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1. MeTonuka ¢GopMyBaHHS XyLOKHbO-1IHHICHOT'O CTaBJIEHHSI MalOyTHIX YIUTENiB My3UKU O TBOPYOI
camopearnizaliii B mpoiieci ¢paxoBoi MmiZiroOTOBKU

2. Methodology of formation of future music teachers’ artistic-value attitude to creative self-realization in the
process of professional training

Pedepar:

1. Incepralisi € KOMIJIEKCHUM JIOCJTIIKEHHSIM Y rajysi Teopii Ta MeTOIUKYA My3UYHOTI'O HaBYaHHS 100 ITpobieMu
(OpMyBaHHS Xy O>KHbO-1[iHHICHOTO CTaBJIEHHSI MAalOyTHIX yYUTEJIiB My31UKU [10 TBOPYOi camopearisatiii. Poskpuro
CYTHiCTb (P€HOMEHY CTABJICHHS Ta LIiHHICHOTO CTaBJIEHHS B PioCO(PChKOMY i ICUX0JIOrO-NeJaroriyHoMy
KOHTEKCTaX. 3'$ICOBAaHO 3MiCT Ta CTPYKTYPY XyL0>KHbO-1IiHHICHOTO CTaBJIEHHSI MaiiOYyTHIX YYNUTEJIiB My3UKH 10
TBOPUOi camopeaidauii y npoueci ¢paxosoi niarorosku. O6IpyHTOBAHO METOIUKY (OPMYBaHHS XyL0KHbO-
L[iHHICHOT'O CTaBJIEHHS /10 TBOPYOi caMopeartizallii MailbyTHIX yUMTENIB My3UKU y IIPOLeCi (axoBoi MiJrOTOBKH.
BusHayeHO KpuTePii Ta MOKA3HUKY OLiHIOBaHHSI PiBHS COPMOBAHOCTI XY[,0KHbO-1[iHHICHOTO CTaBJIEHHS

MaibyTHIX yunTesIiB My3UKH 10 TBOPYOi camopearizauii y rpoieci ¢paxoBoi nifroroBku. EkcrieprumeHTanbHO



nepesipeHo e(pEeKTUBHICTb pO3POOIEHOI METOIUKHY.

2. Thesis is a comprehensive study in the field of theory and methods of musical education on the problem of
formation of future music teachers’ artistic-value attitude to creative self-realization. The essence of phenomenon
of attitude and value attitude in the philosophical and psychological-pedagogical contexts is revealed. The content
and structure of future music teachers’ artistic-value attitude to creative self-realization in the process of
professional training are revealed. The essence of the concept of “artistic-value attitude to creative self-
realization” of future music teachers in the process of training is revealed. The structure of artistic-value attitude
of future music teachers, which consists of emotive-motivational, artistic-cognitive, creative-conative, evaluative-
correctional components, is determined. The methodology of formation of future music teachers’ artistic-value
attitude to creative self-realization in the process of professional training, which is based on the trinitarian,
holistic, attitude, constructive-activity and emotional-communicative scientific approaches, is substantiated and
contains a number of interrelated elements, namely: pedagogical principles (value self-determination, creative-
activity orientation, additionality, emergence, purposefulness, intellectual emotionality); pedagogical conditions
(intensification of the system of students’ independent, within the framework of teacher’s facilitating activity,
aimed at developing creative potential and innovative activity of future music teachers; involvement in emotional
and rational types of evaluation activity as key mechanisms for the formation of students’ value attitude to objects
of cognitive activity; ensuring integration and strengthening of the practical adjustment of the disciplines of
professional training of future music teachers); methods (empowerment, idealization, inversion, prediction of the
idea by musical illustration, creative self-development (at the first stage - emotional-sensual), critical thinking,
brainstorming, empowerment, musical editing, identification (at the second stage - evaluative), transdisciplinarity,
musical-performing improvisation, variation, artistic-research method (at the third stage - attitude)). The criteria
and indicators of evaluation of formation of future music teachers’ artistic-value attitude to creative self-
realization in the process of professional training are determined. Three levels of formation of future music
teachers’ artistic-value attitude are revealed: high - conscious-reasoned; medium - ambivalent-personality; low —
passive-indifferent. The effectiveness of the methodology of forming future music teachers’ artistic-value attitude
to creative self-realization in the process of professional training is experimentally verified, which is confirmed by
the difference in the indicators of diagnostic tests of the experimental and control groups at the final stage of the
study.
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