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Pedepar:

1. Inceprarisi IpUCBsAYEHA BUSBJIEHHIO CTUIbOBUX THUIIIB IPOIPAMHOCTI y (pOpTeMNiaHHiNl My3Ulli B iCTOPUKO-
€CTeTUYHIl IepCIeKTUBI — Bifl POMAHTU3MY 1O METaMOJEPHY, a TAKOK BU3HAUYE€HHS 0COOIMBOCTEN iX
TpaHcopmalii y cydacHOMY KyJIbTYpHOMY KOHTeKCTi. OCHOBHMMU 3aBAAHHSIMU POOOTU € HACTYIIHI: 3'siICyBaTU
CYTHICTb IIOHSITTSI «IIPOTPAMHICTb» Y OpTENiaHHi! My3HLli Ta IPOCTEXXUTH iCTOPUYHI TUIH ii IPOSIBY; BU3HAYUTU
criennQiky (popTeniaHHOi NPOrpaMHOCTI B 100y POMaHTM3MY Ta OXapaKTepU3yBaTH CHMBOJIIYHI IIPOEKIii HbOTO
SIBUILA; NOCJIANTY SIBULE BUKOHABCHKOI IIPOrpaMHOCTi Ta ii posib y pOpMyBaHHI CTUIIBOBUX MOJEJIeN MY3UKH;
IIpOaHasli3yBaTy €BOJIIOLLiI0 TPOTrPpaMHOCTI y popTeniaHHii TBOPUOCTi KiHLs XX — noyatky XXI CTOJITTS. B KOHTEKCTI
[IOCTaKaJeMiYHUX TEHIEHLIN («<HOBA IPOCTOTA», «<HOBA CKJIAJHICTb», PEIIETUTUBHICTb, «<HOBA KOHCOHAHTHICTb»);
POBIJISIHYTH IPOrPaMHICTb y HOopTemniaHHil TBOPYOCTi Cy4aCHUX KOMIIO3UTOPIB Y CBiTJIi METa-HEOKJIACHUKU Ta

MEeTaMOJIepHiCTCbKUX IIOLIYKiB; BUSIBUTH HOBi OPMHU BUKOHABCHKOI IIPOrPAMHOCT] y Cy4aCHOMY KyJIbTYPHOMY



npoctopi. O6'eKT po60TH — IPOrPAMHICTb 5K (peHOMEH (popTeniaHHOI My3UKHU, PO3IJISIHYTUH y HOTO iCTOPUKO-
CTUJIbOBIY €BOJIOLi Ta BUKOHABCHKUX MPOEKIisfx. [I[peamer poboTH — CTUIILOBE Ta CMUCJIOTBOPYE MPU3HAYEHHS
SIBUILA IPOIPaMHOCTI y popTeniaHHill My3ulli Bif 106K POMaHTU3MY O METaMOJIEPHY, 30KpeMa — KOMIIO3UTOPCHKi
Ta BUKOHABCBKI cTparerii ii peanisanii. Marepiasom po60TH NOCIY>XUIU SIK HAYKOBO-T€OPETUYHi Ta iCTOPUKO-
CTUJIbOBi My3MKO3HaBUi Mpalli, 1[0 BUCBIT/IIOIOTb MPOOJIEMATHUKY TPOrPAaMHOCTI y ¢popTeniaHHil My3ulli, TaK i TBopu
IIPOBiIHUX MaKCTPiB y cpepi popTeniaHHOI NOETUKY B 000X ii FOJIOBHMX BUMipax — KOMIIO3UTOPCHKOMY Ta
BHMKOHABCbKOMY. ¥ po6oTi posrisganucs teopu @. Jlicra, P. lllymana, M. MeTHepa, E. Carti, I'. [leneunica, A. [1spTa, B.
CunbBectpoBa, ®@. ['naca, T. Ageca, B. [Iosp0B0i Ta iHIIKMX aBTOPIB, y TBOPUYOCTI SIKMX IIPOrPaMHICTh HabyBae
PiBHOMAaHITHUX CTUJIbOBUX PUC — BiJ] POMAHTAYHOI IOETUKU JI0 Cy4YaCHUX METAMOJEPHICTCbKAX MOZETIEN.
BakyimBUM Martepiasiom CTajia TaKoXX TBOPYICTb ITiaHiCTiB-KOMIIO3UTOPIB HOBITHBOI'O 4aCY, SIKi JEMOHCTPYIOTh HOBi
(pOpMU BUKOHABCHKOI IPOTPAMHOCTI Ta MOTIMOJIIOITh PO3YMIHHSI KOMIIO3UTOPCHKUX KOHLENIIN Y Cy4aCHOMY
KyJIbTYPHOMY KOHTEKCTi. HaykOoBa HOBU3HA [IOCiTIKEHHS NIOJISITA€ B TOMY, 110 BIIE€pIIEe MTPOMNOHYEThCS PO3IMPEHE
iCTOPUKO-TUIOJIOT{YHE BUBYEHHS IIPOTPAMHOCTI SIK YHIBEPCAJIbHOI BJIACTUBOCTI My3M4YHOI TBOPYOCTI Bif,
KJIACULIMCBKOI 06U 1,0 METaMOJIepHY ([0 Halicy4acHiloro nepiofy); Bii0yBaeTbCsl IOPIBHSHHS CTUJIbOBUAX
HAIIPSIMKIB «HOBOI [IPOCTOTU» i «HOBOI CKJIAAHOCTI» Yy KOHTEKCTI SIBUILA IPOTPAMHOCTI; IIPOIIOHYETHCS PO3IJISIATU
BUKOHABCBKY ITPOTPAMHICTB $IK LiJIICHE CUCTEMHE SIBUIIE, 110 CTOCYETLCS BCiX CTOPIH AislIIBHOCTI Ta TBOPYOTO
MUCJIEHHS] BUKOHABIIiB; 3a[IPOIIOHOBAHUI NoryinbeHnit aHasis TBopis I'. [Teselica y KOHTEKCTi €CTETUKU «HOBO]
KOHCOHAHTHOCTI» 3 II03ULIiJl BUKOHABCBKOi IIPOrPaMHOCTI; OOI'PYHTOBAaHO KOHLIEMIIiI0 «Heope(IeKCUBHOI
IIPOTPaMHOCTI» B KOHTEKCTi (popTeniaHHOrO MUCTELTBA METAMOIEPHY; YTOYHEHi ITOHSATTS BUKOHABCHKO]
iHTepnpeTalii, My3U4HOIO CUMBOJIY, aBTOPCBKOi KOHLIETILil; Ofep>Kaau NOAAJbIINNA PO3BUTOK ITOHATTS

