O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMeP: 0826U004742
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 21-08-2026

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Topob6eis Kupuso IOpifioBuy
2. Kyrylo Horobes

KBasmigikamis:
InenTudgikarop ORCID ID: 0000-0002-1501-6676
Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi cHIeniaIbHOCTI: 021

Ha3zBa HayKOBOIi CIeNiaIbHOCTI: AyziioBisyasbHe MUCTELTBO Ta BUPOGHUITBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcBiTHBO-HayKOBa porpama 3i CreniaJbHOCTI: ayioBisyanbHe MUCTELTBO T BAPOGHULITBO

JaTa 3axucrTy: 19-08-2026

CnenianbHICTB 32 OCBIiTOM0: 021 Ay/ioBi3yasbHe MUCTELTBO Ta BAPOGHUILITBO

Micue po60oTH 34,00yBaya: KuiBcbKuil HALIOHATLHUIA YHIBEPCUTET TeaTpy, KiHO i Tesie6adenns imeni LK.

Kapnienka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa KeHHS: By fpocnasis Ban, Kuis, 01034, Vkpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo KynbTypu YKpaiHu

InenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeNiaai30BaHOi BY€HOI pagH): PhD 16357

ITloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChKMil HALIOHAIBHUIA YHIBEPCUTET TEATPy, KiHO i

tenebaueHHs imeHi I.K. Kapnienka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3HaxoO KeHHS: By Spocnasis Ban, Kuis, 01034, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIil HALIOHAIBHUIA YHIBEPCUTET TEaTpy, KiHO i

tesniebadeHHs imeHi .K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micuesnaxo,ereHHﬂ: ByJI. SIpocnasiB Bas, Kuis, 01034, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Kopu TemaTuyHHUX PYOpPHK: 18.67.15, 18.67.75, 18.67.91

Tema guceprauii:
1. Oco6aMBOCTi YKpaiHChKOrO BUPOOHMIITBA TEJIEBi3iIIHMX cepiajliB B KOHTEKCTi €BPONENHCHKOI0 TEJIEPUHKY.

2. Features of Ukrainian Television Series Production in the Context of the European Television Market.

Pedepar/aHoTanis:

1. AHOTALIS Topo6enp K. F0. Oco6MBOCTI yKpaiHCbKOrO BUPOOHMLITBA TEJIEBi3iIHMX cepiajliB B KOHTEKCTI
€BPOIIEIICHKOTO TeJlIepUHKy. — KBasidikaliiiHa HaykoBa Ipalsl Ha TpaBax pyKonucy. Jlucepratist Ha 3100yTTs
HAyKOBOTr'O CTyIeHs fokTopa ¢inocodii 3i cnenianpHocTi 021 «AyzioBisyaibHe MUCTELTBO i BUPOOHULITBOY. —
KuiBchbKMii Hal[ilOHaZIbHUI YHIBEPCUTET TeaTpy, KiHo i Teniebadenns imeHi 1. K. Kapnenka-Kaporo. Kuis, 2026.
AKTyasbHICTb JOCJIiIKEHHS 3yMOBJIEHA ITIMOOKOI0 TpaHchopMalieto meaiaranysi y XXI cTomiTTi, mo nepetsopuna ii
Ha BaroMuil YMHHUK MDKHAPOAHOI penpe3eHTallii epkaBy. Y Cy4aCHUX YMOBax TeJIEBi3iMHUI cepiaj nocTae He
suuie GopMoIo aylioBi3yaJbHOrO MUCTELITBA, a i BaXKJIMBUM iHCTPYMEHTOM KyJIbTYPHOI KOMYHiKallii, coliaJlbHOro
BIUIMBY Ta iHTEerpaii y cBitoBuil Mmegianpoctip. Oco611Boi 3Ha4yIOCTi 115 NPO61eMaTrKa HabyBa€e y KOHTEKCTI
€BPOIIENCHKOI iHTerpauii YKpainu, o CynpoBOIKYEThCS [IEPEOPiEHTALIi€I0 HALLIOHATIbHOTO CEPIaIbHOTO

BUPOOHHUIITBA HA €BPOIIENCHKUI TeJlepUHOK. Bu3HavyalbHUMU YMHHYUKAMU aKTyaJIbHOCTI € 3MiHa



