiiekoBkiH, A. JISryieHKo Ta iH.); HayKoBi Iy6Jrikallii TEOpeTHUKiB Ta IPAKTUKIiB TeaTpasbHOI CIIPaBy, e
[IPOAHaJIi30BaHO Pi3Hi aCleKTU (PYHKLIOHYBAHHS YKPAiHCBKOTO T€AaTPy B Yaci pOCiicbKO-yKpaiHChKOi BiliHH (O.
Benrs, O. bounapesa, C. Bacunbes, . Becenoscbka, A. JIsrymeHko, . UysknHoBsa, K. FOnoBa-PomaHoBa T1a iH.);
ny6JIiLMCTAYHI MaTepiaii y HayKOBO-TIONYJISIPHUX JKypHaJlax TeaTpajibHOI TEMATUKU (CYCIIiIbHO MOJITUYHUX
Macmefia, Ha crenianizoBaHuX iHQOpMaLifHUX CaliTaX, y 6710rax Ipo TeaTpajbHe XUATTS YKpaiHu Ta iH.). CyyacHui
HayKOBUI IUCKYPC YKPAIHCLKOTO T€ATPY B YacCi pOCiNChbKOYKPAIHCHKOI BiliHM Bifl 2014 pOKY 3HaXOIUTLCS Y CTafil
dhopMyBaHHS, HaJlidye HE3HAYHY, IOPIBHSHO 3 MyOJIiMCTUYHUM, KiJIbKIiCTb IIpalb. OfHOYaCcHO MacMeifiHi
n71aTdOpMHU (ra3eTH, XypHaau, CAalTy Ta iH.) CTalyu MalJaHIMKaMy 4 17151 ONIpUJIIOJHEHHS! PELIeH3ii Ta HAyKOBUX
AQHAJIITUYHUX MaTepialiB IPOBiIHUX TeaTpo3HaBLiB (I'. BecenoBcbka, A. T'alimeHnenp Ta iH.), O CBiT4UTDb PO
MTO3UTHUBHI TEHIEHIIii PO3MUPEHHS MEX TE€aTPO3HABCTBA, II0>KBABJICHHS Ta IOMYJISIPU3aLIil0 TeaTPalbHOI KDUTHKU.
[TpoaHanizyBaBiyM nepedir oAl y TeaTpanbHiil cdepi Ykpainu nig yac pociiicbko-yKpaiHchKoi BifiHY (Big 2014
POKY), 3aIIPONIOHOBAHO nepiogusanio: 2014 - 11 6epesns 2020 pp. — npolecy pesoKaliii MUATLIB Ta TeaTpis,
[I0>KBaBJIEHHS €BPOIHTETPALiiHMX IIPOLIECiB Ta MDKHAPOHOTO CIiBPOOITHULITBA Y T€ATPaJlbHiil cdepi 3arauom,
aKTyaJsisalis HallioHaJIbHO-MAaTPiOTUYHOI TEMATHUKU YePe3 penepTyapHy MNOJITUKY, aKTHBi3allis HOBITHIX
TeaTpaJIbHUX )XaHPiB (JOKYMEHTaIbHUM TeaTp, VR-TeaTp, iMEpCUBHUI TeaTp) Ta iH., 0 JeTePMiHOBAaHO MOLisSIMU
€BpoMalilaHy Ta pPOCiIICbKO-YKPaiHChKOI BiiHU Ha cxofi Ykpainu (ATO, srogom OOC);

2. ABSTRACT B.-H. B. Beniuk. Creative and Organizational Specifics of Ukrainian Theatre Functioning During the
2014-2024 War. - Qualifying scientific work on the rights of a manuscript. Dissertation for the degree of Doctor of
Philosophy in the specialty 026 Performing Art. - I. K. Karpenko-Karyi Kyiv National University of Theatre, Cinema
and Television, Ministry of Culture and Strategic Communications of Ukraine. Kyiv, 2025. The relevance of the
dissertation is determined by the importance of researching creative and organizational processes in Ukrainian
theater during the Russo-Ukrainian war (2014-2024) to identify the peculiarities of its functioning during this
period, prevent regression, and predict the development of performing arts, support scientific discourse, and raise
awareness of the role of contemporary organizational and artistic processes in the cultural continuum, etc. The
goal is to identify the creative and organizational features of Ukrainian theater's functioning during the Russo-
Ukrainian War (2014-2024). The scientific novelty of the research results lies in the fact that, for the first time, the
most recent creative and organizational processes in Ukrainian theater during the 2014-2024 war have become the
subject of independent examination; a periodization of the period selected for research has been proposed, in



which three stages are distinguished, determined by historical, political, and social events: 2014 — March 11, 2020,
March 12, 2020 — February 23, 2022, from February 24, 2022 to the present; project activities in the field of
theatrical art and the role of the Ukrainian Cultural Foundation in it are analyzed; the specifics of relocation
processes in the Ukrainian theatrical space, common and distinctive features with the processes of relocation of
Ukrainian theaters during World War II are revealed; proved that the repertoire of contemporary Ukrainian
theater during wartime is oriented toward the reproduction of national, European, and universal values;
introduced new materials into scientific circulation that complement the panorama of theater functioning in
Ukraine in the period of 2014-2024; further developments were made in the analysis of contemporary scientific
and publicistic theatrical discourse on the problems of the functioning of Ukrainian theater during the Russo-
Ukrainian war; the characterization of decolonization processes in Ukrainian theater from a cultural studies
perspective; and the identification of the characteristics of contemporary directorial approaches to the staging
process. Research results. Based on historiographical analysis, it can be argued that interdisciplinary research on
Ukrainian theater has intensified in recent years, going beyond the narrow scope of history, theory, and practice of
performing arts, which today includes not only art studies, but also cultural studies, philosophical, psychological,
and other discourses, reflecting global trends toward the “decompartmentalization” of the humanities. The
historiographical corpus of the dissertation can be divided into the following groups: fundamental works that form
the methodological basis for the study of creative and organizational processes in theater (I. Bezghin, O. Klekovkin,
A. Liahushchenko, and others); scientific publications by theorists and practitioners of theater, which analyze
various aspects of the functioning of Ukrainian theater during the Russm-Ukrainian war (Yu. Bentia, O. Bondareva,
S. Vasyliev, H. Veselovska, A. Liahushchenko, I. Chuzhynova, K. Yudova-Romanova, and others); publicistic
materials in popular science magazines on theater topics (socio-political mass media, specialized information sites,
blogs about theater life in Ukraine, and others). The contemporary scientific discourse on Ukrainian theater during
the Russo-Ukrainian War (since 2014) is still in its infancy, with a relatively small number of works compared to
publicistic ones. At the same time, mass media platforms (newspapers, magazines, websites, etc.) have become
venues for publishing reviews and scientific analytical materials by the leading theater scholars (H. Veselovska, A.
Haishenets, etc.), which indicates positive trends in the expansion of theater studies, the revival and popularization
of theater criticism. After analyzing the course of events in the theater sphere of Ukraine during the Russo-
Ukrainian war (since 2014), the following periodization is proposed: 2014 — March 11, 2020 — the relocation of
artists and theaters, the revival of European integration processes and international cooperation in the theater
sphere in general, the actualization of national-patriotic themes through repertoire policy, the activation of new
theater genres (documentary theater, VR theater, immersive theater), etc., determined by the events of
Euromaidan and the Russo-Ukrainian war in the east of Ukraine (ATO, later OOS);
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