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1. Incepraris npucBsYeHa AOCTiIKeHHI0 crienndiky peasisarii kKareropii iHTepTeKCTyasbHOCTI y JeTeKTUBHUX
TBOpax Aratu Kpicti. MeTa po6oTu noJisirae y BusiBjieHHi crienudiky peasnizauii kaTeropii inTeprexkcryanbHOCTI,
roJsiArae y 37iiCHEeHHi KOMIIJIEKCHOTO aHaJli3y IHTEPTEKCTYaJIbHOCTI K apXiTEKTOHIYHOI OCHOBY JETEKTHUBIB A.
Kpicri, B yrouHeHHi Tunosorii Ta QpyHKLii mapaTekcTyaJbHUX Ta apXiTeKCTyaJbHUX MapKepiB y TBOpax MalCTpUHi
IeTEeKTUBY. Y NOCIiI)KEeHH] IPeiCTaBIeHO KOMILJIEKCHUI TOIJIs1f, Ha iHTepTEKCTyalbHICTh TBOPIiB KpicTi sk 3aci6
BIUJIMBY Ha PELUITi€HTA Ta MiAIPYHTS AJ1s1 €EKCIIEPUMEHTATOPCTBA IMCbMEHHUI Y LIAPUHI KJIACUYHOI MOJeIi
IeTEeKTUBHOTO XaHpPY. MaTepianom focinkeHHs € Bubipka iHTepTeKCTyalbHUX eJleMeHTiB i3 41 TBopy Kpicri.
TepMmiH «iHTepTeKCTyaJbHICTb», BBeleHUI y HayKoBuil o6ir 0. Kpictesoio y 1960-x pokax, CbOrojiHi I€peTBOPUBCS
3 By3bKOTO JIiT€paTypO3HABUOro IOHSTTS HA 3arajbHOKYJIbTYPHY KaTeropito. HuHi BiH no3Hadae yHiBepcajbHy
BJIACTUBICTb TEKCTIB yCiX BUJIB (JiTepaTypHUX, BidyaJbHUX, ayAiaJIbHUX) IO B3a€MO/i, 1110 3yMOBJIIO€ IXHIO

