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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHYHHUX PYOPHK: 67.07.03

Tema gucepranii:
1. "TloeTnyHNMi1 06pa3 apxiTeKTypHO-IIPEIMETHOIO CepeloBUlIA (Ha IPUKIIALi yKpaiHChbKOI HApOAHOI apXiTeKTypn)".

2. The poetic image of architectural subject environment (for example Ukrainian folk architecture)

Pedepar:

1. Incepraris npucsBsyeHa: 1) BUSIBJIEHHIO KaTeropiHO-TIOHSTTEBUX XapaKTEPUCTHK IIOETUYHOTO 06pasy
apXiTeKTypHO-IIPEIMETHOIO CEPElOBUIIA, 2) NOCiI’)KEHHIO eMOLIifIHO-HAaCTPOEBOTO Ta iHpopMaLifiHO-
(POpMOTBOPUOro NOTEHIiaNy IOETUYHOrO 06pa3sy (iHTenperatlis 06pa3y Ta CHHTETUYHE HAaKOIIMYEHHS IOT0
NOeTUKM), 3) 3acobam Ta npruHUKNIaM GOPMyBaHHS IOETUYHOTO 06pasy. Briepiue iHTepripeTaTUBHUI MOTEHLiA
[IOETUYHOT0 06pa3y apXiTeKTypHO-TIPeIMETHOI'O CepeloBUIIIa PO3KPUBAETHCS 3aBISIKM TPbOM 3aC006aM Horo
¢dikcauii: meTta-, aBTO-, MiponioeTuka. JJoCaiIKeHHs [1I0€TUYHOro 00pa3dy 6a3yeThbCsl Ha IMOETHULL], SIKa BUCTYIIAE
TEXHOJIOTi€I0 MUCTELITBA OOPa30TBOPEHHS 3aBISKU: a) TEOPETUYHUM 3acajaM (OpPMyBaHHS IOETUYHOTO 06pasy; 0)
METOJIMYHUM IIPaBUJIaM CEMiIOTHYHOIO aHaJIi3y TBOPIB apXiTeKTypy, MUCTELTBA Ta Ou3alHy. [loeTnyHuit o6pas
XapaKTepU3yeThCsl TPbOMA PiBHSIMU BUPAKEHHS: OOpa3HUil, iHTeIeKTyaJIbHUN, MOPaJIbHUM.

2. The Ph.D. thesis is devoted to 1) the determination of categorical notion characteristics of poetic image in the
field of Ukrainian folk architecture; 2) the research of emotional and information forming potential of poetic image
of architectural subject environment (image interpretation and synthetic accumulation of its poetics), 3) means



and principles of poetic image formation. Poetic image is characterized by three expression levels: imaginational,
intellectual and moral. For the first time, the interpretative potential of poetic image of architectural subject
environment is revealed due to the three means of its fixation: Meta-, Auto- and Mythological poetics. Meta-
poetics fixes the archetypes of the nature in image; Auto-poetics reveals the genotypic description of image
through the thought and the word image. Mythological poetics reveals the compositional basis of organization of
architectural subject environment which is represented in the national cultural world formation models. The
exploration of poetic image is based on the methodical rules of poetic determination which allow for semiotic
analysis of architectural creations, art and design. The revealed factors of the poetic image formation are the
following: theoretical poetic constituents (Meta-, Auto- and Mythological poetics) and physical constituents
(nature, architecture, ethnos and mode of life) of Ukrainian folk architecture. The constituents form the semantic
model of the formation of poetic image of the architectural subject environment which reveals its symbolic sign
structure. Archetype, genotype and morph type which are the medium of the symbol senses belong to the
categorical characteristics of poetic image. The senses of symbol are expressed by the alphabets of nature signs,
ethnos, architecture and mode of life. Formal means of expression of art language of poetic image are the
alphabets of signs, alphabets of relations and the alphabets of compositional schemes. The poetical devices are
represented by metaphors, synecdoche, metonymy, antonomasia, metalepsis which form the thematic codes of
the art language of poetic image (mythological religious, historical fabulous, folklore and exotic codes).The
theoretical foundation and the methodical tools of the poetic image formation (symbolic sign structure of poetic
image, national cultural world formation models, formal means of art language expression, poetic devices,
thematic codes of art language, regularities of poetic image formation, the bases of symbolic sign systems from
different origins) can be used on practice and in the theory of architectural design, building, buildings restoration,
environment design. They also serve as an analog to carry out the scientific research.
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