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1. XymoxxHi nomyku T.ITiHUOHA B KOHTEKCTi aMEPUKAHCBKOr'O IIOCTMOLEPHI3MY.

2. Thomas Pynchon's artistic search in the context of American postmodernism.

Pedepar:

1. ¥ nuceprauii po3risaeTbCsl TBOPYICTh OJHOTO 3 HAMSCKPABIINX aMEPUKAHCHKUX [TMCbMEHHUKIB-
noctmopepHicTis T.IliHyoHa. AHai3 Oro Xy 0KHIX MOIIYKIB 3[[iICHEHO B KOHTEKCTI JIiTEPATyPH 5K IIKOJIN
"4OpHOTro ryMmopy", Tak i noctmogepHismy CIIA, mpoCTeKEHO XYL0KHIO €BOJIOLI0 IIMCbMEHHUKA B ACIEKTI
BiIKPUTTSI HUM HOBUX POPM XYLOKHbOI BUPA3HOCTIi, aKTUBHOTO BUKOPUCTAaHHS TaKKX 32C06iB [I0CTMOJEPHICTCHKOI
IIOETUKHU Ta €CTETUKY, SIK ipOHis, mapogis, anmosig Ta rpa. OcobMByY yBary NpuiiieHo BUPOOIEHHIO IMCbMEHHUKOM
CBOE€i BJIACHOI XyJIO>KHBOI CUCTEMHU, OCOOIMBOCTSIM TBOPEHHS HUM crieln(ivHOi MOJeJli aBTOPCBKOi Hapallii, sika
4aCTO TMOCTAE K OPraHiYHUH CIIJIaB "YOPHOTO ryMOPY" Ta MOCTMOEPHi3MY. [IpoaHasnizoBaHO Xy[0>KHbO-€CTETUYHI
pericTpy CTUIBOBOI CUCTEMU NMCbMEHHUKA, TBOPEHHS HUM IIOCTMOJIEPHICTCHKOrO Pi3HOBULY poMaHy. Lle 3Hanmio
BTiJIEHHS Y HQA3BUYANHO OPUTiHAJIIBHUAX POPMax XyLOKHbOTO MUCJIEHHS, IPUYOMY B TUIIOJIOTIYHOMY ILJIaHI TYT
CIIOCTEpiraeTbCsa OPraHiyHu 3B'430K 3 IHIMMY aMEPUKAHCbKMMU NNMCbMEHHUKAMU. Y LJEHTPI yBaru - OCHOBHI

xyposxHi TBopu T.IliHyoHa 60 - 90-x pokiB XX CT.



2. The research focuses on creative work of Thomas Pynchon, one of the most distinguished American
postmodernists. The analysis of his artistic search is made in the context of the literature of the "black humour"
school and American postmodernism. Also the writer's evolution in the aspect of his revealing of new artistic forms
as well as active use of such postmodernistic features as irony, parody, allusion are traced. Special attention is paid
to the author's artistic system, to the peculiarities of writer's narration's specific model, which is often represented
as an integral whole of "black humour" and postmodernism. Basic conceptual ideas of Pynchon's artistic thought
with their philosophical basis are revealed. The aesthetic registers of the au-thor's stylistic system and his creation
of postmodernistic novel's variety are analyzed. Pynchon's organic connection with other distinguished American
postmodernists was traced here. The writer's novels and short stories written in the second half of the XX-th
century are in the centre of research.
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