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Pedepar:

1. Y pucepTauii po3risiHyTO OCHOBHI IPOGJIEMU BTiJIEHHS «PO3MMPEHUX» POpTeNiaHHMX BUKOHABCbKUX TEXHIK i
«pOo3MKpPEeHOro» GopTreniaHo B aHCaMObJIeBill TBOPUOCTi YKPAIHChKUX, €BPONENCHKUX Ta aMePUKaHChKUX
KOMIIO3UTOPIB Apyroi nosoBnHU XX cToJiTTs. JJocaimkeHo cnenudiky Ta CKIaIHOILi CLIEHiYHOTrO BTiIEHHS TaKUX
TeXHiK, IPO6JIEMH PO3IMN(pPYBaHHSI HOTHUX [IO3HAYEHD, IPAKTUYHOTO ONIAaHYBAHHSI HABMYOK BUKOHAHHS
€KCIIepUMEHTAJIbHUX NPUIOMIB Ipy Ha (pOpTemniaHo, a TAKOXK HOBI MiIXOAM O aBaHTapAHOTr0 aHCAMO6JIEBOTO
BMKOHAaBCTBa. «Po3mmupeHni» GpopTeniaHHi TEXHIKY [IPOaHai30BaHO SK 3 MO3ULLill Cy4acHOi Ta pOMaHTUYHO]
BMKOHABCBKOI TpaAMliii, Tak i B KOHTEKCTI [IOIIYKiB PO3MKPEHHS TEMOPOBUX i 3ByKOBUX MOXJINBOCTEH KJIABIIIHO-
CTPYHHUX IHCTPYMEHTIB y MPOLEC] iX iCTOPUYHOI eBOIIOLii. BUABIEHO 3aKOHOMIPHOCTI Y BUKOPUCTaHHI

€KCIIEpPMMEHTAJIbHUX IMiaHiCTUYHUX TEXHIK YIIPOJOBX yciel icTopii popTerniaHHOro BUKOHABCTBA, a TAKOX Pi3HI