3MICTOBHY Ta CTPYKTYpHY (B32€MO)3aJI€>KHICTh. YCBIOMIIIOIOUN TOTAJIbHY iHTEPTEKCTYaJIbHICTD JIiTEepaTypy,



HayKOBLi pO3MUPIOIOTh KOJIO JOCiIKyBaHUX TEKCTIB, OXOIUJIIOIOYY He JIMIIE TBOPU IOCTMOIEPHI3My, a U 6isbIl
PaHHIX eI10X Ta HaJIeSXKHUX J0 Pi3HUX CTUJIbOBUX pericTpiB. Tox y Pokyc yBaru JOCIiIHMKIB MOTPAIJISIIOTh i TUIIU
JIiTepaTypHOI NPOIYKILii, SIKi BBAKQJIUCS «MapIiHAJIBHUMU», 30KPEMA, JETEKTUB. TpagulifiHO J€TEKTUB BBAXKaBCH
JliTepaTypolo, I030aBJIEHOIO INIMOOKUX CEHCIB i BUCOKOI €CTETUYHO] SIKOCTi («4TUBOM Ha Pas»), TOXK He MOTPAIISB Yy
T10JI€ NOCIAHULIBKOL yBaru. BTiM, y Cy4acHil TyMaHITapUCTULI JETEKTUB BBAXKAETHCS THYYKOIO JKaHPOBOIO
MOJI€JUIIO, IO 3JJaTHA CUHTE3yBAaTU €CTETUYHI, €MiCTEMOJIOTI4HI Ta COLiOKYJIbTYPHI BUMipM OCMUCJIEHHS
coljia/IbHUX KPU3, TPAHCHAIIOHAJIbHUX MTPOLIECIB Ta MUTaHb il€HTUYHOCTI. K/I0OUOBUM €Tanom y pO3BUTKY
IIeTEKTHBY CTajla «30J10Ta J06a», mepio MK BOMA CBITOBUMH BillHaMU, KOJIU 3aBASKU NisIbHOCTI JIOHIIOHCHKOTO
IeTeKTUBHOTO KJIyOy» Binbysacs komudikakiis >kaHpoBuX mpaBuJl. KiacuiHa Moziess IeTeKTUBY BUOymyBaHa
HAaBKOJIO palliolleHTPUYHOrO IIPOLIeCy NOLIYKY iCTUHY, Jle PO3ClilyBayd [IOCTAE SIK HEOpAMHAPHA OCOOUCTICTb, 1110 32
IOTIOMOTOI0 BUHSTKOBUX aHAJITUYHUX 3[Ii0HOCTEN BIIOPSIIKOBY€E OTOYYIOUUH CBIT. PeLleNTUBHUN MOTEHLial KaHPY
6a3yeThCsl HA IOENHAHHI repMEHEBTUYHOI I'PH, 1110 BUMAarae Bifj YyuTavya akTUBHOIO JeKOIyBaHHS 3HAKIB, Ta
adeKTUBHOI 3aIy4yeHOCTi (cacneHc, eMnaris, ineHTudikauis). 3aBIsKy BIOPSAIKOBAHOCTI XyLOKHBOTO CBITY Ta
HEMMHYYOCTi BCTAaHOBJIEHHS CIIPABEJINBOCTI y iHaJi, IeTEKTUB BUKOHY€E BaXJIUBI CTabii3yI0uy, €CKaMiCTChKy Ta
TepaneBTUYHY QyHKLii. TBop4ya ocobucTicTb A.KpicTi CbOro[iHi TaKOXK ONUHSIETHCS Y (POKYCi peBi3iOHICTCHKUX
mocinkeHs. [lepeocMucyieHHs ii TBOPUOCTi y Cy4aCHOMY HayKOBOMY JUCKYPCi OBOIUTS, 1110 (DOPMYJILHUU
Xapaxrep il Ipo3y He € 03HAKOI €CTETUYHOI MEHIIOBAPTOCTI, @ BUCTYIIA€ THYYKMM iHCTPYMEHTOM [IJIS1 TBOPUYUX
€KCIIEPUMEHTIB, AKi pO3MUBAIOTh MEXKi MiXK €JliTaApHUM MOZJEPHI3MOM i IOMYJIAPHOIO KyJbTYPOIO, JIETITUMI3YI04U1
KpUMIiHaJIbHE YTHUBO Y CTATYCi AKICHOI JIiTEpAaTypy CEPENHbOIO CMaKy. BaskjIMBUM iHCTPYMEHTOM KaHPOBOI
MoJepHi3alii y TBopuocTi A. KpicTi cTasio akTMBHE pO3MUPEHHS IOETUKY JETEKTUBY 32 PaXyHOK 3aIlI03UYEHHS
IIPUIOMIB 3 iHIIMX JliTepaTypHUX Ta KYJIbTYPHUX cUCTeM. [IMCbMEHHNLISI HE 0OMEXYETHCSI CYTO KOHBEHLITHUMU
MEXKaMM KJIACMYHOTO PO3CJIiiyBaHHs, a TPAaHC(POPMY€E INETEKTUB- F'0JIOBOJIOMKY Ha iHTEJIEKTyaJIbHUI «pOMaH
3BHYAiB», 1€ eJIeMEHTH BUCOKOI'0 KYJIbTYPHOT'O KaHOHY (LIeKCIIipiBCchKa Apama, Kjlacu4yHa 1oesis, 6i6ilHi
iHBapiaHTH) Ta POJIBKIOPHI MOJei (IATSYi JIiYNIJIKY) B3AEMOJIIOTh 3a/1J15 [IOIJIMOJIEHHS IICUXOJIOTi3MY Ta
$inocoPCcbKOro 0CMUCIEHHS JIIOACHKOI HaTypu. Peasnisalist iHTepTeKCTyalIbHOCTI BifOyBaeThCs y TBopax KpicTi Ha
PiBHI IIapaTeKCTy, IKUM CIyI'ye CEMIOTUYHUM IIOPOTOM MIXX TPUBOXKHOIO PEAJIbHICTIO Ta BIIOPAIKOBAHMM XyL0KHIM
CBITOM JieTeKTUBY. Ha3Bu TBOPiB MalOTh BUPAKEHUI ITparMaTUYHUN Ta MyJIbTUMOJAJIBHUN XapaKTep, ilOTh 5K
«IIPOTHOCTMYHI (popmyu» cioxety. Enirpadu, npucssity Ta rpagidHuil 1apaTekCT YHAOUHIOITh T€PMETUYHUN
IIPOCTIp, CTUMYJIIOI0YM PETPOCHEKTUBHUI aHali3 i 3a6e31euyloun iHTeIeKTyalbHy HaCcOJI0ly PeLUITieHTa.
ApxiTexkcTyasipHUI piBeHb ii eTeKTHBIB QYHKIIOHYE SIK Y TOPU30HTATIBHOMY, TaK i Y BEPTUKAJIbHOMY HaIPsSIMKaX.
3okpemMa, KOMIO3ULHUI KapKac, XpOHOTOII, paljioHaJIbHUM XapaKTep 3JI04MHY Y AeTekTuBax Kpicti QikcyloTs
HAJIEXKHICTb 10 KOHBEHIIN «30J10TOI 106M». ATlesisilis 4o MpeleleHTHUX TECTIB CBITOBOTO KaHOHY HE JIAIIE
IOTIOMarae yBUpa3HUTHU 00pa3y PO3CIIiayBadiB, aje i NoraubuTy eeKT 3ay4yeHOCTi YuTada, IKUil OTpUMye

