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Pedepar:

1. Y nuceprauii HaBeJEHO Pe3yJIbTaT TEOPETUYHOIO y3araJbHEHHS [IPOLECy PO3BUTKY i QyHKIIOHYBaHHS
HETPAAULIHNX BUKOHABCbKUX TEXHIK y (pJ1IeITOBOMY MUCTELTBI Ipyroi nosoBuHU XX — no4atky XXI CTOJITTSL.
AKTyanbHICTb NOCJII)KEHHS] BU3HAYA€ThCS HEJJOCTATHIM BUCBITJIEHHSM Y CY4aCHOMY HaYKOBOMY AMCKYPCi XY OXKHIX
i TEXHOJIOTTYHUX acMeKTiB (PJIEHTOBOIO MUCTELTBA IpYroi nojoBuHU XX - novatky XXI cromiTrs, sike
XapaKTEPU3Y€EThCS Y LIEH Yac CyTTEBUM PO3BUTKOM HacamIlepe]] Ha €BPONENCbKOMY Ta aMEPHUKAHCbKOMY
KyJIbTYPHOMY JIaHma@Ti. Leit pO3BUTOK 3yMOBJIEHUI 11iJI010 HU3KOIO COL[IOKYJIbTYPHUX, EKOHOMIYHUX, MUCTELbKUX
YMHHUKIB, Cepe]l IKUX: MI0sIBa HOBUX, 30KpeMa iHHOBalilHUX Mojeneil GpeiiT, 3HauHe 3pOCTaHHSI BUKOHABCHKO]
MaMCTEPHOCTI Ta PO3BUTOK (PJIEUTOBMX BUKOHABCHKUX IIKiJI, 3araJlbHUM PO3BUTKOM aKaZeMi4YHOIO My3U4YHOIO
MUCTELTBA Ta MOSIBOI0 HOBUX CTUJIbOBHUX i )KaHPOBUX MOT'0 HAIIPSIMKIB, MOITYKOM HOBUX (POPM i 3aC06iB My3MYHOTO

CaMOBUPaKE€HHS B KOMIIO3UTOPCHKi i BUKOHABCHKiNl TBOPYOCTi, HOAAJIBIIMM 3BEPHEHHSIM BiIOMUX KOMIIO3UTOPIB,



MY3MKO3HAaBLiB, My3UYHUX MEHEIKePiB 10 (JIeATOBOrO MUCTELITBA B LIIIOMY. Y APYTill NOJI0BUHI XX Ta HAa IOYATKy
XXI cTOMTTA B IIpolieci KOHCTPYKTUBHOI MOZEepHizallii iHCTPyMEHTY BilOyBa€ThCs 3HAUHUI IPOPUB. AJKe Iepiia
IOBOJIi yCTajsleHa KOHCTPYKLis (pieiiTu Himepkoro maiictpa T. Bema 3HauHO BLOCKOHAIIOETHCS Pi3HUMU
MalCTpamu, BUHAXiIHUKaMU, QpiaeidToBuMy pipmamu. Ocob6aMBOMY IIPOrpecy B Liiil cepi crpusie TicHa criBIpans
CY4aCHUX MaiCTPiB-BUPOOHUKIB 3 BUKOHABLSIMUA-(JIENTACTAMU 3 Pi3HUX KOHTUHEHTIB CBiTy. Taka TpaHcdopmalis
KOHCTPYKTUBHMX XapaKTEPUCTUK Cy4aCHOi (PJIEATH 3PO3YMiNIMM YMHOM CIIPSIMOBYETBCS HA PO3LIMPEHHS CIIEKTPY Ta
MIOLIYKY HOBUX BUPaKaJIbHUX MOKJIMBOCTEH iIHCTPYMEHTY, 10 CBO€IO YEProl0 CTa€ 3HAYHUM IOIITOBXOM J1JIs1
aKTUBi3allii i pO3BUTKY KOMIIO3UTOPCHKOI [isIJIbHOCTI B rajy3i (pyieiiToBoi My3uku. HaykoBa HOBU3HA gucepTalii
[I0JIITa€ B TOMY, 11O BIIEPILIE B YKPAIHCBKOMY MY3MKO3HABCTBI 3[iICHEHO OKPEME, LIiJIICHE 1 CUCTEMHE HAYKOBE
IOCTiI)KeHHS HETPauLiMHUX [IPUIIOMiB BUKOHABCbhKOI TEXHIKY B Cy4acHOMY (pjIeITOBOMY MUCTELTBI; BUSIBJIEHO
0COOJIMBOCTI €BOJIIOLiI HETPAIULIIMHNAX €JIEMEHTIB BUKOHABChKOI TEXHIKN Y (PJIETOBOMY MUCTELITBI Ta OKPECJIEHO
OCHOBHI 110T0 11epiofid; BUCBITIEHO crieln}iKy po3BUTKY (IEHTOBOrO MUCTELTBA B IPYTiil MosoBuHI XX - Ha
no4aTky XXI CTOITTS B My3u4Hil KysbTypi €Bponu Ta CIIA B 1OCHiIKYBaHOMY aCIIEKTi; 0XapaKT€pPU30BaAHO
iHHOBallifiHi BEKTOPU PO3BUTKY (JIETOBOrO MUCTELTBA APYroi MoaoBUHU XX — noyaTky XXI CTOJITTS; y3araJbHeHO
XapaKTepHi pucy My3U4HOi TBOPYOCTI ITPOBITHAX KOMIIO3UTOPIB Y rajnysi (pJIeMTOBOI My3UKU OKPECJIEHOTO 4acy,
BUSIBJIEHO KaHPOBO-CTUJIbOBI 0COGJIMBOCTI iX TBOPUYOCTI; PO3KPUTO crieluiky OCHOBHUX HETPALULIMHUX IPUIOMiB
BMKOHABCbKO] TEXHIKU y CyyacHOMY (JIEITOBOMY MUCTELTBI Ta 3[iiCHEHO ix Kiacugikaliiio; BUsBI€HO OCOOJIMBOCTI
BMKOPHMCTaHHS HETPAAULIIHUX IPUIOMIB BUKOHABCBHKO]I (PJI€NITOBOI TEXHIKM Y Cy4acCHill KOMIIO3UTOPCHKIl
TBOPYOCTi. YTOUHEHO: iHpOopMallilo o010 MPoLeCy eBOIOLii KOHCTPYKIi (pyieiiTH B €BPONEIChKill My3U4YHil
KyJIbTYpI BiJl AaBHIX 4aciB 10 CbOTO/IEHHS; aCIIeKTU (POPMYBaHHS Ta PO3BUTKY €BpoOIieiicbKoro ¢peiiToBoro
MUCTELITBA Ha IPUKJIAJi PO3BUTKY NPOBiAHMX (1elTOBUX LIKisl. Habynu nojanbIioro po3BUTKY: MUTAHHS
CTBOPEHHS €IMHOI 3HAKOBOi CUCTEMU HETPATULIIMHUX IPUIIOMIB Cy4aCHOI BUKOHABCHKOI TEXHIKU Y (HJIEATOBOMY
MucCTelTBi Ta yHidikauii ix HoTarji.