nigxony Ao iX MpakTUYHOro BTijieHHs. OKpeCIeHO HalBaKJIUBIlli KOMITO3UTOPCHKI TEXHIKY 1 HAMIPSIMU aBaHTapay
Ipyroi nosoBMHU XX CTOJITTS B YKPaiHCBKill, €BPONENCHKiN Ta aMEPUKAHCHKIN My3Ulli, CTUCJIO TPOaHaIi30BaHO
aHcamb6J1eBi TBOPY, 110 CTAHOBJISITh HANOINIbIIMI iHTEpeC Y MeXax JaHOro AOCiIyKeHHs. AKLIEHTOBAaHO yBary Ha
CIIIJILHOMY Ta BiIIMiHHOMY B TBOPYOCTi KOMIIO3UTOPiB-aBaHTapIUCTIB, iX B3a€MOBIUINBI Ta YHIKAJIbHUX
IHIMBINyaIbHYX pUcCaX. Y NepLIOMY PO3IiJli AucepTalii po3ryssHyTO TEPMIHOJIOTIYHI 3acafy i BiIMIHHOCTI IIOHATh
«posuypeHe» GOpTeriaHo Ta «po3UUPeHi» TexHiku rpu. OCHOBHUI paKypC KOHLEHTPYEThCS Ha OOIPYHTYBaHHI LIUX
TE€PMiHIB 3 TOUKU 30py IPaKTUYHOI'O BUKOHAHHSI. BU3HaU€HO eCTeTUYHi Ta colliajibHi CKIalOBi aBaHTapAy sIK HOBOTO
mucrenTsa XX CTOMTTA. 31iliCHEHO crIpoby Kinacudikalii aBaHrapAHOi My3UKHU 3 TOUYKU 30PY BUKOHABCBKO]
MIPaKTUKU 3 METOIO ONIEPATUBHOTO BU3HAYEHHS KiJIbKOCTI Ta CKJIAIHOCTI TEXHIYHUX HOBOBBEIEHD, & TAKOX
3'SICyBaHHsI, HACKIJIbKY IIBUJIKO MO>KJIMBO BUBUUTHU 1 OCBOITH 1ii HOBallii. AKLIEHTOBAHO yBary Ha HalBasKJIMBIIINX
npo6JieMax aBaHrapAHOrO MUCTELTBA, 30KpeMa Ha 00'€KTUBHUX KPUTEPIsIX SIKOCTI, IPaKTUYHil peaniszauii Ta
3aCBOEHHI MI0TO JOCSITHEHD, OKPECJIEHO TPYAHOLLI BUKOHABCbKOT'O Ta CIYXalbKOrO CIIPUMHATTS aBaHTapAHUX
€KCIIEpMMEHTIB. BUsIBJIEHO pOJIib KaMEpHOro aHCcaM61i0 3 popTeniaHo SIK eKCIIEPUMEHTAIbHOI'O YNHHUKY B
PO3BUTKY aBaHTapAHUX TEXHIK Y APYTiil M0a0BUHI XX CTOJMITTS. 34iICHEHO KOPOTKUI OIJIsi], KOMIIO3UTOPChKUX
TeXHiK i HanpsIMiB 3a3HaYEHOTrO Nepioy, BUSHAUEHO HAWBAKJIMBIII 3 HUX Y pakypci MofepHi3alii popTemniaHHoi Ta
aHcamb6JeBoi TexHiKU. Y gpyromy po3aiji nuceprauii po3risiHyTo GopTerniaHo K 00’eKT i Cy0'€KT KOMITO3UTOPCHKOI
TBOPYOCTi. [IpefCcTaBieHo iCTOPi0 PO3BUTKY Ta CTUCJY XapaKT€PUCTUKY KJIABIIIHO-CTPYHHUX IHCTPYMEHTIB,
[IPOAHaJIi30BaHO JesKi KOHCTPYKTUBHI 0COOJIMBOCTI IMX iHCTPYMEHTIB, BaXKJIMBI AJ151 TAHOTO NOCIIiIPKEHHSI.
Oco6snBy yBary npupineHo mogepHizatii popreniano y XVIII-XX cTOMITTSX, IOUYKYy ONTUMAa/bHUAX
KOHCTPYKTUBHUX PilllEHb i BIPOBAP)KEHHIO HOBITHIX BUHAXO0JiB, CIIPSIMOBAHMX Ha MOKPAI€HHS 3By4aHHS
iHCTpyMEHTa Ta PO3IKMPEHHS 10r0 TEMOPOBOI NaliTpU. BHsBI€HO OCHOBHI IP0O6JIeMU CLIEHIYHOTO BTiJIEHHS
aHCamOJIeBUX TBOPIB, Y SIKUX BUKOPUCTOBYIOTLCS «PO3LIMPEHI» TEXHIKH, 8 TAKO>XK OKPECJIEHO POJIb (POPTEIiaHO B
TaKUX KOMIIO3uLisiX. [TopyleHo BaskJIMBi MUTaHHS HIOAHCYBAHHS «PO3IKPEHUX» QOPTEINiaHHUX TEeXHiK, OKPECTIEHO
HEeOOXiJIHICTb NOCIIPKEHHS IXHIX aKyCTUYHUX BJIACTUBOCTEN i BUBHAUEHHS TOYHOI XapaKTepUCTUKY KiH1[€BOTO
pe3ysbTaTy. Y TpeTbOMY PO3Lii AucepTalii 31iiCHEHO iHTepIIPETOJIOTIYHMI aHaJIi3 aBaHTAPIHAX aHCAaMOJIEBUX
TBOPIB 3a y4acTi ¢popTeniaHo JI. 'pab6oBcekoro, A. Kapamanosa, B. CunbBecTpoBa, €. CTaHKOBUYA Ta y3arajJbHEHO
0COOJIMBOCTI BUKOPUCTAHHS «PO3IIKPEHUX» GOpTeliaHHNX TEXHIK Y KAMEpPHO-aHCaM0JIeBUX TBOPaxX LUX
KOMIIO3UTOPIiB. [IolaHo CTHCINI OTJIs]] PO3BUTKY YKPAiHChKOi aHCamM671€B0i My3MKU XX CTOJIITTS, OKPECJIEHO ii
3acagHUYi YHiKalbHi pyucy. TakuM YMHOM, Y AUCEPTALMHOMY JOCIIIKEHH] Bieplie B yKPaiHCbKOMY
MMCTENTBO3HABCTBI: 1.3’ICOBaHO TepMiHOJIOTYHI 3acafy i BimMiHHOCTI MOHSTh «po3mMpeHe» GoprerniaHo Ta
«pO3IIMPEHI» TEXHIKM I'pU. 2.BU3HA4YE€HO €CTETUYHI Ta COLjiajIbHi CKJIAJIOBi aBaHrapAy sIK HOBOrO MUCTeLTBa XX
CTOJITTS. 3.BUsSIBJIEHO pOJIb KAMEPHOI0 aHCAMOJIIO 3 (POPTEMiaHO SIK EKCIIEPUMEHTAIBHOTIO 6a3UCy B PO3BUTKY
aBaHTrapAHUX TEXHIK y Opyriil nosoBuHi XX cTomiTTs. 4.PO3rygHyTO QopTerniaHo sIK 00'eKT Ta Cy6’eKT
KOMITIOBUTOPCHKOI TBOPUYOCTI. 5.Y3arasibHEHO 0COBJIUBOCTI BUKOPUCTAHHS «PO3MUPEHUX» GOPTENiaHHUX TEXHIK B
KaMEepPHO-aHCaM0JIEBUX TBOPAx YKPaiHCbKUX KOMIIO3UTOPIB (Ha IPUKJIAJi KAMEPHO-aHCAaMOJIEBOI My3UKH 3