nizKaszku abo XMUOHi cilifiy yepes KJIacHuKy.

2. The dissertation is devoted to studying the specific features of intertextuality in the detective fiction of Agatha
Christie. The aim of the study is to identify the specificity of intertextuality realization, to determine its
manifestations and functions within the artistic space of Christie's detective fiction. The scientific novelty of the
dissertation lies in providing a comprehensive analysis of intertextuality as an architectonic foundation of
Christie's detective fiction, refining the typology and functions of paratextual and architextual markers in her
works. The research material comprises a corpus of intertextual elements extracted from 41 Christie’s pieces. The
term intertextuality, introduced into scholarly discourse by J. Kristeva in the 1960s, has evolved from a narrowly
defined concept in literary studies into a broader cultural category. Today, it denotes the universal capacity of all
types of texts (literary, visual, and audiovisual) to interact with one another, thereby establishing semantic and
structural interdependence. Recognizing the pervasive intertextuality of literature, contemporary scholars have
expanded the scope of research beyond postmodern texts to include works from earlier historical periods and
diverse stylistic traditions. Consequently, forms of literature that were previously regarded as "marginal”, including
detective fiction, have become legitimate objects of scholarly inquiry. Detective fiction was viewed as a form of
popular literature devoid of profound meaning or high aesthetic value, a genre intended merely for casual



entertainment, and therefore it remained outside the mainstream of literary scholarship. Contemporary research,
however, increasingly conceptualizes detective fiction as a flexible generic model capable of integrating aesthetic,
epistemological, and sociocultural dimensions in addressing topical issues. The genre conventions were codified
by the London Detection Club during Golden Age of detective fiction. The detective model is structured around a
rational quest for truth in which the detective emerges as an exceptional individual who restores order to a
seemingly chaotic world. The genre's receptive potential is grounded in the combination of a hermeneutic game,
which requires readers to decode textual signs, and engages them through suspense and empathy. Owing to the
ordered nature of its fictional world and the inevitable restoration of justice in the end, detective fiction performs
important stabilizing, escapist, and therapeutic functions. The reassessment of Christie's creative legacy has
demonstrated that the formulaic nature of her fiction should not be regarded as evidence of aesthetic flaw. Rather,
it constitutes a flexible instrument of experimentation that blurs the boundaries between elite modernism and
popular culture, thereby legitimizing detective fiction as literature of genuine artistic merit. Genre modernization
in Christie's oeuvre occurs due to the expansion of detective poetics through the incorporation of devices
borrowed from other literary and cultural systems. Christie transcends the conventional boundaries of the
classical detective story by transforming the puzzle mystery into an intellectually sophisticated novel of manners,
where elements of the high cultural canon (including Shakespearean drama, classical poetry, and biblical
archetypes) interact with folklore models, such as nursery rhymes, to deepen psychological characterization and
philosophical reflection on human nature. In Christie's works, intertextuality is realized at the level of the paratext,
which functions as a semiotic threshold between the unsettling reality of crime and the ordered fictional universe
of fiction. The titles of her works possess a pronounced pragmatic and multimodal character, functioning as
"predictive formulas" of the plot. Epigraphs, dedications, and graphic paratextual elements reinforce the hermetic
nature of the fictional world, encouraging retrospective interpretation while enhancing the reader's intellectual
satisfaction. The architextual dimension of Christie's fiction operates both horizontally and vertically. On the one
hand, the compositional framework, chronotope, and rational conception of crime affirm its adherence to the
conventions of Golden Age detective fiction. On the other hand, references to canonical texts of world literature
not only contribute to the characterization of detectives but also intensify reader engagement by providing clues
or “red herrings” through allusions to literary classics.
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