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Pedepar:

1. Inceprauis npucBg4YeHa nNpo6aemMi Kpyu3u aBTEHTUYHOCTI MUCTELTBA B YMOBAX Cy4acHOi KyJIbTypy. MUCTELTBO
PO3IJIAIaE€ThCA KPi3b IPU3MY XYIOKHIX aZleKBalliil IK CYTHiICHA KaTeropid, sika BU3Ha4a€e CTAaHOBJIEHHS XyL0>KHbBOTO
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Cy4aCHOTO MMCTELITBA i3 paiuKaIbHUMHU TPAaHC(POPMALIISIMU CYy4aCHOI KyJIbTYpHU. AHai3yI0TbCsl GEHOMEHU MOJY,

KiT4y Ta BipTya/IbHOI peasbHOCTI SIK 3HAKOBI IJIs1 XyL4OKHBOTO OYTTSI CbOTOIHI.

2. The thesis is devoted to the problem of crisis of the authenticity of the art in the context of modern culture. The
art is considered as an essential category that defines the art existence on the fundamental level and refers to the
ontological nature of it. The transformation of ideas about the artistic authenticity in contemporary culture is
researched in the thesis within the comparison of classical and postmodern artistic paradigms, namely a strong
correlation of the art with the cultural context analyzed, and interdependence of their changes. In the thesis are



analyzed the phenomena of fashion, kitsch, and virtual reality, as significant for authentic being of the art today. A
new art is born before our eys for which the traditional approach is not typical. The crisis of artistic autheticity is
an aggrevation of the opposition "classical - nonclassical", rejection of the traditional criteria in the comprehending
of modern art and fomation of a new adequate model of its theoretical understanding.
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