¢dopremniano JI. I'paboBcekoro, A. Kapamanosa, B. CunbBecTtposa, €. CTaHKOBUYA).

2. The dissertation examines the main issues related to the implementation of «extended» piano performance
techniques and the «extended» piano in the ensemble works of Ukrainian, European, and American composers of
the second half of the 20th century. The research explores the specifics and challenges of the stage
implementation of the above techniques, the problems of interpreting notational signs, the practical mastery of
experimental piano playing techniques, as well as new approaches to avant-garde ensemble performance.
«Extended» piano techniques are analyzed both from the perspective of contemporary and Romantic performance
traditions, and in the broader context of expanding the timbral and sonic possibilities of keyboard-string
instruments throughout their historical evolution. The study identifies consistent patterns in the use of
experimental pianistic techniques throughout the history of piano performance, along with various approaches to
their practical application. It also outlines the key compositional techniques and avant garde trends in Ukrainian,
European, and American music of the second half of the 20th century. The selected ensemble works of significant
relevance to the current study are analyzed succinctly. Particular attention is paid to the common and distinctive



features in the work of avant-garde composers, their mutual influence, and their unique individual characteristics.
Special attention is devoted to the music of Ukrainian composers active during 1960s-1980s. The dissertation
analyzes key ensemble works by these composers that incorporate «extended» piano techniques and explores the
principal challenges associated with their practical implementation. The first chapter of the dissertation examines
the terminological foundations of the concept of the «extended» piano and its distinctions from the concept of
«extended» playing techniques. The primary focus is on substantiating these terms from the practical performance
perspective. Particular attention is given to the most pressing issues of avant-garde art, including objective quality
criteria, practical realization, and the assimilation of its achievements. The challenges of performance and
audience perception of avant-garde experiments are also outlined. The role of the chamber ensemble with piano
as an experimental factor in the development of avant garde techniques in the second half of the 20th century is
identified. A brief overview of compositional techniques and trends of the designated period is provided in this
chapter, with particular emphasis on those most relevant to the modernization of piano and ensemble techniques.
The second chapter of the dissertation considers the piano as both an object and a subject of compositional art. It
presents the history of development and a brief overview of keyboard-string instruments, analyzing certain
structural features relevant to the present study. Special attention is devoted to the modernization of the piano in
the 18th-20th centuries, the search for optimal constructional solutions, and the implementation of inventions
aimed at improving the instrument’s sound and expanding its timbral palette. The chapter identifies the main
challenges of the stage realization of ensemble works involving «extended» techniques, along with the role of the
piano in such compositions. The third chapter of the dissertation provides an interpretive analysis of avant garde
ensemble works featuring the piano by L. Hrabovsky, A. Karamanov, V. Sylvestrov, Y. Stankovych, and offers a
generalization of the specific features of utilizing the «extended» piano techniques in the chamber ensemble
works of the aforementioned composers. This chapter includes a brief overview of the development of Ukrainian
ensemble music in the 20th century, outlining its foundational and unique characteristics. In this dissertation
research, for the first time in Ukrainian art studies: 1. The terminological foundations of the concept of the
«extended» piano and its distinction from the concept of «extended» playing techniques have been clarified. 2. The
aesthetic and social components of the avant-garde as a new art form of the 20th century have been identified. 3.
The role of the chamber ensemble with piano as an experimental basis for the development of avant-garde
techniques in the second half of the 20th century has been revealed. 4. The piano has been examined both as an
object and a subject of the compositional art. The specific features of the use of «extended» piano techniques in
chamber ensemble works by Ukrainian composers have been generalized (based on the chamber ensemble music
with piano by L. Hrabovsky, A. Karamanov, V. Sylvestrov, Y. Stankovych).

