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V. BimoMocTi npo guceprariio
MoBga guceprariii:
Koau TemaTHYHHUX PYOpPHK:

Tema gucepranii:
1. XopoBa TBOpYicTb ['aHHM ['aBpuiienp B pycili «<HOBOI CaKpaJIbHOCTI»

2. The Choral Creativity of H. Havrylets within the Framework of Trend «New Sacredness»

Pedepar:

1. Incepraiiio IpuCcBAYEHO BUCBITIEHHIO OfHI€l 3 XapaKTEPHUX TEHIEHIIIM Cy4aCHOI My3MYHOI TBOPYOCTi Ha
MaTepiai JopoOKy BUSHAYHOTrO YKpaiHCbKOro KoMrosnutopa 'aHHu I'aBpunenb. MeTo po60TH € BUSBIIEHHS
OCHOBHUX IIapaMeTpiB cakpasisallii 06pasHoro 3amicTy xopoBux TBOPiB I'. 'aBpuelp y KOHTEKCTi aHAJIOTiYHUX
TEHIEHIi} YKPaiHCbKOI My3MKU OCTaHHIX AecsTuiiTh XX — moyatky XXI cT. SIKk Marepiasn gociigpKeHHs: 06paHi Ti
xopoBi TBopu I'. 'aBpusienp, y SIKUX BiATBOPIOIOTHCS HANOIIBIN 3arajibHi 3aKOHOMiIPHOCTI aBTOPCHKOTO CTHUJIIO i
BUPA3HO Bi4yBa€ThCS TEHIEHLiSl «<HOBOI CAaKpaJIbHOCTI». OKpECIeHi y OCiIPKEHHI TPY HAaUTOJIOBHII HAIIPSIMKU
TBOPYOCTi KOMIIO3UTOPA, SIKi 3HANIJIN BiOOPAKEHHS Y TPhOX po3Aisax podoru. Ilepmuii, BiiNoBigHO 10
TPaJULIiHOTO JOMiHYBaHHS XaHPIiB IIPAaBOCJIABHOTO MOXOAKEHHS B YKPAIHCHKIM KOMITO3UTOPCHKIiNA TBOPYOCTI,

MIPUCBSTY€HUI BUCBITJIEHHIO BiITBOPEHHS CAKPaJIbHOI CEMAHTUKU B TBOPAx Ha IIPaBOCJIaBHi TEKCTU



(mmpoaHasni3oBaHO 3pa3Ku JITYPrillHMX MICHECHIBIB, IICAaJIMM i XOPOBUH KOHLEPT «Hexal BockpecHe Bor»). Y gpyromy
PO3KpHUBAETHCS crienndika KOMIIO3UTOPCHKOI POOOTH 3 MTOTEHIIaJIOM SKaHPiB 3aXiJHO-€BPOIENChKOI KAHOHIKU B
PYCJli «<HOBOi CaKpaJIbHOCTI» («Stabat mater», «Kyrie eleison»). ¥ TpeTboMy— aHasizyeTbCst B3aEMOY3r O KEHHS
BepOAJIbHUX OCHOB i3 My3M4YHMMMU 3aC006aMU cakpaslisallii, a TakoX Mifxif 0o iX BTiIEHHS B CTWIIICTUL i JpaMaTyprii
B LIMKJIIYHUX TBOpaxX (OJIbKJIOPHOI chepy Ha NPUKIALi KOHLEPTY «KpoKkoBee Koseco». Y X0/ HOCTiIKeHHSs
IOBEJEHO, 1110 BCi TBOPU «HOBO-CaKpasIbHOI» cpepu B [opoOKy I'. 'aBpusielnb ClIoOBHEHi yXOBHICTIO, 06pa3HOI0
penbedHICTIO Ta EMOLIIMHOIO MU PICTIO, BUSIBJISIIOThH PalliOHAIbHICTD i KOHIIEHTPOBAHICTh 3aCO6iB pearizariii
aBTOPCBKUX 331yMiB. Cakpasi3y€eTbCsl HE CTiJIbKY CIOKETHO-TIOAi€BUN PSJI, CKIJIBKA CEMAHTHUKA Ta €MOLii, HUMU
MIOPOPKEHI.

2. Dissertation is dedicated to highlighting one of the characteristic trends of contemporary musical creativity,
based on the material of the prominent Ukrainian composer’s H. Havrylets works. The dissertation aim was
formulated as identification of the main parameters of concepts and stylistic models of sacralization of figurative
content of H. Havrylets’s choral works in the context of similar trends of Ukrainian music of the last decades of XX
- the beginning of the XXI century. As the research material, those choral works by H. Havrylets have been
selected, in which the most common regularities of author's style are reproduced along with the highly expressed
tendency of new «sacredness». The research outlines three main trends of the composer’s creativity, which are
reflected in three sections of work. The first one, in accordance with the traditional domination of genres of
Orthodox origin in Ukrainian composer's creativity, is dedicated to highlighting of sacred semantics reproduction
in the works, based on orthodox texts (samples of liturgical chants, psalms and choral concert «Let God Be
Resurrected» were analyzed). The second section describes the specific features of composer’s work with the
potential of genres of Western European canonics in the context of «new sacredness» («Stabat mater», «Kyrie
eleison»). The third section - analyzes the interconsistency of verbal basics with musical instruments of
sacralization, as well as the approach to their embodiment in stylistics and dramaturgy in cyclic works of folklore
sphere at the example of concert «Stepping Wheel». Thus, the research has proved that all works of «<newly
sacred» sphere in Hanna Havrylets’s creativity are full of spirituality, bright figurativeness and emotional sincerity,
demonstrate rationality and concentration of means of author's ideas realization. Not so much the plot-event line
is sacralized, as semantics and emotions, generated by them.
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