2. The dissertation presents the results of the theoretical generalization of the process of development and
functioning of non-traditional performing techniques in the flute art of the second half of the XX - early XXI
centuries. The relevance of the study is determined by the significant development of the flute art of the second
half of the twentieth - early twentieth centuries, especially in the European and American cultural landscape. This
is due to a number of socio-cultural, economic, artistic factors, including: the emergence of new, including
innovative flutes models, significant growth of performing skills and development of flute performing schools, the
general development of academic musical art and the emergence of new stylistic and genre and genre. Famous
composers, musicologists, music managers for flute art as a whole. In the second half of the twentieth and early
twentieth centuries, a significant breakthrough occurred in the process of structural modernization of the tool.
After all, the first rather established design of the flute of the German master T. Boehm is significantly improved by
various craftsmen, inventors, flute firms. Special progress in this field is facilitated by the close cooperation of
modern mastersproducers with the flute-performins from different continents of the world. This transformation
of the design characteristics of the modern flute is clearly directed to the expansion of the spectrum and the
search for new expressive capabilities of the tool, which in turn becomes a significant impetus for the activation
and development of composing activities in the field of flute music. The scientific novelty of the dissertation is that
for the first time in Ukrainian musicology, unconventional techniques of performing technology in contemporary
flute art have become the subject of special and holistic scientific research; The process of evolution of non-
traditional elements of performing technology in flute art is covered and its main periods are outlined; The
peculiarities of the formation and development of flute art in the second half of the twentieth - early twentieth
centuries in the musical culture of Europe and the United States in the aspect have been investigated and
generalized; the creative activity of the leading flutists and teachers of the second half of the twentieth-early
twentieth centuries is characterized and summarized; The musical creativity of leading composers in the field of
flute music of the outlined time is highlighted, the genre-style features of this work are revealed; The specifics of
the main non-traditional techniques of performing equipment in contemporary flute art are revealed and their
classification is carried out; The peculiarities of the use of non-traditional techniques of performing flute



technology in modern composer creativity are investigated and the methodological principles of their mastery and
use in the performing process are analyzed. Clarified: information on the process of evolution of flute construction
in European music culture from ancient times to the present; Aspects of formation and development of European
flute art on the example of the development of leading flute schools. We have further developed: the question of
creating a single system of graphic designations of non-traditional techniques of modern performing technology in
flute art and the unification of their notation.
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