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaIbHi HAYKOBI OCTI/PKEHHS 3 HAMGbII
BRXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr 0, CyCIiIbHO-TIOJIiTUYHOTO,
JIIOJICBKOTO MOTEHLiaNy 1715 3a0€e3M1e4eHHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU Y CBiTi Ta CTaJIOrO PO3BUTKY

CyCIHiJIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKu AOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IPO6GIeMn

ITy6osikamii:

¢ ['onoBanb €. A. HoBiTHI ninxony 1o TpakTyBaHHS QopTeNiaHo B KaMepHO aHcaMbiieBill TBopyocTi B.
CunbBecTpoBa (Ha NpUKIIAi UMKy «Jlpama» 111 CKpU IKY, BiojIoHYeJli Ta popreniano). KysipTyposoriyHa
IyMKa : 30ipHUK HayKoBUX Ipaub. KuiB : IHCTUTYT KysbTyposorii HanionanpHoi akagemii muctenTs YKpainuy,
2021. No 20. C. 107-114. DOI: https:/ /doi.org /10.37627 /2311-9489-20-2021-2.107-114

¢ ['onoBanb €. A. Opranisanis HecnieuudiuHoi poprenianHoi paxtypu B Conati N2 3 171 BiosioHuei Ta

¢dopreniaHo €ereHa CrankoBuya. Cr1060>XKaHCbKi MUCTELbKI CTYAil : HaykoBuii XypHan Cym/IITY imeni A.C.



Makapenka. Cymu : ['enbBetuka, 2024. Bum. 2 (5). C. 15-19. DOI: https: / /doi.org /10.32782 /art /2024.2.3

e ['osioBans €. A. «Po3mupeHi» TexHiku rpu Ha popTremniaHo Ta ix BinT BopeHHs B Tpio 11 CKpUIky, KOHTpabaca
i dopremniano JI. I'paboBceKkoro. ITpo 6s1emu B3aeMOIii MUCTEITBA, Iearoriky Ta Teopii i NpakTUKYU OCBITH : 36.
HayK. mpaup. Xapkis : XHYM imeHi 1. IT. Kotaspescekoro, 2025. Bum. 73. C. 52070. DOI :
https:/ /doi.org/10.34064 /khnum1-73.03

¢ ['onoBaHb €. A. 3ByKOBUI 00pa3 sIK KOHCTPYKLiMHA OCHOBA ¢opTeniaHHOi napTii y BiosioHYesbHil coHaTi B.
CunbBecTpoBa 3 «Jlpamu» 111 CKPUIIKY, BioJIOH Yedi Ta ¢popTeniaHo. IOBineiHa nanitpa 2020 : 1o nam’ssTHUX
IaT BUJATHUX YK PaiHCbKUX MY3UYHUX JisI4iB i KOMIO3UTOPIB : 30. cTaTell 3a MaTepianamu Bceykp. KOHP. Cymu
: ®OIT poma C.I1. 2021. C. 129-134.