30BHIIIHBOIIOJITUYHOTO Ta KYJIbTYPHOT'O BEKTOPA PO3BUTKY YKPAiHCBKOT'O MEiapOCTOpPY, M0 0COBIMBO
3aroctpuiacs micist 2014 poky Ta Habysa ocraTrouHoro odpopmieHHs micis 2022 poky. Y 1[UX YMOBax cepiajibHe
BUPOOHULITBO TPaHCHOPMYETHCS BiJIIIOBIAHO 4O €BPONENChKUX CTAaHIAPTIB. BAroMMM YMHHUKOM € TEXHOJIOTiYHa
IVHaMiKa ay[ioBi3yaJbHOrO BUPDOOHULTBA: PO3BUTOK LIM(PPOBUX TEXHOJIOTIH, MOCTIPOAAKIIHY Ta MJIATMOPMHOI
IuCTpuOYyLii 3MiHIOE €CTeTHKY, HApaTUBHI MOZei i1 BUpOOHMYI IPAKTUKHU cepiasiB. BomHouac cydacHuii cepian
BUXOJIATH 33 MEXi pO3BaKaJIbHOTO JKaHPY Ta HabyBa€e CTaTyCy CKJIAJHOTO COLIIOKYJIbTYPHOTO SIBUILLA, GYHKLIOHYIOUN
SK IHCTPYMEHT Pelpe3eHTallii LIHHOCTEN i CyCHiNbHUX Npouecis. [Tonpu 3pocTaHHs yBaru 10 CepiaabHOTO
BMPOOHHULITBA B CY4aCHOMY HAYKOBOMY JAMCKYPCi, IPO6IeMa CUCTEMHOTO OCMMCJIEHHS YKPAiHChKUX TEJIEBi3iHUX
cepiasiB y KOHTEKCTI iX iHTerpanii 0 éBponencbKoro ayioBisyaJbHOrO PUHKY 3a/IMIIAETHCS HELOCTATHBO
po3pobieHoto. HasiBHI fOCIiIpKeHHS 3[1e611b1II0r0 30cepei>keHi ab0 Ha TEOPETUYHUX aclleKTax cepiay sK
KyJIbTypHOI (POpMH, 200 HA OKPEMUX iHAYCTPia/IbHUX NIPAKTUKAX, He IPOIIOHYIOUH LIiliCHOI MOJIeJIi aHaJIi3y
BUPOOHUYMX, TEXHOJIOTIYHUX i AUCTPUOYLIHUX MTPOLIECiB Y iX B3aeMO3Bs13KY. Lle 3yMOBI0€ HEOOXiAHICTD
KOMILJIEKCHOTO JOCJIiIPKEHHS, SIKE TMIO€HYE KYIbTYypPOJIOTiYHUMN, COL[iOKYJIbTYPHUI Ta BUDOOHWYMIA MiAXOIU.
HaykoBa HOBU3HA OflEP>KaHUX Pe3yJIbTaTiB JucepTallii ojsrae y KOMIJIEKCHOMY JOCJIiIKEHHI 0COOINBOCTEN
BMPOOHHULITBA YKPAiHCBKUX TEJIEBI3iMHMX CEePiajliB y KOHTEKCTI iX iHTerpauii o €BpOIeiChbKOro ayAioBi3yaabHOro
puHKy. OCHOBHI pe3yJIbTaTi, OTPUMaHi IUCEPTAHTOM IIiJl 4aC PO3B'SI3aHHSI IOCTABJIEHUX 3aBaHb: yIepuie: -
BM3Hau€HO clieluQiky BUpOOHUIITBA CYy4YaCHUX YKPAIHChKUX cepiajliB, CIIPSIMOBAaHUX HA €BPOIENChKUI TEJIEPHHOK,
1[0 MOJISITa€e y MOeAHAaHHI MiXKHApOIHOI KOIIPOAYKLii, BUCOKMX BUpOOHNYMX cTaHAapTiB popmary high-end fiction,
1aTGopMHOI JUCTpUOYLii Ta penpeseHTalii yKkpaiHCbKOro 1OCBily TOBHOMACIITAOHO]I BiliHY; - 06T PYHTOBAHO