METaMOJIEPHY, METa-HAPATHUBY, My.T[bTI/ICIJYHKILiOHHJII)HOCTi BHUKOHAaBChKOI TBOp‘{OCTi.

2. The dissertation is devoted to identifying the stylistic types of programmatic expression in piano music within a
historical and aesthetic perspective - from Romanticism to metamodernism - as well as defining the features of
their transformation in contemporary cultural contexts. The main objectives of the research are as follows: to
clarify the essence of “programmatic expression” in piano music and trace its historical manifestations; to
determine the specificity of piano programmatic expression in the Romantic era and outline its symbolic
projections; to explore the phenomenon of performative programmatic expression and its role in shaping stylistic
models of music; to analyze the evolution of programmatic expression in piano compositions of the late 20th and

” W

early 21st centuries in the context of post-academic tendencies (“new simplicity,” “new complexity,” minimalism,
“new consonance”); to examine programmatic expression in the piano works of contemporary composers through
the lens of meta-neoclassicism and metamodernist explorations; and to identify new forms of performative
programmatic expression in today's cultural space. The object of the study is programmatic expression as a
phenomenon of piano music considered in its historical-stylistic evolution and performative projections. The
subject of the study is the stylistic and sense-generating function of programmatic expression in piano music from
the Romantic era to metamodernism, including compositional and performative strategies of its realization. The
research material comprises theoretical, historical, and stylistic musicological studies addressing issues of
programmatic expression in piano music, as well as works by leading masters of piano poetics in both major
dimensions - compositional and performative. The research examines works by F. Liszt, R. Schumann, N. Medtner,
E. Satie, G. Pelécis, A. Part, V. Silvestrov, Ph. Glass, Th. Ades, V. Poleva, and others whose music demonstrates
diverse stylistic manifestations of programmatic expression - from Romantic poetics to contemporary
metamodernist models. Significant material is also provided by the work of modern pianist-composers, who
demonstrate new forms of performative programmatic expression and deepen the understanding of compositional
concepts in the contemporary cultural context. The scientific novelty of the study lies in the following: for the first
time, an expanded historical-typological investigation of programmatic expression is proposed as a universal
property of musical creativity from the Classical era to metamodernism (the most recent period); the stylistic
directions of the “new simplicity” and “new complexity” are compared in the context of programmatic expression;
performative programmatic expression is considered as a holistic systemic phenomenon affecting all aspects of
performance activity and creative thinking; a detailed analysis of G. Pelécis’s works is offered in the context of the



aesthetics of “new consonance” from the viewpoint of performative programmatic expression; the concept of
“neo-reflexive programmatic expression” is substantiated within the piano art of metamodernism; key concepts
such as performance interpretation, musical symbol, and authorial conception are clarified; and the notions of

metamodernism, meta-narrative, and the multifunctionality of performance practice receive further development.
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