¢ ['onoBans €. A. Tpio s ckpunku KoHTpadacy Ta popreniano JI. '|paboBch KOro B acleKTi TpaguLii i
HOBATOPCTBa. 3axin-Cxif;: KyJIbTypa i MUCTELTBO : Ma Tepiasd MiXKHApP. HAYKOBO-TBOPYOi iIHTEPHET-KOHQ.
(OHMA imeHi A. B. Hexxmano Boi, 24-25 BepecHs 2021 poky). Ozeca : Actponpunr, 2021. C. 348-350.

HaykoBa (HayKOBO-TeXHiYHa) MIPOAYKILis:
Comnia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'S130K 3 HAYKOBHMH TeMaMH: 0121U107489

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHUKIB (KOHCYJIbTAaHTA)

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. CraxeBuy Onexkcanap ['puroposuy

2. Oleksandr Stakhevych

KBasigikanis: n.mucr., npodecop, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmamnis:

IToBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEIAroriYHui yHiBepcuTeT imeHi A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

Micuesnaxon)KeHHﬂ: ByJ. PomeHnceka, 6yz. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. 3uma Jlrogpmuna BikropiBHa



2. Liudmyla Zyma

KBasigikamis: k. mucr., nou,, 17.00.03
ImenTudikarop ORCID ID: 0000-0002-1403-7571
JonaTkoBa iHdopmalist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHOi 0COOM: OpechKa Hal[ioHAIbHA My3M4YHA aKageMis imeHi A.B.

HexpaHoBoi

Kopg, 3a €APIIOY: 02214254

MicueSHaxo,q)KeHHﬂ: ByJ1. HoBocesnbcbkoro, 63, Opeca, 65023, YkpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTYpU Ta CTPATETiYHMX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Be3boponpko Osier AHATONIHOBUY

2. Oleh Bezborodko

KBasigikamis: k. mucr., no,, 17.00.03
InenTudikarop ORCID ID: 0000-0002-7031-4078
JoparkoBa indopmamnist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,uH‘{HOi 0CO0M: HanjoHanmbHa My3M4YHa akageMis Ykpainu imeHi I1. L.

YailKOBCHKOTO

Kopg 3a €IPIIOY: 02214188

MicueSHaxo,q)KeHHﬂ: ByJI. ApxiTektopa ['opogeunkoro 1-3 /11, Kuis, 01001, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLifiHOI NOMITUKY YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Konosanosa Ipuna IOpiiBHa

2. Iryna Konovalova

KBasigikanis: . mucr., no,, 17.00.01

Imentudikarop ORCID ID: 0000-0003-0133-1816

HoparkoBa indpopmamnist:

IToBHE HaﬁMeHyBaHHﬂ IOpI/I,I[H‘{HOi 0CO0H: XapKiBchbKa Jiep>KaBHa akasieMis KyJIbTYypU
Kopg 3a €IPIIOY: 30036001

Micne3Haxoa>KeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapkiBcbkuii p-H., 61057, Vkpaina

dopma ByacHOCTI: [lepxasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBume Im's Ilo-6aTbKOBI:

1. €Epromenko AHppint IOpiitoBuy

2. Yeromenko Andrii Yu.

KBasigikanis: k. mucr., nor., 17.00.03
Inentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa indpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: CyMmchKuii iepKaBHuUIi MejaroriyHmii yHiBepcuTet imeHi A. C.

MakapeHka

Kopg 3a € IPIIOY: 02125510

Micuesnaxomxennﬂ: ByJ. PomeHcbKa, 6yn. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3akr04Hi BimoMocTi

Biacue IIpizBume Im's [10-6aTbKOBI Yctumenko-Kocopiy Onena AHarosniiBHa
TOJIOBH pajau

Bnacwue IpizBume Im's I1o-6aTbKOBI Yctumenko-Kocopiy OneHa AHartosiiBHa
rOJIOBYIOYOrO Ha 3acCifiaHHi

Bi,I[HOBi,ILaJIbHHfI 3a Hi,ILI‘OTOBKy YucTtgakoBa IpI/IHa AHaTosiiBHa

00JIIKOBHX JOKYMEHTIB

Peectpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLio HayKoBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