MOJI€eJIb iHTerpallii yKpaiHChbKUX TeJlecepiailiB 0 €BPONENCHKOro ayAioBi3yaJbHOrO PUHKY, O OXOIUIIOE IIPOIAK
rOTOBOTO MIPOAYKTY, (POPMATHUI €KCIIOPT i Mi’XKHapoAHY KOIPOLYKIiIO, @ TAKO>K BU3HAUYEHO CTYIIiHb iX peasisalii y
BITYM3HSIHIN CEpiasIbHIN MTPAKTHULLi; - 3aIIPOIIOHOBAHO MEPiOAM3allil0 PO3BUTKY YKPAIHCHKOIO CEPiaIbHOTO
BMPOOHHUILITBA B KOHTEKCTI €BPOIEINCHKOI iHTerpaliii, o oxoroe nocrpagsHebkuii (1991-2013), nepexinHuii
(2014-2021) Ta eBpoinTerpauiitnuii (3 2022 poky) etany, sKi Bifo6pakaioTs TpaHcdOpMallilo MOBHOi, BUPOOHUYOI Ta
PMHKOBOI IApaIurM. YIOCKOHAJIEHO: - METOIOJIOTiI0 KOMIJIEKCHOTO aHasli3y TejlecepiasiB, 10 [PYHTYETbCS Ha
MIO€IHAHHI KyJIbTYPOJIOTIYHOTO, COLLiOKYJIbTYPHOTO Ta BUPOOHUYOTO MiIXOLIB i Jae MOXKJIMBICTh OL[iHIOBATH iX
BiITIOBiHICTh Cy4aCHUM BMMOTaM €BPOIEIChKOTO TeJIEPUHKY; - HAYKOBI MiX0u 10 BU3HAYEHHS cTaHAapTiB high-
end fiction msxoM ix cuctemarnsalii K KOMIJIEKCY TEXHOJIOTIUHHUX, IHIYCTPiaJIbHUX i KyJIbTYPHUX BUMOT, 1110
3a26€311e4yI0Tb KOHKYPEHTOCIIPOMOJKHICTb cepialy Ha eBpOIeNCbKOMY ay1iOBi3yaJlbHOMY PUHKY; HAOYIU
[10/1A/IBIIOTO PO3BUTKY: ~ TEOPETUYHI II0JIOKEHHS 1070 TpaHCcPopmaliii TesieBi3iiiHoro cepiay sIK ayZioBi3yaabHOTO
dopmary B ymoBax udposizallii MenianpocTtopy Ta nepexony Bif quality television o high-end fiction; - HaykoBsi
ySIBJIEHHS [P0 (YHKIIOHYBaHHS Tejlecepiasny sIK iHCTPYMEHTY KyJIbTYpPHOI IUIIJIOMATI, 10 3a6e3edye BBEJeHHS
YKpaiHCBKOTO COLIIOKYJIBTYPHOTO IOCBiZly 1O €BPOIENCHKOro ay1ioBi3yaJlbHOTO IPOCTOPY; - BUPOOHUUYI Ta
iHgycTpianbHi CTaHJAPTU Cy4acHOTO CepiajlbHOTO BUPOOHUITBA. Pes3ysbraTtu JoCliiykeHHs. Y epuomMy po3zii
y3araJlbHEHO HayKOBi IiAXO[Y 4,0 BUBYEHHS Cepiajly 5K ayJioBi3yasbHOro popmary, OOrpyHTOBAHO HOro MicClie B
CUCTEMI EKPAHHOI KyJIbTYPU T BUBHAYEHO TEOPETUYHI OCHOBU AOCIIiIKEHHS. PO3KPUTO €BOJIIOL{I0 cepiany Bif
quality television go high-end fiction Ta oxapakreprnsoBaHo TpaHCcpopMaliiio posti TeaebaueHHs B yMOBax
IOIIMPEHHS CTPUMIHIOBUX I1aTGopM. OBIPYHTOBAHO METOOJIOTII0 NOCiIKEeHHS, 1[0 6a3yeThCsl Ha [10€HAHHI

KyJIbTYPOJIOTiYHOT0, COL[iOKYIbTYPHOTO Ta BUPOOHMNYOrO MiAXOiB.

2. ABSTRACT Horobets K. Features of Ukrainian Television Series Production in the Context of the European
Television Market. A dissertation for obtaining the degree of Doctor of Philosophy in the specialty 021 «Audiovisual
Arts and Productions». - Kyiv National I. K. Karpenko-Kary Theatre, Cinema and Television University. Kyiv, 2026.
The relevance of the research is determined by the profound transformation of the media industry in the twenty-
first century, which has turned it into a significant instrument of a country's international representation. Under
contemporary conditions, the television series has evolved beyond a form of audiovisual art to become an
important means of cultural communication, social influence, and integration into the global media landscape. This
issue has acquired particular importance in the context of Ukraine's European integration, accompanied by the
reorientation of national television series production towards the European television market. The relevance of the



study is primarily determined by the transformation of the foreign policy and cultural orientation of the Ukrainian
media landscape, a process that intensified after 2014 and became fully established following the events of 2022.
Under these circumstances, television series production has been undergoing transformation in accordance with
European standards. A significant factor in this process is the technological development of the audiovisual
industry: advances in digital technologies, post-production, and platform distribution have reshaped the
aesthetics, narrative models, and production practices of television series. At the same time, the contemporary
television series has transcended the boundaries of entertainment, acquiring the status of a complex socio-
cultural phenomenon that functions as an instrument for representing cultural values and social processes.
Despite the growing scholarly interest in television series production, the problem of a comprehensive
understanding of Ukrainian television series within the context of their integration into the European audiovisual
market remains insufficiently explored. Existing studies are primarily focused either on the theoretical aspects of
television series as a cultural form or on particular industrial practices, without proposing an integrated model for
analysing production, technological, and distribution processes in their interrelation. This necessitates a
comprehensive study combining cultural, socio-cultural, and production-based approaches. The scientific novelty
of the dissertation lies in the comprehensive study of the specific features of Ukrainian television series
production within the context of its integration into the European audiovisual market. The principal results
obtained in the course of the research are as follows. For the first time: - the specific features of contemporary
Ukrainian television series production oriented towards the European television market have been identified.
These include the combination of international co-production, the high production standards of high-end fiction,
platform distribution, and the representation of the Ukrainian experience of the full-scale war; - a model of the
integration of Ukrainian television series into the European audiovisual market has been substantiated,
encompassing the sale of completed productions, format export, and international co-production, while also
determining the degree of implementation of these models in Ukrainian television series production; - a
periodisation of the development of Ukrainian television series production within the context of European
integration has been proposed, comprising the post-Soviet period (1991-2013), the transitional period (2014-2021),
and the European integration period (from 2022 onwards), reflecting transformations in linguistic, production, and
market paradigms. The following have been further developed: - the methodology for the comprehensive analysis
of television series based on the integration of cultural, socio-cultural, and production approaches, making it
possible to assess their compliance with the contemporary requirements of the European television market; -
scientific approaches to defining the standards of high-end fiction through their systematisation as a set of
technological, industrial, and cultural requirements ensuring the competitiveness of television series within the
European audiovisual market. Further development has been achieved in: - theoretical approaches to the
transformation of the television series as an audiovisual format under conditions of media digitalisation and the
transition from quality television to high-end fiction; - scholarly understanding of the television series as an
instrument of cultural diplomacy that facilitates the integration of the Ukrainian socio-cultural experience into the
European audiovisual space;
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dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

Peuensentu

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. XypasinbsoBa TersiHa BacuniBHa

2. Tetyana V. Zhuravlyova

KBasigikamis: k. mucr., 26.00.01
InenTudikarop ORCID ID: 0000-0002-1724-6395
HoparkoBa iHpopMmawist: ;https://scholar.google.com.ua/citations?hl=uk&user=sbFN-doAAAAJ

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKuil HalliOHAJILHUI YHIBEPCUTET TeaTpy, KiHO i

tenebaueHHs imeHi I.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa KeHHS: By Spocnasis Ban, Kuis, 01034, Vkpaina
dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. MapueHnko Cepriit MuKos1aioBru4

2. Serhii Marchenko

KBasigikamis: . mucr., nouenr, 26.00.01
InenTudikarop ORCID ID: 0000-0003-3580-6410
HoparkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKuil HalliOHAJILHUIA YHIBEPCUTET TeaTpy, KiHO i

tenebaueHHs imeHi 1.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa KeHHS: By Spocasis Ban, Kuis, 01034, Vkpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:



VIII. 3akr04Hi BimoMocTi
Biiacue IlpisBuie Im's [1o-6aThKOBI Cranicnapcbka Karepuna IropisHa

TOJIOBH paju

Biacue IpizBume Im's I1o-6aThKOBI Onuimenko Onena IropisHa

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasibHUI 3a MiATOTOBKY Ceupuyienko Karepuna CepriiBHa
00JIIKOBHX JOKYMEHTIB

PeecTpartop IOpuenko TetsiHa AHaToiiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




